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SUGGESTIONS TO TEACHERS CONCERNING THE MANNER OF USING THE CATECHISM. 


The author speaks advisedly when he says, that in no way can a singing school be made more interesting than by the use of a 
: properly arranged catechism. It has been proven to be an element of great strength in his own teaching, as all those who were 
present at the Normal term of 1869 will remember. Let it be understood that it is not intended to take the place of the teacher’s 
regular instruction, blackboard exercises, etc., but as an addition to them—something for the pupils to learn between the lessons. Ten 


minutes each evening will be sufficient. 


To save time, each member should be given a numeral name upon joining the class, by which he will be called upon to answer 
questions from time to time. 
| "pelere entering the schoolroom, the teacher should make a private list of the members he will call upon to answer questions, and 
adopt some mark to show whether they answer correctly or not, and preserve the list for future reference. 
The lessons may not be divided equally. If so, the teacher may change the division according to the capacity of his classes, or, 


according to the number of lessons he has to give. 


THE AUTHOR. 


MUSICAL DICTIONARY. 


§ 1. The staff is a character used to represent the pitch of tones. It con- 
sists of five lines and four spaces, each of which is called a DEGREE. Short 
ADDED LINES, above and below, are sometimes used to represent tones which 
are too high or too low.to be represented upon the staff. 

§ 2. The DousLe Bar denotes the beginning and ending of a line of the 
words. 

§ 3. The CLosE indicates the end of a composition. 
THE CLOSE. 


THE STAFF. ADDED LINES. DOUBLE BAR. 
Fini tine — peace ————— a 

Fourt-tine—fuint specs, er E 
=e ne — Second apa pee a 


SS riraline see spee 2 oe 
§ 4. Nores are characters used to’ represent the length of tones. The 
stems may turn either upward or downward. 
NOTES, 


SSS Se 


Sas edhe Dratonte ScALE is a graded series of eight tones, each differing 
from the others in pitch. Tones are named from the names of the first eight 
digits; also from the names of the first seven letters of the alphabet; and 
also by syllables, as follows: 

THE DIATONIC SCALE, 


ee 
: SS a oo Soe =a 


Numeral Names— ie Be eS Oa eo Sy 7) Osu Sy a Ao 35, 25 Le 
Syllable Names- Do, Re, Mi, Fa, Sol, La, Si, Do, Do, Si, La, Sol, Fa, Mi, Re, Do. 
Pronounced— Doe, Ray, Mee, Fah, Sole, Lah, See, Doe, Doe, See, Lab, Sole, Fah, Mee, Ray, Do, 
Penninent Namee—C, 9D, By -F, G, “A, B,C, | C, B, A, G, F, E, D,.C. 


§ 6. A Measure is a portion of time, and is represented by the spaces 
between two bars. 
7. Bars are lines drawn perpendicularly across the staff to denote the 
ending and eeaning of measures. 


4 


MEASURES AND BARS. e 
Bar. Bar. Bar. 


—Measure.——— —==Measure——4 


§ 8. A measure divided into two parts is called DousLe Measure, and is 
indicated by the figure 2. 


DOUBLE MEASURE. 


——— a 
SS 


§ 9. A measure divided into three parts is called TRipLE MEAsuRgE, and 
is indicated by the figure 3. 


TRIPLE MEASURE. 


ES == =" 


§ 10. A measure having four parts is called QUADRUPLE MEASURE, piss is 


indicated by the figure 4. 


QUADRUPLE MEASURE. ‘ 


a = —s—s— oe _}| s—— se 


§ 11. A measure having six parts is called SExTUPLE MEAsuRg, and is 
SEXTUPLE MEASURE, 


indicated by the figure 6. 
eae 2 oe = 
SSS" See o> soe SS 
§ 12. A measure having nine parts is called a CompounD TRIPLE MEAsur. , 


and is indicated by the figure 9. 
COMPOUND TRIPLE MEASURE. 
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@ 13. A measure having twlvc parts is calied a ComrouND QUADRUPLE 
Measure, and is indicated by the figure 12. 


tom 
aS 4 The Siur represents the connecting of two or more tones, and indi- 
cates that one syllable of the words is applied to as many notes as are so 


connected. 
J 9 J 
COMPOUND QUADRUPLE MEASURE. * part Re) 
SS Sa Se sei 8 Se: 


14. BEATING Time is the designating of each part of a measure by a 
certain movement of the hand. In DouBLE measure the hand should move 
downward and upward. In TrreLe down, left and up, or down, right and up. 
™n QUADRUPLE measure, down, left, right and up. In SExTUPLE measure, 
down, down, left, right, up and up; or in more rapid movements, simply down 
and up, as in double measure, comprehending three parts toeach motion. In 
Compound TRIPLE measure, down, left and up, comprehending three parts to 
each beat. In CompouNp QuADRUPLE measure, down, left, right and up, 
comprehending three parts to each beat. 

DIAGRAMS, 
Showing the motions of the hand in the various kinds of measures. 
DOUBLE. TRIPLE. QUADRUPLE. SEXTUPLE. 


2 3 3 4 6 
OR 
- eae! i ‘ Lia Salen Riana” § 


§ 15. AccenT isa slight stress or force given to a certain part to mark its 
position in the measure. In Dounie measure the first part is accented. In 
TRIPLE measure the first part is accented. QUADRUPLE measure has a 
primary accent on the first part, and a secondary accent on the third part. 

-SEXTUPLE measure has a primary accent on the first part, and a secondary 
accent on the fourth part. Compounp TRIPLE measure has a primary accent 
on the first part, and secondary accents on the fourth and seventh parts. 
ComPpouND QUADRUPLE measure has a primary accent on the first part, and 
secondary accents on the fourth, seventh and tenth parts. In vocal music 
these rules are not as binding now as formerly, the emphatic syllables of the 
words determining, in nearly all instances, where the accents should fall. 

§ 16. The Fraction, which in modern works always follows the clef, 
indicates the number of parts into which the measure is divided, and the kind 
of note which fills each part. The Numerator shows the number of parts 
in the measure, and the Denominator shows what kind of note fills each part. 
The fraction $ is read thus: Four quarter notes will fill a measure. 


ee THE FRACTION. 
= SSS SSS Sea = 
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men. 


§ 18. The Tis, like the slur, represents the connecting of two or more 
tones; the difference between them is, that when the notes connected are 
upon different degrees of the staff, the curved line is called a SLur, and when 
they are upon the same degree it is called a Tre. In either instance, one 
syllable of the words is applied to as many notes as are so connected. 


THE TIE. 
PE = —_ z = = I 
Hoo - rah! Our glo-rious land is 


§ 19. Characters indicating silence are called Rests, and correspond in 
length to notes of the same denomination. 7 


Hoo - rah! free. 


RESTS. 
Whole Note Half Note Quarter Note Eighth Note Sixteenth Thirty-second 
and rest. and rest. and rest. and rest. Note & rest. Note & rest. 


= Se == Se] 


§ 20, The human voice is naturally divided into four classes. Low male 
voices called BasE; high male voices called Tenor; low female voices called 
ALTO, and high female voices called SopRANO. 


§ 21. CLEFs are used to determine the pitch of tones as represented on 
the staff, and also to indicate the parts which are to be sung by these different 


voices. 
G clef. =6= a= C clef. == 
§ 22, The F CLer shows that the pitches are so arranged upon the staff 
as to fix F upon the fourth line, with middle C upon the added line above. 
The tone C, which the Base, Tenor, Alto and Soprano have in common, is 
called Mippixz C, It lies midway between the male and female voices. 


F clef. 


THE F OR BASE CLEF, 
The usual compass of Base voices. 
ee —__@ 
=e = == 
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Middle ©. 
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§ 23. The C Curr shows that the pitches are so arranged as to fix middle 
C upon the third space. a : 
THE C OR TENOR CLEF. 
The usual compass of Tenor voices. 

= ee ee 

= — ————————— 
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§ 24. The G Cer shows that the pitches are so arranged as to fix G upon 
the second line, with middie C upon the added line below. 


THE G, OR SOPRANO, AND ALTO CLEF. 
Middle The usual compass of Soprano voices. 
: = = 7 eee beeper 


C 2 
ga ee ee a, 
ee ee a : 
ae oe The usual compass of Alto voices. 


G A B Cc D E F G A B Cc D E F G 


8 25. The Brace is used to connect two or more staffs, and generally 
indicates the number of parts which are to be sung simultaneously. Staffs 


thus connected are called a Score. 
THE BRACE. THE BRACE, 


ae Bowens ener aes 

§ 26. A Dor following a note adds one half to the length of the note. 
Thus, a dotted whole note 2. is equal to ‘a whole note and a half-note tied, 
=__z; a dotted half-note J. is equal to a half-note and a quarter-note tied, 
o._#; a dotted quarter-note #. is equal to a quarter-note and an eighth 
note tied, @__; a dotted eighth note @®. is equal to an eighth note and six- 


teenth note, tied, aa ta’, etc. When more than one dot is used, each ad- 
ditional dot adds one-half the length indicated by the preceding dot. Thus, a 
whole note followed by two dots e-- is equal to a whole note, a half-note, 
and a quarter-note tied, = od _#, etc. 


THE DOT. 
a ahaa RE See eS ne 
2 = eee es 
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The above example is pexformed as if written as follows: 
=I: eee = = ae eS a =] ~~ ~—T 
a ee ee 


§ 27. The Repeat shows that the preceding passage should be sung again, 


THE REPEAT. 


§ 28. The Horp shows that the tone which it marks is to be prolonged at 
the option of the leader. : 
THE HOLD. 


——— 
P Je - ho - 


raise ye vah’s name. 


§ 29. In the UNIsoN passage two or more parts sing the same tone. 


THE UNISON PASSAGE. 


a Sa 


§ 30. D.C. are the initial letters of the Italian words, Da Capo; but they 
are more frequently used as the abbreviation of the Italian sentence, Da Cafo 
al fine, which may be freely translated as follows: Da, from the; cafo, com- 
bee tat al, tothe; five, end. Sing ‘from the commencement to the 
end.” 


DA CAPO, 


FINE. 
—s | _—s z : : 
ae So = eee = a : 
Gia eer 
§ 31. D. S. are the initial letters of the words, Dal Segno, and mean, 
‘return to the sign.” 
FINE. D.S. 


jee Sl eee 


§ 32. When the time which is usually given to two tones, or one beat, is 
divided into three equal parts, with a tone to each part, such three tones are 
called triplets. The notes which represent them are usually grouped together 
with a slur, or marked with a figure 3. 


Dr. THOMAS HASTINGS. 
Dees 


DAL SEGNO. 


TRIPLETS. 
srslp das tetieeas ces esascces ier 
Gligslg ie s-seelg-yes-2es 2-855002% 
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§ 33. When a tone commences on an unaccented part of a measure, and 
continues into or through an accented part of a measure, it is called a SyN- 
copE, (pronounced sing-ko-pee), and should be accented. The note which 
represents it is called a SyNcopaTeD NOTE. 


SYNCOPATION. 
> 


t 
34. The difference of pitch between any two tones is called an INTERVAL. 
The interval from any tone to the next in alphabetical order is called a 
Srconp; to the next but one, a Turrp; to the next but two, a Fourru; to 
the next but three, a Firru; to the next but four, a SixTH; to the next but 
five, a SEVENTH; to the next but six, an OcTAVE. 

§ 35. There are, in the scale, two kinds of each of these intervals—a larger 
one and a smaller one. 

§ 36. That we may analyze these intervals to better advantage, we have a 
means of measurement called Steps and Hatr-Sterps. Half-step is the name 
which is given to the smallest interval now in use. Step is the name which 
is given to an interval that is as great as two half-steps. We use this means 
of measurement (steps and half-steps) very much as the carpenter uses his 
foot-rule. 
~ § 37. A second as small as a half-step is called a Mrnor Seconp; a second 
as great as a step is called a Mayor Seconp; a third as great as one step and 
one half step is called a Minor Tuirp; a third as great as two steps is called 
a Major Turrp; a fourth as great as two steps and one half-step is called a 
Perrect Fourru; a fourth as great as three steps is called an AUGMENTED 
FourtH; a fifth as great as two steps and two half-steps is called a Dim1n- 
ISHED FirtTu; a fifth as great as three steps and one half-step is called a 
Perrect Firtu; a sixth as great as three steps and two halt-steps is called 
a Minor SixTuH; a sixth as great as four steps and one half-step is called a 
Major SixTH; a seventh as great as four steps and two half-steps is called 
a Minor SEVENTH; a seventh as great as five steps and one half-step is 
called a Major SEVENTH; an OcTAVE consists of five steps and two half- 
steps. 

INTERVALS OF THE C SCALE, 


All the Seconds in the Scale. All the Thirds in the Scale. All the Fourths 1n the Scale. 
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Major, Minor. Major. Perfect. 


mented, 
eect” 


All the Fifths in the Scale. All the Sixths in the Scale. All the Sevenths in the Scale. 


ree irre aeat a ee Seas 
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Perfect. oe Major. Minor. Major. Minor. ; 
~~ 


§ 38. As every major second is as great as two half-steps, it necessarily 
follows that between any two tones which form a major second there may be 
found an INTERMEDIATE ToNE. Thus, intermediate tones may be found 
between 1 and 2, 2 and 3, 4 and 5, 5 and 6, 6 and 7, but not between 3 and 4; 
nor 7 and 8, for each of these being only equal to a half-step, are the smallest 
intervals in use. 

§ 39. Intermediate tones derive their names from the names of the degrees 
by which they are represented. Thus, the tone between 1 and 2 is called 
SHARP Ong, or FLat Two; all the other intermediate tones are named ina 
similar manner. 

§ 40. The mind and feelings are never at rest while singing or listening to 
an intermediate tone, but a desire is felt that the tone next above or below 
should follow. This upward or downward tendency is called THE Reso- 
LUTION, and the tone which follows is said to RESOLVE the intermediate tone. 

§ 41. Thus, it will be seen why two names are given to each intermediate 
tone. If its tendency is to resolve upward, it is represented upon the lower 
of the two degrees, and called SHARP; if its tendency is to resolve downward, 
it is represented upon the higher of the two degrees, and called Fiat. 

§ 42. Characters called Suarps (#) and Farts (b) are used in representing 
intermediate tones. The Narurat (4)* is used to cancel the effect of a pre- 
vious sharp or flat. A note with a # before it indicates a tone, the tendency 
from which is upward,{ while a note with a kb before it indicates a tone, the ten- 
dency from which is downward.} A note with a 4 before it implies a previous 
b or #, the effect of which is now at anend. Intermediate tones are generally 
introduced for the purpose of producing effects of short duration; when so used, 
the characters which indicate them (%b 4) are called AccIDENTALS, and are 
subject to the following rule: Accidentals continue their significance through- 
out the measure in which they occur. 

ACCIDENTALS. 


tyes Sates areie = sea re] 


§ 43. A scale in which all the tones, intermediate and otherwise, occur in 
alphabetical order, is called THE CHROMATIC SCALE. In the chromatic scale 
ascending, the tendency from each intermediate tone is upward; hence it is 
represented by the lower of the two degrees, modified, and called sharp. In 
the chromatic scale descending, the tendency from each intermediate tone is 
downward; hence it is represented by the higher of the two degrees, modified, 
and called flat, 

* A most unfortunate name, as its tendency is to continually mislead the pupil into the belief 
that some tones and scales are more nataral than others. If it was called the CANCEL (Sa limit? 


see Webster’s Dictionary) its name would be far less objectionable, and would convey to the mind 
a better idea of its office, 


+ There are exceptions to this, as to all general rules. 


¢ The additional clause of this rule, as formerly given, namely—t and from measure to measure 
until canceled by an intervening note upon another degree of the staff,” is verv properly discon- 
tinued by most of our modern composers, as it is of no benefit, and causes great confusion. In 


this book, as in all the author's works, whenever an accidental is required in the following 
measure it is placed there. 
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CHROMATIC SCALE, 
Ascending. 


& ee eee 

Se fe CS ft Sahalia tee ae 

Permansat Names-C, C#, D, Dt, E, F, F#, G, G#, A, A#, B, C. 

Syllable Names—-Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. 

Pronoused-- Doe, Dee, Ray, Ree, Meo, Fah, Fee, Sole, See, Lah, Lee, See, Doe, 

Nameral Names— 1, $1, °2, $2, 3, -4, #4, 5, 5, 6, #6, 47, 8. 
“Dese ending. 


= Be: = 5S —— SS =e 


Permanent Names-C, B, Bb, A, Ab, G, Gb, F, E, Eb, D, Db, C. 
Syllable Names— Do, Si, Se, La, Le, Sol, Se, Fa, Mi, Me, Re, Ra, Do. 
Pronounced— Doe, See, Say, Lab, Lay, Sole, Say, Fah, Mee, May, Ray, Rab; Doe, 
Numeral Names 8, pala bya 6, bO,. Sia 5, 4, 35.5632 b2, 2. 


8 44. Either of the tones of the chromatic scale may be taken as ome, and 
a scale formed from it; thus making it possible to form twelve different 
scales, each scale receiving its name from the name of the pitch which is 
taken as ome. Thus, a scale formed from the pitch C would be called the 
C scale; from “he pitch D would be the D scale, etc. 


§ 45. One of every scale is called the Kry-Tone or Tonic of that scale— 
the tone whose influence predominates over all others in the scale—and is 
always the Point oF Repose. The relationship of the tones and intervals is 
called the Kry; thus the tones, A, G, C, F, B, E, and D, placed in any 
possible order of succession, would constitute the key of C, while it would 
require the following order—C, D, E, F, G, A, B and C—to form the scale of 
C. From this it will be seen that a key consists of seven tones, while a scale 
must contain eight. 


§ 46. Changing the pitch of a scale, 7. e, taking some other pitch as one 
(see § 44.) is called TRANsposiTion. The same order of intervals must be 
preserved as in the Moper Scate (scale of C), viz,: from 1 to 2, and 2 to 3, 
must be major seconds, from 3 to 4 a minor second, from 4 to 5, 5 to 6, and 6 
to 7, major seconds, and from 7 to 8 a minor second. 


§ 47. It is usual to proceed by fifths in transposing the scale, 7. e. take 5 of 
the scale under consideration for 1 of the scale we are about to consider. 
Starting with the Moper Scate, we find 5 to be the pitch G; which being 
taken as one, A will be 2, B3,C 4, D5, E6. Thus far the order of intervals 
is correct, but F being only a minor second from E, cannot be taken as 7, 
consequently we must seek a pitch which will form an interval of a major 
second from E; this is found to be the case with the intermediate tone 
between F and G, namely, F#, which being taken as 7, and G as 8, we find 
our new scale as perfect and natural as the MopEL ScALeE. 


| 


§ 48. As it would be inconvenient to make use of a sharp every time 7 of 
the scale is wanted throughout the tune, a #is placed at the commencement, 
immediately following the clef, and serves two purposes—as a SIGN or signa- 
ture of the key of G, and the other to show that all the degrees of the staff 
which usually represent the pitch F now represent the pitch F%. 


THE G SCALE. 


With G Clef. With F Clef. 
i = a 
Se Soe Se ee eo ee SE 
Ty 92h. Bia op agen eb ree hppa ne ie an Fai 8h 


Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 
Gees ie Ge D) ei oes ten oe Gy Ey ee Cas earn Ges 


Notre—The position of the scale with the C clef being always the same upon the staff as with 
the G clef, it is not considered necessary to occupy time and space by illustrating it. j 


49. Again, taking D (fifth of our last scale) as 1, E will be 2, F¥ 3, G 4, 
A 5, B6; but C being only a minor second from B, can not be taken as 7, and 
we are again obliged to seek for a tone a half-step higher than C; C# is found 
to be the correct tone, and forms 7; D is 8; and thus we have another per- 
fectly natural scale by making use of two sharps, (F#and Ct). By placing 
sharps upon the F and C degrees of the staff we not only have the signature 
of the key of D, but are continually reminded by them that these degrees 
now represent F¥ and C#, and that F and C are done away with for the 
present. 

_THE D SCALE. 


With G Clef. With F Clef. Se es 
# ad see 
— SiS Ee SScse EE 


Oye yi te Lj. Zoi » 3). 4algmelOs = eRe 
Do, Re, Mi, Fa, Sol, La, Si, Do. 
D;)..B, ie, Gye secre. 


qT, 2, 3) 4, 55 
Do, Re, Mi, Fa, Sol, La, Si, Do. 
D, se PH, GA, -B;..CF,D: 


§ 50. Five of this last scale, which is A, will be taken as 1, in our next 
transposition, B 2, C# 3, D 4, E 5, F#6, G# being used instead of G, for reasons 
similar to those given at § 48 and § 49, and A as 8, making a complete scale 
founded upon A, by the use of F#, C# and G#. In writing we place sharps 
upon the proper degrees at the commencement, which form the signature of 
the key of A. 

THE A SCALE. 


4 t With G Clef. ae With F Clef. 
Gis o—_— = = = i< sce ee ZS i=] =, 
I, 2, 3, 4 55 Or iy Ss I, 2, 3, 4, 5; 6, 7) 8. 


Do, Re, Mi, Fa, Sol, La, Si, Do. 


Do, Re, Mi, Fa, Sol, La, Si, Do. 
B., 7By Gt, Dy aaa one 


A On Ce Oe Pe Ot k. 
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§ 51. Five of the A scale is E, which, being taken as 1, F# will be 2, Gt 3, 
A 4, B 5, C#6, and for 7 we take D#, as it is a major second from C4, making, 
with E as 8, another complete scale by the use of four sharps, viz.: F¥#, Cf, 
G# and Dg. 


With G Clef. THE E er With F Clef. = = 
a= Bice —— = a= 
1-2,- 3,. 4, 5, 6, 7, 8 Ty 25. = 3) Oy Hye wex 


é 4, 5) 

Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 

Beet eGr, AD DCh, Di, bh. E, -F#, Gt, A,. B, C#, Dd, E. 
§ 52. B (five of the scale of E) being taken as 1, Cf will be 2, D#3, E 4, 
-F# 5, Gt 6, and, following the correct order of intervals, we find it necessary to 
make use of At as 7, which leads to B as 8, giving us another natural scale, 

by the use of five sharps, F#, C#, G#, D# and Az. 
THE B SCALE. 


With G Clef. With F Clef. 
= sr) i t 
(i Big 


Ty, 2,3, 4. 5) 6, 7) 8. I, 2, 5) 4, 5> 6, 7) 8. 

Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 

B, C#, Dt, E, F4, Gt, Ag, B. B, C#, Df, E, Ft, Gt, At; B. 
§ 53. In our last transposition by sharps, we take F% (five of the scale of 
B) as1, G# 2, At 3, B 4, C# 5, D# 6, and, as E is only a minor second from Dd, 
and consequently a half-step too low for ovr purpose, we adopt the tone E# for 


4, and complete the scale with F¥ 9s 8. 

NortE—It will be readily seen that although the pitch E¥ is identical with the pitch F, there are 
two reasons why it cannot be nameder represented as F. Firstly, the D degree of the staff being 
used for 6, and the F degree Sr 7, the E degree would be left out ; thus making the interval between 
6and 7 a third of some kind instead of a second ; and secondly, the F degree being already used to 
represent 8, canzat be used to represent 7 ; for, although a degree can be made to represent two 
tones, a hal€step, or even a step apart, it can, in ”o possible manner, be made to represent two tones, 
theiaterval between which is a major, or even a minor second. It should be remembered that the 
word second always implies two degrees, while the word step or half-step may or may not imply 
two degrees. Hence, those writers and teachers are wrong who adopt the language ‘‘from one 
to two Is a step, from three to four is a half-step,”” &e. For instance,—in the C scale, from E to 
Ef (same pitch as F) is a half-step, but it is not a minor second. 

THE SCALE OF Ff. 
With G Clef. With F Clef. 


2 ao ee at = 
a == Sra = Soe ee || 


5, 6, 7, 08: IT, 2, 3, 4) 5 6, % 8. 

Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 
Ft, Gt, At, B, Ct, D#, Ed, Ft. I#, G#, At, B, Ct, Dt, Et, F#. 

§ 54. In transposition by flats we usually proceed by fourths. Returning 
to the Mopet Scate (scale of C), we find four to be F, which, being taken as 
1, G will be 2, A 3, but B cannot be taken as 4, as it is major second from A, 
(3), whereas only a minor second is wanted. The intermediate tone between 
B and A, which is By, is found to be the correct tone, and is adopted as 4, 


Ly 2 5. et? 


Cis 5, D6, E 7, and with F as 8 we have a perfectly natural scale with the 
use of one flat, (Bb). A flat is placed upon the proper degree at the com- 
mencement, and, as in the case of sharps, it shows that the degree upon 
which it is placed represents Bh instead of B, and at the same time forms the 
signature of the scale of F. 

THE F SCALE. 


’ we G Clef. pie With F Clef. 
Se eS 5 
Dan oy BO 9G SEE Ly 2oye2 aA ee Some Osan oe 


Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 
eG eA wed be, melee Ens Bee’ Ger AS Gee eee 
§ 55. Bb, being 4 of our last scale, will now be taken as 1, C becoming 2, 
D 3, but E is too high:for 4, so we must adopt Eb (the intermediate tone 
between E and D) as 4, F as 5,G6, A 7, and Bb 8, giving another natural 
scale by the use of Bb and Eb. 
THE SCALE OF Bb. 
With G Clef. With F Clef. 


a ers ern eee a 


1, 2, 3, 4) 5, 6 7, 8. 1, 2, 3). 4, 5, 6 7 8. 
Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 
BowC, D) Eb, toe Ge AeaEs. Bb, CG, Diy Ebsk, sG,7 4o..Bb. 
§ 56. Taking Eb as 1, F 2, G 3, we are obliged to use Ab as 4, Bh 5, C 6, 
D 7, and with Eb as § another natural scale is the result, using Bb, Eb and Ab. 


Notg—It will be noticed that the scale of Bh has a position upon the staff precisely like the 
scale of E (four sharps). See § 51. t 


THE SCALE OF Ep. 
ee With G Clef. With F Clef. 
Ab St as cw = (erm 
(= —————— 
T, 2, 3) 4) 5 6, 7, 8. Ey 2 3 35 145 57 Osa Oe 
Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 
Eb, F; Gy Ab, BE, Cy DD) Ek: Bb; Gt) Able Cap Shy 
§ 57. In forming the next scale, we commence with Ab (four of last scale) 
as 1, Bh becomes 2, and C 3, when it will be found necessary to take Db as 4, 
Eb 5, F 6, G7, and, with Abas 8, completing another scale by the use of four 
flats, viz.: Bh, Eb, Ab and Dp. 


4 peels scale has a position upon the staff precisely like the scale of A (three sharps). 
ee § 50. 


THE SCALE OF Ab, 
With G Clef. With F Clef. 


a eae wae FoR 
(piss ee ee 
I, 2, 3+ 4, 5) Ding ds . I, 2 4, 6 siass 
Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re Meee: sal, La, & Do. 
Ab, Bh, C, Db, Eb, F, G, Ab. Ah, Bb. C, Dh. Ex. F, G, Ab, 
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§ 58. Following the plan still farther, we take Db (four of last scale) as 1, 
Eb will be 2 and F 3, but G being too high, we take Gb as 4, Ab 5, Bh 6, C 7, 
and Dp 8, and the result is another natural scale, with the use of Bb, Eb, Ab, 
Db and Gb. 

Notge—tThe position of this scale upon the staff is the same as that of the scale of D, (two 
sharps). See § 49. 

THE SCALE OF Db. 


vith G Clef. _ usbhee Clete. 2 fo 
Se ee ee : ere 
(Saas 2 oR 
lig Zev Cyn Gh Yim &e 5 PR rp i lS lis (Sk 
Do, Re, Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, Lia, Si, Do. 
Db, Eb, F, Gb, Ab, Bb, C, Db. © Db, Eb, F, Gb, Ab, Bb, C, Db. 


§ 59. Our last transposition commences with Gb as 1, AB becomes 2, and 
Bk 3, C being too high we adopt Cb (see note following § 53) as 4, Db 5, Eb 6, 
F 7 and Gb 8, and we have a complete and natural scale by the use of Bb, Eb, 
Ab, Db, Gb and Ch. 

Notge—tThe position of this scale is like that of the scale of G, (one sharp). See § 48. Another 
remarkable feature of this scale is that itis produced upon the organ and piano by pressing the 
same keys which are required to produce the scale of Ff. (See § 58.) 


THE SCALE OF Gb. 


With G Clef. With F Clef. 
Opi ees SE ST 
I, 2, 3) 4, 55 s 6, 7> 8. I, 2, 3) 4, 5» 6, 7 8. 
Do, Re,,Mi, Fa, Sol, La, Si, Do. Do, Re, Mi, Fa, Sol, La, Si, Do. 
Gb, Ab, Bh, Cb, Db, Eb, F, Gh. Gb, Ab, Bb, Cb, Db, Eb, F, G5. 


§ 60. Flats or sharps when placed at the commencement of a composition, 
for the purpose of indicating the key or scale, are called the SIGNATURE* of 
such key or scale. Hence, one sharp is the signature of the key of G; four 
sharps form the signature of the key of E; three flats are the signature of the 
key of E flat, Xc. 

§ 61. In each of the diatonic scales thus far considered, the interval from 
r to 3 is a major third, and hence these scales are called Diaronic Major 
Scares. There are other diatonic scales, in each of which the interval from 
1 to 3 is a minor third, and hence they are called Diatonic MINor Scates. 

§ 62. Major and minor scales are said to be RELATIVE, 7. e., each major 
scale has its relative minor scale, and each minor scale has its relative major 
scale. Srx of each major scale is taken as ONE of its relative minor scale, 
and THREE of each minor scale is taken as ONE of its relative major scale, 
both scales having the same signature. 

63. There are two forms of the minor scale in use, called the Harmonic 
Mrnor and the Metopic Minor. The order of intervals in the Harmonic 
form is as follows: From 1 to 2, major second; from 2 to 3, minor second; 


* See Webster’s Dictionary. 


from 3 to 4 and 4 to 5, major seconds; 5 to 6, minor second; 6 to 7, augmented 
second (equal to three half-steps); and 7 to 8,a minor second. The same 
order of intervals is preserved in descending. This is the form adopted in 
this work. 
SCALE OF A MINOR. 
flarmontc form. 


—_ | 
ae ] pee saa es = 
6 SS 2S 
Ly aye br Ay Oo 6, 7 8, 8, 7 6, 5, 4, 3, 2, 1. 
QEa;.Si, Do,, Re; Mi, Fa, 1, La, La,-si, Fa, Mia, Re, Dossieiza. 

§ 64. The order of intervals in the Melodic form is a8 follows: From 1 to 
2, major second; from 2 to 3, minor second; from 3 to 4, 4 to 5, 5 to 6, and 6 
to 7, major seconds; and from 7 to 8,a minor second. This order is not 
preserved in descending. From 8 to 7, and from 7 to 6, are major seconds; 
from 6 to 5, a minor second; 5 to 4, and 4 to 3, major seconds; 3 to 2, minor 
second; and from 2 to 1, a major second. 


SCALE OF A MINOR. 
Melodic form. 


a eee 
T, 2, 3) 4) 5» 6, 7) 8,88 "7;_ 6; PEE ee panes ame oo slp 
assi, Do; Re; Mi, Fi; Si; Lava, Soll Pa, Niigives Dov simu. 
= SCALE OF E MINOR—(RELATIVE OF G MAJOR.) 
———_ [ie #2 z te 2 eee 
é ena tees l= SS Eas = 
La, si, do, re, mi, fa, si, la, ta, si, fa, mi, re, do. si, la, La, si, do, re, mi, fa, si, la, la, si, fa, mi, re, do, si, fa. 
Eee) 405) 6. 71On Oo) 7a OF 5 4 Br 2 0, U2 34.56 788 7ioreaee oer. 
SCALE OF B MINOR—(RELATIVE OF D MAJOR). 


re 


La sido re mi fa si la Ja si fa mi re do si la. La si do re mi fa si la la si fa mire doi la. 
Te2eIeANSEOe 7EOrOn7 O05. 4a312 I. D2 6374.05 687 COnSa7s O, Seana ez er 


SCALE OF Ft MINOR—(RELATIVE OF A MAJOR). 


+ pte 2 ote 5. @a 2S. 
SF ial = = ; ere? Ota = =| 
pore ie! = ee ore —s] Oa on 


£ Ta sido re mi fa si lala si fa mire do si la. La si do re mi fa si la la si fa mire do si la, 
Pegi O43) OI O Lek Qe ie TeZe IEA IS VON a SAS. (ONS A eRe Te 


et — yay = 2 ce? 219 0-9 ~ 

Seer Buea a io {eee == ———— Ss 
ia si do re mi fa si la la si fa mi re do si i. La si do re mi fa si la Ja si fa mi re do si la, 
T2938 49500n7 020 7a O15 4352) I. i 23°45 07 6 0 710 5 Aeaeaite 


bd 
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SCALE OF G% MINOR—(RELATIVE OF B MAJOR). 


nen Se DP Te 
Grileers® ser ee ee 2-0 p65. == 
La si do re mi fa si la la si fa mi re dosi la. nan sido re mi fa si la la si fa mi re do racy 


RE2 2 Ab LOP7 eo (Oo FOL 5 eAr ge zak Te2e 374 ba OF BORON TAO REA ma ae. 
SCALE OF D} MINOR—(RELATIVE OF F# MAJOR). 
Se ee = — on 2 One es 
te sido re mi fa si-la la si fa mi re do si la, ba si dore mf fa si la la si fa mi re do si la. 
fee A520 7 O87 O 5 Aa 2. Ts D2 345667 BO Ss7G 4e3 271: 
SCALE OF D MINOR—(RELATIVE OF F =e 
er mad =|25 ae ee oz tay 
La si do re mi fa si Ia la si fa mire do si Ia. La si do re mi fa si la la si fa mi re do si la. 
Teo eA eh OF] Ono O54 322.1. esgic om lobar Koo) Only 2b Ph it 
SCALE OF G MINOR—(RELATIVE OF Bb MAJOR). 


== ee z = 
== Sere Se ee 
Ta si do re mi fa sila la si fa mite do si a a si do re mi fa si ja la si fa mi re do si 
emer 5.0.7 02007 0.54 2° 2:1, Tee deb. 7 O10 | Onset amoaL. 


SCALE OF C ES Se OF Eb MAJjoR). 
é ae 


eer Tea 


as 
ee = fe ewe oop 
si do re mi fa si la la si fa mi re is si nig La si do re mi fa si la la si fa mi re do si la, 
ez eSeAoh O27, 8.0.7 (6 54 352) 1. Tee BEAN beOl Oro 7mO0 5 Aa g eons 
SCALE OF F ee OF Ab MAJOR). 


ere ee 


Ta si do re mi fa si la la si fa mi re do si la, radi si do re mi fa si la la si fa mire do si la, 
1234567887654 321. 123456788765 4321. 
SCALE OF Bh MINOR—(RELATIVE OF Db MAJOR). 


=S a (a= See SS 


La sido re mi fa si la la si fa mire do si Are fa si do re mi fa si la la si fa mire do si la. 
E203 "4.5 Oboe 7 O°5 423.2 1. 1529456716187 101504 ater, 
SCALE OF Eb MINOR—(RELATIVE OF Gb MAJOR.) 


——, 6 ae Ee re; — 2 a eee 
5 si do re mi fa si Ja fa si fa mi re do si fi, 
1234567887654 321. 


oe 


La si do re mi fa si la la si fa mi re do si la, 
123456788765 4321. 


qe 
~~ 


§ 65. The following table will show at a glance the different transpositions, 
major and minor, with their several signatures. The larger notes represent 
One (Do) of the major scale; and the smaller notes represent ON® (La) ot 
the relative minor scale. 


Key Key Key Key Key Ke Key Key Key Key Key Key Key 
of (. of & ofD. of A. of = of B.oof Fe. )oof A of Bh. of Bh. of Ab. of Db. ~~ of ftp. 


ial gleztegfiateale Sebel 


One. One. One. One. One. One. One. 


One.One.One. One. ne. One. 


§ 66. For the purpose of enlivening the melody, or giving it a greater 
degree of expression, or for purposes of embelishment, tones are frequently 
intruduced which do not form an essential part of the melody, and wnich are 
not taken into account in harmonizing the accompanying parts. Such tones 
are called PAssinG TONEs. 

PASSING TONES. 
Essential Tones of the os The melody Enlivened by Passing Tones. 


GB splat lt psf Seo aeaee let eet ye | 


ie ae The APppoGIATURA is a passing tone which precedes an essential tone 
as an accented part of the measure, and is generally represented by a small 
note, 


APPOGIATURAS, 


- Written. ae cree AE Rass 5 

= SH SSE eS ee Sa ee 
pate . An Arrer Tone is a passing tone which follows an essential tone, 
ither on an accented or an unaccented part of a measure. 


AFTER TONES. 
Written. Performed. 


Norre—There are other embellishments, graces and ornaments, such as the DouBLE APPOGIA- 
TURA, the TurRN, the Morpent, the Tritt, the DousLE Tritt, the Tritt CHAIN, the 
CADENZA, etc., which do not belong to ordinary singing school or choir practice, and which can 
ony be attained by long and persevering study, under the guidance of a skillful and competent 
teacher. 

§ 69. Tones may be said to have five degrees of power, called Pianissimo, 
Piano, Mezzo, Forte, and Fortissimo. 

§ 7o. A tone which is produced with very great vocal restraint—z. e. the 
lightest or softest tone that can possibly be produced—is called Pianissimo, 
or the first degree of power. 

§ 71. A tone which is produced with some vocal restraint is called PLANS: 
or the second degree of power. = 
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72. A tone which is produced without vocal restraint is called MrEzzo, 


§ 
middle or third degree of power. 


§ 73. A tone which is produced with considerable vocal exertion is called 


Forre, or fourth degree of power. 


.§ 74. A tone which is produced with great vocal exertion is called For- 


YISSIMO, or fifth degree of power. 


PP 
° 


sae eeece 


§$ 75. A tone which commences with a low degree of power, and increases 
to a higher degree of power, is called CRESCENDO. 


PP 2 x 


- TF 


& 76. A tone which commences with a higher degree of power and de- 
creases to a lower degree of power, is called DimtnvENDO or DEcrESCENDO. 
FF 


F 


called SWELL. 


S$ 77. -\ tone which is the result of a union of Crescendo and Decrescendo, is 


FF 


F 


PP 


A—In, for, at, with, &c. [and faster, 
Accelerando—(A-tchel-e-ran-do); moving faster 
Accento—( A-tchayn-to) ; accent, accented. 
Adagio—(A-dah-jo) ; slow. 

Ad-libitum, or ad lib—At pleasure. 

Allegro —(Al-lay-gro) ; a quick movement. [legro 
Allegretto—( Al-lay-gray-to) ; less quick than al- 
Andante—(An-dan-te) ; distinct ; rather slow. 
Andantino An-dan-tee-no) ; quicker than andante 
A-tempo—{ Ah-tem-po) ; in time. 

Bis—-(Bese) ; twice. 

Calando—(Ca-lan-do) ; diminish and retard. 
Cantabile—{Can-tah-bee-le) ; elegant, graceful. 
Con—( Cone, long 0) ; with. 


5 


pp 


Con sptrito—(Spir-ito) ; with spirit. 

Coda—An additional close of a composition. [ing 

Da Capo—(Da-cah-po, or D.C.) ; go to the begin- 

Dal Segno-(Dal-say-no, or D. S.); go to the sign. 

Dolce—(Dol-tche) ; soft, sweet, delicate. 

Fine—( Fee-ne) ; end. 

Finale—(Fee-nah-le) ; the final movement. 

Fugue—(G as in get): a flight ; one part leading, 
others imitating. 

Grave—(Grah-ve) ; slow and solemn. 

Giusto—(Je-us-to) ; in just, equal, steady time. 

Largo—A slow movement. 

arghetto—(Lar-get-o) ; not so slow as largo. 

Le-gah-to) ; smooth and connected. 


i 


§ 78. A tone which is commenced with a high degree of power, and in- 
stantly diminished, and held with a low degree of power, is called SFoRZANDO. 


FE 


§ 79. When tones are smoothly and closely connected, they are called 
LEGATO. 

§ 80. When tones are produced in a distinct manner, and are only sustained 
through one fourth the time allotted to them, they are called SraccaTo. 

§ 81. When tones are produced in a distinct manner, and are only sustained 
through one half the time allotted to them, they are called S—m1-sTACCATO. 

§ 82. The following table shows, first, the names of these different degrees 
of power; second, the abbreviations and marks by which they are known; 
and third, their definitions. The names are mostly taken from the Italian 
language, and are universally used as technical terms in music. 


PIANISSIMO..... eet alate ic oto; seerss SOMME LP oi eas Meco e VES Ole. 

ErANO (pronounced Pe-a/2-n0). 35... se Poe e+ setae i Dots , 
Mrzz0 (pronounced (er-z0)mam. tes ae Mae ees sess Of medium power. 
HorrEl(promouticed Morte)... 2. ues faa cece ne -dOuds 

FOR ISSIM Ov aga cares cisco 21> fae al eRe eay Pees ote Sree Very loud. 

CRESCENDO (pronounced Cre-shken-do) Cres, or ———— Increase the power. 
DIMINUENDO (Dimin-oo-en-do)....... Dim, or ——— Diminish the power. 
SWIRL seats Besa crebtte ee ore ere =... Increase and diminish, 
SFORZANDO (Sfort-zam-do)............sfor fz or > ...Explosive. 

Lreato (hega@heto).............- :—_—....... .. smooth andgconnetted= 
STACCATO (Stac-#ah-to)..........006- RR eee ee Very short and distinct. 


SEMI-STACCATO (Sem-ee) ..........5. .. Less short and distinct. 


EXPLANATION AND PRONUNCIATION OF TECHNICAL TERMS.* 


Solo—For one voice or instrument. 
Soli—(So-lee) ; plural of solo. 
Sostenuto—(Sos-te-vu-to) ; sustained. 
Subito—(Su-bee-to) : quick. 
Scherzo—(Skert-zo) ; in a playful manner, 
Trio—( Tree-o) ; for three parts. 

Tutti—( Tut-tee) ; altogether. 

Vivace —(Ve-vah-tche) ; quick and lively. 
Voce—( Vo-tche) ; voice. 

Voltr—( Vol-tee) ; turn over. 

Volt subito—Turn over quickly. 

Voce ai Testa—TYhe head voice. 

Voce di Petto—The chest voice. 


Lento—(Layn-to) ; slow and gliding. 
Moderato—(Mod-e-rah-to) ; moderately. : 
Obhigato—Ob-le-gah-to) ; necessary, indispensible. 
Pra—( Pee-a) ; more. ; 

Pia mosso—( Pee-ah-moso) ; more rapidly 
Presto—Quick. 

Prestissimo—v ery quick. 

Primo—(Pree-mo) ; first. 
Pastorale—(Pas-to-rah-le) ; in a gentle style. 
Piacere—(Pee-a-tche-re) ; gay and graceful. 
Recitative—In speaking style. 
Ritard—Slower and slower. 

Senza—Without. 

Senza organo—W ithout organ. 


* In the pronunciation, the syllable which is italicised shows the accent. 


MUSICAL CATECHISM. 


LESSON I.* 

1. What is a sound? 

The effect of an impression made on the organs 
of hearing by a vibration of the air caused by a 
collision of bodies—anything audible. 

2. What is a tone? 

A sound which is the result of a certain number 
of vibrations—a sound considered as to PP 

3. What is a Draronic SCALE? 

A graded series of eight tones, each differing 
from the others in pitch. 

4. What chews eral names of the tones of the 
scale? 

The names of the first eight digits, 1, 2, 3, 4, 5, 6, 
7 and 8. 


5. What are the Italian, or syllable names of the 


mes of the scale? 
Do, re, mi, fa, sol, la, si, do. 
6, The names ef what lations are used as the names 
of the pitches of tones? 
The first seven letters of the alphabet, A, B, C, 
D, E, F and G. 


. What is the STAFF? 
_ Five parallel lines, together with the spaces which 
belong to them. 
8. What is its use? 
To represent the pitch of tones. 
9. How are extremely high or low tones represented ? 
By short added lines above and below the staff. 


10. How are tones represented as regards length 
or duration? 

By characters called NoTEs. 

11. How many different kinds of notes are there in 
general use, and what are their names? 

Six. The whole note, the half-note, the quarter- 
note, the eighth-note, the sixteenth- note, and the 
— -second note, 

How is the whole note made? 

Like the oblong letter O. 


Note to tHe T EACHER. —Suggestions are made in the preface 
regarding the manner a we it is intended that this catechism 
should be used.—[H. R 


. 


13. How is the half-note made? 

With an open head and a stem. 

14. How is the quarter-note made? 

With a full head and a stem. 

15. How is the eighth-note made? 

With a full head, stem and a hook. 

16, How is the sixteenth-note made? 

With a full head, stem and two hooks. 

17. How is the thirty-second note made ? 

With a full head, stem and three hooks. 

18. What are BARS? 

Small lines drawn perpendicularly across the staff. 
19. For what are they used? 

To denote the beginning and ending of measures. 
20. What is a DouBLE Bar? 


A broad bar drawn across the staff. 
21. What does it generally denote? 


The beginning and ending of a line of words. 

22. What ts the CLOsE, and what does it signify ? 

Two double bars drawn across the end of the 
staff. It indicates the close of the composition. 

23. What is a MEASURE? : 


“A portion of time consisting of two or more regu- 
lar pulsations or beats. 


24. How is a measure represented ? 

By a space between two bars. 

25. A measure having two parts is called what ? 
Double measure, 

26. A measure having three parts ts called what ? 
Triple measure. 

27. A measure having four parts is called what? 
Quadruple measure. 

28. A measure having six parts is called what ? 
Sextuple measure. 

29. A measure having nine parts is called what? 
Compound triple measure. . 

30. A measure having twelve parts is called what ? 
Compound quadruple measure, 


LESSON II, 


31. What is BratinG Timer? 


* 


Indicating each part of a measure to the mind by 
a certain movement of the hand. - 

32. Describe the beats in double measure. 

Down and up. 

33. Describe the beats in triple measure. 

Down, left and up, or down, right and up. 

34. Describe the beats in quadruple measure. 

Down, left, right and up. 

35. Describe the beats in sextuple measure, 

Down, left, left, right, up and up; or simply down 
and up, comprehending three parts to each motion, 
36. Describe the beats in compound triple measure. 

Down, left and up, comprehending three pagts to 
each motion. 

37. Describe the beats in a bic ac quadruple 

measure. 

Down, left, right and up, comprehending three ~ 
parts to each motion. 

38. What is ACCENT? 

A slight stress upon a certain part, to mark its 
position in the measure, 

39. Which part of double measure is accented? 

The first. 

40. Which part of triple measure is accented ? 

The first. 

41. Which parts of quadruple measure are accented ? 

It has a primary accent on the first part, and a 
secondary accent on the third part. 


42. Which parts of sextuple measure are accented? 

A primary accent on the first part, and a secondary 
accent on the fourth part. 

43. Which parts of compound triple measure are 
accented ? 

A primary accent on the first part, and secondary 
}accents on the fourth and seventh parts. 

44. Which parts of compound quadruple measure 
are accented ? 

A primary accent on the first part, and secondary 
accents on the fourth, seventh ana .enth parts. 


45. What is the faction ? 
at igt a 


ae g \ 
\ 
\ 


47. What does the denominator indicate? 


The kind of note which is reckoned to each part 
of the measure. : 


LESSON III. 

48. What is the rule for applying words to music? 

Apply one syllable of the words to each note. 

49. What ts a slur? 

A curved line connecting two or more notes upon 
difterent degrees of the staff. 

50. What is a tie? 

A curved line connecting two or more notes upon 
the same degree of the staff. 

51. What is the rule for applying words when the 
slur or tie occurs? 

Apply one syllable of the words to as many notes 
as are so connected. 


52. What are rests? 
Characters indicating silence. 


53. How many kinds of rests are there, and what 
are their names? 

Six. The whole rest, the half-rest, quarter-rest, 
eighth rest, sixteenth-rest and thirty-second-rest. 

54. As regards duration, rests correspond to what ? 

To the notes of the same denomination. 

55. How is the whole rest made? 

‘A square block below a line. 

56. How is the half rest made? 

A square block above a line. 

57. How ts the quarter rest made ? 

Like the reversed figure 7 

58. How zs the eighth rest made? 

Like the figure 7. 

59. How is the sixteenth rest made ? 

With a stem and two heads. 

60. How is the thirty-second rest made? 

With a stem and three heads. 

61. Into how many classes is the human voice gen- 
_ erally divided, and what are they called ? 
Four. « Base, tenor, alto and soprano. 
62. Describe base singers. 
‘Gentlemen who can sing low and canr 
Describe tenor singers. 


high. 
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Gentlemen who can sing high ana Cannot sing 10w. 

64. Describe alto singers. 

Ladies who can sing low and cannot sing high. 

65. Describe soprano singers. 

Ladies who can sing high and cannot sing low. 

66. What ts a CLEF? 

A character which determines the pitch of the 
scale as represented on the staff. 

67. How many clefs are there in general use, and 
what are they called ? 

Three. The G clef, the F-clef, and the C clef. 

68. What is meant by MippLE C? 

The C which all voices have in common; it being 
in the middle of the vocal compass, the ladies can 
sing as many tones above it as the gentlemen can 
sing below it. : 

69. How is middle C represented ? 

By the added line between the base and soprano 
staffs, and by the third space of the tenor staff. 

70. What does the G clef indicate? 

That the letters are so arranged as to fix G on the 
second line, with middle C on the added line below. 

71. What parts sing from the staff so arranged ? 

The soprano and alto, and sometimes the tenor. 

72. What does the F clef show ? 

That the letters are so arranged as to fix F on the 
fourth line, with middle C on the added line above. 
73. What part sings from the staff so arranged ? 

The base. 

74. What does the C clef denote? 

That the letters are so arranged as to fix middle 
C on the third space. 

75. What part sings from the staff so arranged ? 

‘The tenor. : 

76. What was the former use of the C clef? 

It was placed on the first line as a soprano clef, 
the third line as an alto clef, and on the fourth 
eas atenor clef. In ancient music it was some- 
imes placed on the second line. 

LESSON IV. 
77. What is a BRACE, and what does tt indicate? 
A character used to connect two or more staffs, 


and generally indicates the number of parts which 


are to be performed simultaneously. ° 


7d. otags, wren connected by a brace, are called 
what ? . 
A score. 


479. What is the value of a DoT? 

It adds one half to the rhythmical value of the 
note or rest after which it is placed. = 

80. How 7s the REPEAT made, and what does it 
mean ? o 

It consists of dots placed in the spaces at the left 
hand of a bar, and shows that the preceding passage 
is to be repeated. 

81. What does thé HoLp or Pause denote? 

That the tone is to be prolonged at the option of 
the leader. 

82. What is a UNISON PASSAGE? 

A passage in which two or more parts sing the 
same tones. 

83. What do the letters D. C. mean? 

The Italian words Da Capo. More frequently 
the Italian sentence, Da Capo AL FINE. 

84. What is the translation of Da Capo at FINE? 

Da, from the; Cafo, commencement; a/, to the; 


ne, end; sing ‘‘ from the commencement to the 
? > fo) 3: 3 


end.” 

85. What is the meaning of D. S.? 

Dal Segno, return to the sign. 

86. What are TRIPLETS? 4 

Three equal tones performed in the time of one 
beat. The time usually.given to two tones divided 
into three equal parts. 

87. How are they represented? 

By three notes grouped with a slur or tie, or 
marked with a figure 3. 

88. What is syncopation ? 

The commencing of a tone on an unaccented part 
of a measure, and continuing it into the following 
accented part; thereby displacing the usual accent. 

89. What is an interval ? 

The difference of pitch between two tones; also 
their musical effect when performed simultaneously. 

. 90. What is the interval between 1 and 2 of a key? 

A second. 

(. What ws the interval between 1 and 3? 
A. third. 
92. What is the interval between 1 and 4? 


14 
A fourth. e 
93. What is the itferval between 1 and 5? 
A fifth. 
94. What is the interval between 1 and 6? 
A sixth. 
95. What*is the interval between 1 and 7? 
A seventh. = 
96. What is the interval between 1 and 8? 
An octave. ao 
97. How many kinds of seconds are there in general 
use, and what are they called ? 
Three ; major, minor and augmented. 
98. How many kinds of thirds are there in general 
use, and what are they called? 
Two ; major and minor.* 
99. How many kinds of fourths are there? 
Two; perfect and augmented. 
100. How many kinds of fifths are there? 
Two; perfect and diminished. 
tor. How many kinds of sixths are there? 
_ Two; major and minor. 
102. How many kinds of sevenths are there? 
Two; major and minor. — 
103. How are intervals measured? 
By steps and half-steps. 
; LESSON V. 
104. What ts a half-step? 
The smallest interval now in use. 
105. What is a step? 
An ‘nterval as great as two half-steps. 
106. What is a minor second? 
A second as smail as one half-step. 
107. What is a major second? 
A second as great as one step. 
108. What is an augmented second ? 
A second as great as a step and-a-half. 


* As diminished thirds, fourths and sevenths, and augmented 
fifths and sixths, are of no use in this department of the science, 
it is considered best to omit mentioning them in this connection, 
Those who wish to pursue the subject farther are referred to the} 
author’s work entitled, ‘‘The ELpmMents oF MusicaL Com- 
POSITION,” published by Root & Cady, price 50 cents. 
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109. What ts a minor third? 
A third as great as one step and one half-step. 
110. What ts a major third? 


A third as great as two steps. 

111. What ts a perfect fourth? 

A fourth as great as two steps and one half step. 

112. What ts an augmented fourth? 

A fourth as great as three steps. 

113. What is a diminished fifth? 

A fifth as great as two steps and two half-steps. 

114. What is a perfect fifth? 

A fifth as great as three steps and one half-step. 

115. What ts a minor sixth? 

A sixth as great as three steps and two half-steps. 

116. What ts a major sixth? 

A sixth as great as four steps and one half step. 

117. What ts a minor seventh? 

A setenth as great as four steps and two half 
steps. 

118. What ts a major seventh? 

A seventh as great as five steps and one half-step. 


LESSON VI. 

119. Between what tones of the scale do we find 
minor seconds ? 

Between 3 and 4, and 7 and 8. 

120. Between what tones of the scale do we find 
major seconds ? 

Between 1 and 2, 2 and 3, 4 and 5, 5 and 6, and 6 
and 7. 

121. Between what tones do we find minor thirds ? 

Between 2 and 4, 3 and 5, 6 and 8, and 7 and 2 
above. 

122, Between what tones do we find major thirds? 

Between 1 and 3, 4 and 6, and § and 7. 

123. Between what tones do we find perfect four 


Between 1 and 4, 2 and 5, 3 and 6, 5 and i 
2 above, and 7 and 3 above. 


124. Between what tones do we find an augmented 


fourth? 
Between 4 and 7. 


125. Between what tones do we find a diminished 
jifth? 

Between 7 and 4 above. 

126. Between what tones do we find perfect fifths? 

Between 1 and 5, 2 and 6, 3 and 7, 4 and 8, 5 and 
2 above, and 6 and 3 above. 

127. Between what tones do we find minor sixths? 

Between 3 and 8, 6 and 4 above, and 7 and § 
above. : 

128. Between what tones do we find major sixths? 

Between 1 and 6, 2 and 7, 4 and 2 above, and 5 
and 3 above. 

129. Between what tones do we find minor sevenths ? 

Between 2 and 8, 3 and 2 above, 5 and 4 above, 6 
and five above, and 7 and 6 above. 

130. Between what tones do we find major sevenths? 

Between 1 and 7, and 4 and 3 above. 

131. Between what tones of the scale do we jrnd 
octaves ? 

Between any tone and the next one of the same 
name above or below. 


LESSON VII. 

132. What are intermediate tones? 

Those which occur between the regular tones of 
the scale. 

133. Between what tones of the scale do we find in- 
termediate tones? 

Between I and 2, 2 and 3, 4 and 5, 5 and 6, and 6 
and 7. 

134. How are intermediate tones represented ? 

By means of characters called sharps, flats and 
naturals. 
135. For what is a sharp (#) used? 


om which is upward. 

136. For what is a flat (h) used? 

To represent an intermediate tone, the tendency 
from which is downward. 


To represent an intermediate tone, the tendency 


what is a natural (0) used? a 
the effect of a previous sharp or flat. 
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If the tendency from the restored tone is upward, ; 
the natural has the capacity of a sharp; it down- 
ward, the capacity of a flat. 

138. When is a tone said to resolve? 

When it is followed by a tone to which it naturally 
tends. 

139. How many ways are there of representing each 
intermediate tone, gnd what are they ? 

Two. If its tendency is upward it is represented 
upon the lower of two degrees, and called sharp; if 
its tendency is downward, it is represented upon 
the higher of two degrees, and called flat.* 

140. What is a chromatic scale? 

A scale in which all the tones, intermediate and 
otherwise, occur in alphabetical order. 

141. Why ts this scale called chromatic? 

From the fact that the intermediate tones were 
formerly written and printed in colors, 

142. What are accidentals? 

Sharps, flats or naturals used throughout a com- 
position for the purpose of introducing intermediate 
tones or a modulation. 

143. What ts the rule for their continuance? 

Accidentals continue their significance through- 
out the measure in which they occur.+ 

144. What are 1 and 8 of any key called? 

The Kry Tone or Tonic. 

145. What is the difference between a diatonic scale 
and a key? 

A scale implies a certain order of succession, 
while the letters which form it may be used in any 
order, and are still in the key. 

146. What other difference is there? 

A diatonic scale must have eight tones, while a 
key requires but seven. 


147. How many different keys and scales are there | 


in general use? 


* There are exceptions to this, as to all general rules. ¥: 

+ The additional clause of this rule, namely, ‘‘and from 
measure to measure, until canceled by a note intervening upon 
another degree of .the staff,” is very properly discontinued by 
most of our rant posers, as it is of no benefit, and causes 
great confusion. In this book, as in ail the author’s works, when- 
ever an accidental is required in the following measu will be 
placed there. I oe) * r 


Twenty-four; a major diatonic scale; and a minor 
diatonic scale may be formed upon each tone of the 
chromatic scale. 

148. What 7s transposition ? 

Changing the position of the scale so that another 
pitch is taken as 1. 

149. What is the order of intervals in the major 
diatonic scale? 

Major seconds must occur between 1 and 2, 2 and 
3,4 and 5, 5 and 6, and 6and 7; minor seconds must 
occur between 3 and 4, and 7 and 8. 

150. What is a signature? ; 

The flats or sharps at the beginning of a com- 
position, which indicate the key or scale.* 


LESSON VIII. 


151. What tones form the key of C? 

C, D, E, Fy) G; Avand B. 

152, What is the signature of the key of C? 
It has no signature. 

153. What tones form the key of G? 

G; A, B;/C, D; Eand-ks. 

154. What is the signature of the key of G? 
One sharp. 

155. What tones form the key of D? 

D, E, Ft, G, A, B and Cb. : 
156. What 1s the signature of the key of D? 
‘Two sharps. 

157. What tones form the key of A? 

A, B, C4, D, E, F#, and G4, 

158. What is the signature of the key of A? 
Three sharps. 

159. What tones form the key of EB? 

E, F#, G#, A, B, C#, and Dg. 


160. What ts the signature of the key of E? 
Four sharps. : 
161. What tones form the key of B?  ~ 

B, C#, D#, E, F#, G# and Ad. 

162. What is the signatare of the key of B? 
Five sharps. 

163. What tones form the key of Ft? 

Fy, Gt, Ad, B, C#, Dt and FE. 

164. What is the signature of the key of Ft? 
Six sharps. 


* See Webster’s Dictionarv. 


i 
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165. What tones form the key of F? 

F, G, A, Bb, C, D and E. 

166. What ts the signature of the key of F? 
One flat. 

167. What tones form the key of Bh. 

Bb, C, D, Eb, F, Gand A. 

168. What is the signature of the key of Bh? 
Two flats. 

169. What tones form the key of Eh? 

Eb, F, G, Ab, Bb, C and D. 

170. What is the signature of the key of Eh? 
Three flats. 

171. What tones form the key of Ab? 

Ab, Bb, C, Db, Eh, F and G. 

172. What is the signature of the key of Ah? 
Four flats ‘ 

173. What tones form the key of Dh? 

Db, Eb, F, Gb, Ab, Bb and C. 

174. What is the signature of the key of Dh? 
Five flats 

175. What tones form the key of Gh? 

Gh, Ab, Bb, Ch, Db, Ep and F. 

176. What is the signature of the key of Gb? 
Six flats. 


LESSON X, 
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177. How many modes of the minor diatonic scale 


are there in general use, and what are they called? 


Two; the Harmonic mode, which is most fre- 


quently used, and the Melodic mode. 


178. What is the order of intervals in the Harmonie 


minor scale? 


Major seconds must occur between 1 and 2, 3 and 


4, and 4 and 5; minor seconds must occur between 
2 and 3, 5 and 6, and 7 and 8, while from 6 to 7 
miust be an augmented second. 

179. Should this order be preserved in descending ? 

It should. 

180. What is the order of intervals in the Melodie 
minor scale? 

Major seconds must occur between 1 and 2, 3 and 
4, 4 and 5, 5 and 6, and 6 and 7. Minor seconds must 
occur between 2 and 3 and 7 and 8. 

181. Should this order be preserved in descending # 

It should not. 


a ee 


182. What is the order of intervals in the Melodic 
scale descending ? 

Major seconds must occur between 8 and 7, 7 and 
6, 5 and 4, 4 and 3, and 2 and 1. Minor seconds 
must occur between 6 and §, and 3 and 2. 

183. What tones form the key of A minor 2* 

A, BR, C, D, E, F and Gi. 

184. What is the signature of the key of A minor? 

Being relative of C major, it has no signature. 

195. What tones form the key of E minor ? 

E, F#, G, A, B, C and Dé. 

186. What ts the signature of the key of E minor? 

Being relative of G major, it has one sharp. 

187. What tones form the key of B minor? 

B, Ct. D, E, F#, G and At: 

188. What is the signature of the key of B minor? 

Being relative of D major, it has two sharps. 

189. What tones form the key of F'* minor ? 

Fy, Gt, A, B, C#, D and Ef. 

190. What is the signature of the key of Ft minor ? 

Being relative of A major, it has three sharps. 

191. What tones form the key of C# minor ? 

C#, Dt, E, F%, Gt, A and Bt. ad 

192. What is the signature of the key of C4 minor? 

Being relative of E major, it has four sharps. 

193. What tones form the key of Gt minor ? 

Gt, At, B, C#, D%, E, and F double sharp (+), 

194. What ts the signature of the key of G% minor ? 

Being relative of B major, it has five sharps. 

195. What tones form the key of D% minor? 

Dt, E#, F#, G#, A%, B, and C double sharp. 

196. What ts the signature of the key of Dt minor ? 

Being relative of F'# major, it has six sharps. 


LESSON XI. 
2 


197. What tones form the key of D minor? 
Dal. GA, bp and Cy, 

198. What 1s the signature of the key of D minor? 
Being. the relative of F major, it has one flat. 


* The Harmonic mode being the only one used in this work, 
this, and the following twenty-five questions refer to it alone. 
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199. What tones form the key of G minor ? 
G, A, Bb, C, D, Eb and F#. 
200. What is the signature of the key of G minor? 
Being the relative of Bk major, it has two flats. 
201. What tones form the key of C minor? 
C, D, Eb, F, G, Ab and B. 
202. What is the signature of the key of C minor? 
Being the relative of Eb major, it has three flats. 
203. What tones form the key of F minor ? 
F, G, Ab, Bb, C, Db and E. 
204. What is the signature of the key of F minor ? 
Being relative of Ab major, it has four flats. 
205. What tones form the key of Bb minor ? 
Bb, C, Db, Eb, F, Gb, and A. 
206. What is the signature of the key of Bh minor? 
Being relative of Dk major, it has five flats. 
207. What tones form the key of Eb minor? 
Eib, F, Gb, Ab, Bb Cb .and D: 
208. What is the signature of the key of Eb minor? 
Being the relative of Gb major, it has six flats. 
209. What are PAssinc TONES? 
Tones which do not form an essential part of the 
| harmony, and which are introduced for the purpose 
ot enlivening or embellishing the melody. 

210. What is an APPOGIATURA? 

A passing tone which precedes an essential tone 
on an accented part of a measure. 

211. What is an AFTER TONE? 

A passing tone which follows an essential tone on 
an unaccented part of the measure. 


LESSON XII, 

212. How many degrees of power are there, and 
what are they called? 

Five; Pianissimo, Piano, Mezzo, Forte, and For- 
tissimo, : 

213. What does Pianissimo mean ? 

That the tone or passage so marked should be 
sung with great vocal restraint; the first degree 
of power. 

214. What does Piano mean? 

That the tone or passage should be sung with 
vocal restraint; the second degree of power. 


215. What does Mezzo mean? 

That the tone or passage should be sung with 
medium power, neither with vocal restraint nor 
with uncommon vocal exertion; the third or middle 
degree of power. 

216. What does Forte mean? 


That the tone or passage should be sung with 
some vocal exertion; the fourth degree of power. 


217. What does Fortissimo mean ? 

That the tone or passage should be sung with 
great vocal exertion—the loudest that can be given, 
consistent with purity; the fifth degree of power. 

218. What does Crescendo mean ? 

That the tone or passage should be commenced 
in a low degree of power, and increased to a higher 
degree of power. 

219. What does Decrescendo or Diminuendo mean ? 

That the tone or passage should be commenced 
in a high degree of power, and decicased to a lower 
degree of power. 

220. What does the Swell mean? 

A union of crescendo and decrescendo, 

221. What does Sforzando mean? 

That the tone should be commenced in a high 
degree of power, and instantly diminished and held 
with a low degree of power. 


222. What does Legato mean? 


That the passage should be sung in a smooth and 
connected manner. 


223. What does Staccato mean ? 

That the tones should be sung in a short and dis- 
tinct manner, and should be sustained only one- 
fourth as long as represented. 

224. What does Semi-Staccato mean ? 


That the tones should be less short and distinct, 
and should be sustained one- haif as long as repre- 
sented. 


225. What is MopULATION? 

Passing from one key into another without chang- 
ing the signature. 

226. What is an Enharmonic change? 


A change of representation, which changes the 
name without changing the tone, as the substitution 
of Ab for Gi. 

‘ 


he 


“Preis RYO Nee Se ne” 


In preparing the following exercises, we have endeavored to furnish the C, which is not left until the pupils have had an opportunity to become 
teacher with a series of progressive studies, leaving him to explain them in thoroughly acquainted with it; after which the other keys are introduced in 
his own way ; only suggesting the order in which the different ideas may be a progressive order. In this we follow the motto of the successful teacher 
introduced.* It will be noticed that the exercises commence in the key of namely, ‘one thing at a time,’ F 


We would recommend the teacher to exercise the class to some considerable extent upon the diatonic scale, introducing staff, short notes and 
double bar, and illustrating them upon the blackboard, before commencing these studies. 


Wo. 1.—Explain the Starr and DouBLE Bar. No. 4. 
= 7) e E -e eg aa Ee a 
tapes oe bales = ‘Sree sor area 
ot eee === o 
Eo ie elie Woe ns Me Shy mtb SR See ee Bese de, ie who nurse sus-pi-cion, Suiall theit inds who t -fects; 
oy Re. ile Solets.aSi, Dosh. ,Do.18i, La Sol,..Fa, Mt y e ab a OAS gs 
No. 5. Nos. 4 and 5 should be first sung separately, then together. 


T've roamed in youth’ s enchanted hours, Where sun-lit islés in si-lence ate, 


Wo. 2.—Explain the Cross. 5 i =e Sages we 
ae = pea Sa ae eee FSS 


aes | tal owe ! _~  @ 
ao 4 = w @ @ @ a 2 o- : Ex Noh-ler far be our am - bi- tion, Pit- y him whose mind suspects. 
Ct & a NOVO ey: 6.—May be be sung tn connection with No.4. 
Not in thy own erengeh fol con-fid-ing, Truth and prayer thy ef-forts guid-ing. 
+ : ae = 
FE a @ _» os a = a a =a] ge os 
ane oe ateres . | 
S -s = None es us may know an-oth-er; Oft we in-to er-ror fall; 
No. 7. 


Who the worth of souls can measure, Who can count the priceless trea-sure. 
me a ai a gwen Sse 
PBN oe Fa ek egp et wn — eee ee fees ek 9 an Ge 
‘= | 4. eee atest a 
cara = ae cc g e _o @ 1 eae | \ 
= ae ro =e 3 gre id . 
eo : a a So let's speak well of each oth - er, Or let’s nev-er speak at all. 


No. 8S. 
wn og ae - Jur-ing, leave toil and en - dur- ing, and Let us be ee a eee MK i 
3 ev Eo : | 


= — + + 
So Seer a or = ere === 


off where the streamlet is | mur-mur- ing, Flow-ers all blooming will God is love, his mer- cy brightens 


| oa = Sameer | 
ear ae: a a3 7 gon 
Z aI =. sea 3 6—6—é— 8 ia . om ea 
ce 
Bliss he wakes, and woe he lightens; God is wis-dom, God is love. 


welcome our coming, while Brooklets will cher-ri-ly greet us so mer-ri- ly. 


* Should the teacher wish a concise treatise on the subject of teaching, we would refer him to the author's w ork on RUDIMENTAL CLASS TEACHING, published by Root & Cady, pricé 50 cents. 
oto 
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RUDIMENTAL CLASS STUDIES. 


INo. 9.—Explain CounTING and MEASURES. 


SSS 


Se a a 


No. 10. 


No. 14.—Explain the Lone Nore. 


sii aie 


Now re - joice, now re - joice, Sing a - loud with cheerful voice. 


INO. 15.—May be sung in connection with No. 14. 


Se eee 


Oey ard hap - pi- ness are blending, 


Cheerful zeal each mind at-tend- ing; 


far 


fae Sod 


Love and du- ty now in- vit - ing, Work and ter, ae u- Ba ie 


INO, 11.—May be - in connection with No. 12. 


Soe aires Pair a iraisael 


Oh the murmur, saad Lee 


No. + 


In my ears for-ev-er sounding, 


Be aes ler] 


Down the = of time e - ee. nal, Through the boundless years SS 


No. 13.—Explain the Stur. 


pele aie ee edesis ceiSirae 


bells are ring- ing, 


Mer - Voi - ces sing-ing, 


a mses 


aa E = oases 


Birds thelr notes are awell-ing, 


ae ier el 


All of praise are tell- ing. 


Se eee 


Voi- ces ane a sing; Come a - Pr os Ses spring. 


INo. 16.—Explain the Brace and Tre. 


Ladies. 

eee == =e ESS | an ee ei 

es enieeies Sores Ee See) 
— 
Bird-like voi- ces, loud and clear, Through the woodsre - sound. 
Gentlemen. 

Sars ae sate [- ee ae = Fell 

No. 17. 


SEI a 2 ae zt I Sel “lI 
S= aE se 5 ef eieers se] 


La, la, a, a, a, la, la, la, 


avgesen i= = s=ss= aaa 
tyetye 


Do; Si. 4do, 8) + do) are,waeeral mi, fa, mi, re, ae z. 
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No. 19.—Explain the SHort Rest. Wo. 21.—Explain the Skip or a THIRD. 
First = sing slowly, then repeat faster and faster. 


SSS Sell | etait 


—o—~— 
Yes; 3, yes, yes, yes, ce 
Do; mi; re) fa, mi, sol, fa, “la, la, do, si, re 
aes See = —— 
eee | eas 
fa yeas = =a 
No, 110, no, no, no, : oF te e= ey == 


‘ Dov lay Sign sOleela, tas SOluinigeti ee Te.) Mind oamtos * 
No. 20.—Explain the G Curr, and the ExTENSION of the SCALE. 


a2 -[o—0-[ 2 a Zao eee | ae hie ens poe 8 ee 
SESS steel | geeepte tee 


ie thy bliss- ful ‘tid. ings float far oer hill and val - re s 


Do, mi, sol, do, do, fa, la, do, sol, mi, do, sol, sol, do. 


No. 23. First let all votces sing the lower part, then all sing the higher part ; a oe which the gentlemen sing the lower part, and the ladies the higher. 


ee pees elec ae a 


t— 


—-o— 6 
Sabi the. Lord his kingdom takes, Thrones and empires Ep. ek Now the joy-oas song a- wakes, “God is all ts all. ie 


ars rs ese eras ae cee ee | 


INo. 24.—Explain the C CLEr, and the Skip oF A FourtTH. All the gentlemen sing from the C clef ; all the ladies from the G GE s then repeat vice versa. 


Se ie Sites a aoe seeming eal 


= hi, me Le a, la, aS si, 0, do, la, so], si, a, mi, sol, re, fa, 
a Eee ee = Pea fia fics = e = 
Sataatee: aE oe Ze ra imaies SS He, r=eae| 
caer salad = = ete 
ane r] - ae = @ e =: 
Me, aie fa, re, sol, *s la, fa, 1, sol, “do, 1a, e, si, do. HONG) CKO SEL SIG ae Ko Me G20 TeTaS Gel Cholla wiv eae, do. 
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No. 25.—Explain the Lone Rest. 
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All the gentlemen sing from the C clef, all the ladies sing from the G clef ; then repeat vice versa. 


SESS aes 


= 


=a Sail 


Fol - low, fol - low, fol - low where we mi, re, = doe mand, up! we = (LOL eesee 
a 
L Sy ae aie — 
i = 5 — | ae eee ae at = == ae ns = =| 
d= g eee 
Whith-er, Whith-er, Mier er do Pai Zz, sol, sol, fa, fa, up bk down =e OSes 
No. 26.—Explain TRIPLE MEASURE. 
: =I re aes ERE) a Lae 
| 2SSS5S Sie SSS Se a eS ee 
: o—e—e > + | ee | 
= 8 ae a a = aro = gees | —— 4 
0, do, M1; MT. mil. gol]; sol; sol; do, do, do, do, do, ~do, Sol; 2 usol,.- sol, TH, | smal, seein, A + a 
oy 2'7.— Explain the Dorrep Lone Nore. + aed Wickert 
a a ee, See ae Fs 
a Seep eee ee eee ee) 
er + oles Saeco a am Cs aap ae 
Joyful we sing, time’sonthe wing,  singingis joy, without al- DONG ‘2. ri-ly now, downwardwego, hearts full ete iid are oe 
oO OB 
LEG Ee eee 9-0-0 7 = Sa in @@@o6-° Pe 655 
oe a= Ss Ls ate m7 te a 
2S a aad] 
= n 


Join, cheer-i-ly, join hear-ti-ly, sing earnestly, sing lovingly. With  mirthfuluess, with happiness, sing joy-ful-ly this mel-o-dy. 
No. 28.—Explain eee a MEASURE. ere sung as a Round in Four Parts. 
ast B A is x ° 
[is afr 3 eee ae ase +H : 
e— San mee Re sep ao aes dr Seen es Ed Foe eee ene 0 es 
Pleasant is our task this evening, Learning in this cheerful schoolroom, And in halls of -6- -0- ~6- -6- 


No. 29.—Explain the WHOLE NotE—Give the notes their correct names: Whole Note, Half Note, Quarter Note. 


stud- y meet-ing, Sing we thus a joy-ful BFE cy 


Explain the Fraction NuMERATOR, and DENOMINATOR. 
— sal ae — > 
‘sae a a = = ee oer ——— ae Se | ae = 
ae a =+—+-—-! ws @ a aS . at Eu is 
ae 6—e—- G --g—-@ o—-@—e aes oe 
i — inf roam the wood- land, Through the ver - dant plain, O - ver am ae mead- ow, Sping is come a - 
2. Come, dear friends, and lis - ten To the wa-ter - fall: See the sun-heams_ glis - ten, Joy is O + ver 
=e oe | a: = See: ae a as z 
=) 2e— 2 5c aes i 5. is z ag 
oS Se ee ee = et 
: Ee o_o _-6—6- ; Le c 


CHARMING SPRING. de 


TENOR. Explain Basr, Tenor, ALTO AND SOPRANO. ee and Music —— FRANK ForEsT. 
3 cae oe @ oe — se ot 

BH - == ee @ G 
a 1. Charm-ing spring, Love-ly spring, Beau-teous sea- son, thee we _ sing; Blos-soms rare thou dost ae On thy  bo- fair. 
j ALTO. 
ei SS SE 2 = 
; = - = ———+ 4 = ; ae 
(Se smear as ! ee sae ee 

SOPRANO, 


Ss eees a= ee eee areas sae Se 


| =, Fleet ing spring, Love-ly spring, Beau-ty thou o’er all dost fling; Rich and _ poor, a may share in thy bless-ings rare. 


5) 2 oh Si Gee lead Siew eee See Fo pe 
(D4 — ee ee a —— 


$5220 = Seer = a eee eae py 


arr oO @ = is i @ @ | 5 = 
Decked with ver-dure thou dost come, Fill- ing all the earth with song, Charm-ing spring, Love-ly spring, We thy prais-es sing, 
ul ars SS tags ae ee le ¥ =| = 
wees 2 a a es = : =e se =i 
ase - — — H—g—t—+ g—_t_l1—_-_i— oe 
| se o pi ee none -e oe + oe 6 oe 
2 ee - ne — ) = 
2S ae ee ae eee ee 
ae pee er + = 6— 6 —~_1-9—6 e 
Birds with war-blings fill the air, Flowers and fragrance ev’ - ry - where; Charm-ing spring, Love-ly spring, We thy prais-es sing. 


0 SSS ae ree Sees 


22 THANKSGIVING. — 7s. 


Explain CHoostnc Nores. (See Base.) 


gO) SS ee ea 


1. Swellthe an-them, raise the song; : oe es to our God be- long; Saintsand an-gels join sing, Prais-es to our heaven-ly King. 


ei Simeseisaireieess eee See spereeiss | 


2. Bless- -ings ee ies te. Pl ena Flow a-round this hap-py land; Keptby Lim no foes an - noy; Peace and free-dom we en - joy. 


oes ere eee ees 


3. Nowthe voiceof na-ture_ sings, Prais-es to the King of =e Let us join the chor-al song, And the grate-ful notes pro - long. 
oh ~Lft— —--1, z @ |e @ Fd = k 
ae as s = ose in sae ses BE wT ses om el 
Sais Fee ch 


PRAT Sie CM. 


Explain commencing and ee with a FRACTIONAL PART of a measure. Explain the oe 
ao J =} — cee 
arte . 7 
et cs =a 
sad - gin, my tegie a. lof - ty theme, With — rap- ture sing ais oe = works me might-ier name Of our’ e = ter- nal is 


— th a = cad Bas =a ze | 
Ss -SBi eee reese = ae tell 


2. His ver-y word of grace is strong, As that which builtthe sky; The voice that rolls the stars a - long, Bids as on Him re - we 


ate E = = 


Pot 


Sere =e a bz fone ai eee || 


* . oo Ts. Dousuer. 23 


Explain the Rerrat and D. C. (See page ee ie Be stints Lets 
Fc oan oem Be : Sere a 
LS. 2 eo oa ee oe a : ee ae ee aos 
Pata Se Se a : |-o—o—e—0-|-0—0__ —¢-|-6 6 —6_a-|-6—¢ = 
E 1] § For the mer-cies of the day, For this rest up - on our way, 
7 Thanks to thee a - lone be given; Lord of earth and King of heaven. 2. Cold our ser vic - es have been, Min-gled ev’-ry prayer with sin; 
PD. €. But thou eanst and will for - give; By thy grace a - lone we live, D.- C- 
x = 
=) es 4 eal i" ° | ey = | 
ea 
i a a Ck a a ca 
az ae o w = 
— 


3 While this thorny path we tread, May thy love our foot-steps lead; 

~ ( When our journey here is past, May we rest with thee at last. 4. Let these earth-ly Sab-baths prove Foretastes of our joys a- bove; 

~D. C. While their stepsthy chil-dren bend, Yo the rest which knows no end. ‘ D. C. 
oo ee ee ee ee eee oo Sat foe ee =| @_@ @ 5 a oi 

= ar ee os = * =a : poms ; 


TERAGY: s. Dousus. 


Explain the DureT and WuHoLE Rest. FINE. H. R. PALmMer. 


Sf Pee os ee eee ee ae 


4b es — oie ee aes ee een 
An-gels roll the rock a- way; Death yields up the mighty prey; 
4 See! the Sav-ior leaves the tomb, Glow-ing with im - mor-tal bloom. Hark! the wond’ring an- gels raise Loud-er notes of —_ joy-ful praise: 
D. C. Let the earths re - mot - mot = est bound Ech-o wich the _ bliss-ful sound. D.C. 


a 


"6 | Heaven un- folds its —_por-tals wide! Might-y Conqueror through them ride; 
D 


King of glo-ry, mountthythrone, Boundless em- pire is thine own. Powers of heaven ser -a- pic choirs, Sing andsweep your gold-en lyres; 


C. Sons of men in  humbler ae Sing your might - y Sav - ior’s reign, s 


SS =e 


24 COME, ROAM THE MEADOWS. 


Explain SExTuPLE MEAsuRE. (See page 3, § 11.) Words and Music by FLorENCE L¥’ CLAIRE. 


jf Sean eo aoe eee ee ee eee 


1. Come, let us roam thro’ the mead-ows; Af-ter the strawberries rare; Fol-low the fast flit- ing shad-ows; Breatheinthe softsummer air. 
Se eats Sree 4 
= Se cameos s* aa a) Sa ee 
65 SSeS Jae =e. st ames seca Se xe ss ae ees cae Lb 
ee avae = i pore eee seers 
Glasser (a epee a. 


i [a a 
2. Pleasure and health are u - nit - ing, While we so joy-ous- ly stray Na-ture ig kind-ly in - vit- ing; Come on this brightsummer day. 
re : 2a oe ee eae ne = Te wet ae eed 1Seeow yg 
oe ee ne 2} e ee — ee ae eee ae BLEES sige 


2a —o-— == = : —e.. aaa oie ee @ e ae a. Ace @ @ e aan a ate 3 a Ea 
=H mee Sig = Sees o—9_—9-|-O. sae 
Bright but-ter- cups and wild dais- ies, Laugh-ing-ly wait for us there; Let us be roam-ing the mead-ows Af-ter the strawberries rare. 
=== — Sareea Sees era BEAD a 
ae -g.-Ge gy 6 e-8 at at “gZle—¢6 =a a- ee 
a ee ee Soe iz I a aes ip weet at eae a a +e a 
- - | -O. ooo @_ f_t. — Za sr 
6 ie SON Bie A ER Gio Fe 2 f. -E eee eee : on = “eae 
While all a-roundand a- bove us, Bird songs are fill-ing the air, us $4 roam-ing the mead-ows Af-ter the strawberries rare. 


eeseaad (aa meeeee tee Saeed eaieeeestr =| 


HOPE. 63 & 5s 25 


Explain SHARP Four SS ected continue their signtficance throughout the measure in which they occur.”’* H. R. PatmeEr. 


a 


a ie Z = 4 et @ tu ; — oe == ae 


1. Mourn- er, cease thy weep - ing, Wipe the 55 - ing tear; God his watch is keep - ing, Though none else is near 
mene =a ey = Spear aes sees ee 

es eee 

t¢ereeis° oe § oe : 


—o ae 


heavy - en, When thy spir -its quail; When, by tem-pests driv - en, Heart and cour-age fail. 


a esieleca el 2 @ 4 D7 is 
(ce Sal pee 


Se oo ae see ee eee ee eee eee 


He will nev-- er leave thee, All thy waats he knows, Feels the pains that grieve thee, Sees thy cares woes. 


SS a Se See 


Hl. case eo ee ee 


2. Raise thine eyes 


Ee =e “gee eee 


Oa a gs ¢ gy sS. 
- sc Qree ea Sas == 
ee eal —- I agree ae is f: ites eee ee 
6 es a ee a ee ==] 
ie <wall-""eyer- er hold thee, All thy bur-dens_ share; In his arms he’ll fold thee, Safe from ew - ry snare. 
S <S e 
ieoe La A oll a eye f Jem ks 1 i cae ey aa z 
= a ; == abe ee Et ae yas = a. rf ‘s ees 
E are Ze —r 


fae by a note intervening upon another degree of the staff,” is very properly discontinued by most of our 
* itional clause of this rule, namely— and from measure to measure until canceled 
thers 4 In this book, as in all the author’s works, whenever an accidental is raquired in the following measure it will be placed there, 


modern composers, as it is of no benefit, and causes great confusion. 


26 TEACHING PUBLIC’ SCHOOL. 
_ Explain ErcutuH Notes. a = a= Hi. R. PALtmer. 
{2 a a os f a 
4 ais YZ e 
FS y y aE 
T= Hor=ty: lit - tle urch - ins Com - ing through the ie Push - ing, crowd-ing, mak - ing A tre - men-dous roar; 
3SS=s2 Ai = SSS Se 
—s-_9—.¢._9 1-8 o je ee ol 6 
2. Kor — “ty: lit - tle pil - grims On " fs to fame! Ef Stheyas rail = to reach it, Who will be to blame? 
a 3 St Reid LES eS : 
=== 
4—é—6— 6 oy ees g—ts— + [7 oo — == 
3. Dirt - y lit - tle fa - ces, Loy-ing lit - tle hearts, Eyes so full of mis - chief, Skilled in all its arts. 
Se ree Joe eed Jee Se Sree So ea ease a, Se 
496 a ee _ fie SE om EO MS SNP ee Pee ee es . a 2 _ = = 
4. Anx-ious par - ent drops in Mere-ly to in - quire, Why her ol - ive branch- es Do not shoot up higher. 
= poche hah ; = 
8 ‘—se—__s—# Sn ° 
A i: Zia fsa 5 2 = = = . 
must keep more qui - et, Can’t you mind the rule ?” Bless me, this is pleas \ Teac!: -ing pub = lie school 
ae SPSS ie 
5 —-a—g—! @ ge ogee ¢__ 2 o—s 
eud low - ly Sta - tious— Rrought to - geth - er here— a com-mon levy -. el Meet from year year. 
Z [ @. —_ z : z , Spero] Coat = = 
Sa Seer = et eS eerSe= = 
a  pre-cious dar - ling!’ ‘What are you a - bout?” Half - a - doz - en ask - ing, ‘Please may Out 
8- 
Ribs ese = ee a a a = = == 
@ 8 @ a @ if iv) Pea z = =a ay =e v 
Spell - ing, read - ing, thump - ing Those who break the rule; Bless me, this” is pleas - ant, Teach- ing pub - lic schooi. 


cad 


PRANG,. 6s. & 78. PECULIAR, ; 2Q27 


== { eS : J] 
9 ee. ate =a | ! 
—G a: pe PE S + g- g Os 


Ev - er - mere shout - ing, ery ‘‘Wor-thy the Lamb!"’ 


Soares eee 


Explain DoTtTtepD QuARTER Notes, and UNIson PASSAGE. 


a: ee =i Se Spier oe 


1. Glo - to God on high! Met heaven and earth re - ply, 


al 


Ne 
pas CAS 

i 

ee 

| 

HH | 

iil || | 
eae L. 
boar 

LL 

al 

Hi at 
@ | 

@! | 


N= 
al 4 =] | a 
° : ik aa 
—— ee 
e = ais ame : e ay, oe 
2. ~-Inm* him’* we all re- joice, And make a joy - ful noise, Shout-ing with heart and voice, ‘‘ Wor- thy the Lamb!” 


* AT. es 2 @ e aie a 
an ies 8 = Sine fF s.9 ifs Geez — {—@-*—s-—p—[ 1 {e572 
EDS eS Ses ee eee ee eee a eee 


= eee Sas 


ee Ad =3 o 
ay. 


Te who have felt « his blood Seal-ing your peace with God, Sound his deat name a - broad, ‘‘Wor-thy the Lamb!’? 
al i i 
a nh "asec Sp al ee eS : ve 
ae Pama ee F 8 3 : a | =] 
6 6 r) e vas 


ree 
Ses 
SS Sao — SEs sa eS all 


we bring; Hail him ou gra - cious King; And through all a - ges sing ‘* Wor-thy the Lamb!” 


Tow Mims Our songs 


ee ee eee eae ee 


28 Tip Dies. anv 


Explain the Harr = as a Beat Nore, Explain Rit, H. R. PALMER. 


Np erte ere = reirsie eset | 


OGLE 
1. Up onthe Gos-pel’s ‘sa- cred page The ie beams of a -ges shine; And, asit hastens, ev’-ry age But makesits brightness more di - vine. 


ass odes sor ieeine Peri ee ses ease ie 


: : a =| 
t- 
Ga ga 
2, More oe: still,as a - ges roll, New regious blest,new powers un-furled, Expanding with th’ex-pand-i ing soul, Its et ance shall o’er-flow the world,— 


He: Be Se = Sa eS 


3. Slow to re- sae but not de-stroy; As when the cloudless lamp of day seer floods of ligst and joy, And sweeps the ling’ ring este a - way. 
oes ae oe score eae eae 
DS 70 #2 Bt a a +2 =e a=: = 
= 


MAR UEN. Le aE 


Explain M, ff, CREscENDO and DIMINUENDO. H. R. Parmer. 


cf Debipeipecceberioe ier eeraricr ies uceesicerecres| 


1. God guardthe poor!we may not see Thedeepest sor-rows of the soul; These arelaid o-pen, Lord, to thee, And subject to thy wise con - trol. 


3) Some eerie ‘= ase ptidaly === | 
iit Cres conten | I Dim - cca 


Gia ae Pea ea Eetietae Paros] 


3. Makeus,thy mes-sen- gers, to shed, With-inthe house of want and woe, The blessings of thy boun-ty, spread So freely on thy world be-low. 


Da Je etl ae aaa ee oe | 


TO -THE “MOUNTAIN. 29 


Explain the Wuorr Rest as a WHoLr MEAsurE REST. Gro. F. Root. 
3 an ine oleae. a —— 3 —p_ +o —_ 9—0— 0p [oo —9_|P_—9 === 
-—@ fa 2 7 T Ts a 1 t i T= @ ea = 
NE so: 0 6 —_6—6- -6—6—6—@- a ee Co eS Ht Ht -—-—— @ 
1. To the mountain, to the mountain, to the mountain a - way Let us haste, for the morn is brightin the sun's ear-liest ray, And 
a2 area ee | =. ae Ee ee ee wee ea E 
| 3) rele ES ee | | = | = Seas ee = PES ; ~ 
Gl N sf Pie ae se a S =i 66 =e o— o— de —e_| 6661s __1 — 
a, is 8 > 8 a oe 
j= le Te ae i eg a @ ao = eae 
GSS Pe ae 
cs 6—. L 6 o—# = eS { OE ae ay ea eer (s : 
2. To the mountain, to the mountain, to the mountain a - way Let us haste, e’er the morn-ing zephyra are scorchedby the day, And 
oa 0- et eo & 
35s ene ee NN ee . 2s ea g a *— see 
as o_o |e oe @ 0 |e oo ols ee 4-4-4 ae be = ee ices 


its — eee te ap fee ee ee a ee eee ete] 
op eT ee ee tt» ee hey 7 Ra a FD a 


hark! ‘tis the mer-ry hun- ter, whose horn far a - way we hear; Then, come, has-ten to the moun-tain, the sum-mit now’ is _ near. 


= 3 - = a a ee eS ee ee ee 
= ee ee ee ee ee 
2S ea ao BOs ~e 
——— = o — 
i, a =| @ @ @o @ o @ F) 
= 5 = = SOIC Bem ra =o ree eed 
ie i o eS i soe PS yi Ss Se 
come, fol-low, as the deer leaps from deep in his shad-y bed, A-roused by the hun-ter’s horn, who e’en now has past him sped. 


BN NETNG 


aca 
law Tp i pee @ f Pal Le RE SS, 
a a eee * =a ee : a a S E : ad v0 c eae os <r — || 


30 COME AGAIN WITH SINGING. 


eee Crara H, peor. 


Explain StxtTEENTH NOTES. Also explain the ErgutaH Note as a Beat NOTE. Gigs sive We oh 
1 = aa 
ae es , Ay : KRRS s--S - 
apie * a ras ae PSs = aa \_@ _@ 6— 96-6 “RRR > 
a aa wel ON Z =o cv) a 
1 Come, oh! come a - gain ae sing - ing, Sweet and joy- ous mu - sic bring - ing; ae py are we all, Hap- py are we 1, 
A ee AE. - a 
: oS poe iS aio — 8 “No i ts 
—— 7 FRG N ee ae = 
Gs \—N\—_S may a 2 é —N—_N—_S a o—® 2 Sees re Pa oS 
oe e- eo 


’ 


Hap-py are we all, "aes are we all, 


ag 
fae) 
| 
oO 
ro?) 
bed 
Le J 
(e2) 
oa 
is) 
oF] 
= 
o 
(a>) 
' 
> 
ber J 
o 
S 
<a 


ce Cc 
2. Stars are shiu-ing bright-ly o’er us, Spurk-ling e 


SSS = bao eee = ae 


3. Hap- py youthful hearts are meet - ing, Cheerful are our songs greet - ing; Hap- py are we Hap- py are we ai 


@ 
a 


SoS a ee, Ss Ce Not No Ne 
Di 2 223 ete 3 SSS aes 


a 
USS ae Sar Sa Se SEN ere) Ss ae ee a Se PE Sl Se ee =a 
IRR eo ee ee] 
rot eee y= Oe ae =e 6 eee 
} Hap-py are we all to - night; Yes, yes, yes, Yes, we come a- gain with sing - ing, Hap-py, hap- py voice - es ring - ing, 
Fe SS i Seemieeer OCi 
ye NSA ar = Sse L ~ho oN = —~—N sf - 
SSS ae SSS 
ct 
Hap- py are we oF to - night; Yes, we comea-gain with sing - ing, Hap-py, hap- py voice - es ring - ing, 
A 9 —e. eo == 
eee ee SSS SS SS 
I? Par ee saad a aaa caer 3 — 
Hap- py are we all to - ae ae we come a - gain with sing - ing, Hap-py, hap-py voic - es ring - ing, 
sy: . @ o : ae ene ~ ey al oan NSN Nee 
222222 22S ae ee ee ee 
ey wea 3 = 


COME AGAIN WITH SINGING—Conctupep. 31 
coh AAA SeteSrir= ss 
iSererararae —N-A_S SASS oe = erect kironia rere a mee o—e—9-@ g2280- 
a Soe aE: 


iW are Pd = = eae aye a 


Happy are we all, Happy are weall, Happy are we all to-nig a Ec la, Jay lass tra; la,la,lajla, tra, la. la, la, ne la, eee la, la, tra, la, la, la, tra,la, la, la, la, 
—- aes 
rasa ate SERS STERN aN —_ aoe ‘ AAS ees NSNNS; ite 9 S88 Ss 
oT ae SAS Sate rr tied e¢ve 
Hippy are weall, uae are we all, Happy are 3 a to-night. Tra, la, Ja, la, la, la, la, ia, Tra,la,la la,lajla, la, a ws fésla,lajlajla, la. 4 
ae rare i. ENAN- NNN Oris Soret . 
fp ee22i8 ago erent a 
aaa 20-4 ett Cee = dearer t{}-— 
Happy are we all, Happy are we all, Happy are we an to-night. Tra, Ja, la, la, la, la, la, la, Tra,la,la,lalajla, la, e Tra,la,la,la,lajla, -la, la, 
ss NANA 
pt eee ot 08800 NCORAAA AT jain ie @_@ 2 
%) pee neo a can a4 aa == fe—* ae +3 geu) ee say masala PE VES Bea soe gr- 


‘Happy are weall, are weall, Happy are we all, Happy are we allt to-night. Tra, la, la, la, Tra,la,la,la,la, Tra, la, la, la, Tray] layla, la,la,ja,la, Tra, la, la, la, Tra,la,la, la,la. 


wageete poles oe leeeae [eos eet te <= = = 
_.@_@_@ oe epee a a a a oe e, A o— 09 90900: | 
APT eo ee 


pa as oe 
Tra, la, la, la, la, la, la, la,la, Tra, la, la, la, Tra,la,la,lajla, Tra, la, la, la, Tra jlalajlala, Tra, la,  la,la, Tra,la,la,la,la, = — la, Rs leans 
= 
IS. —_—- ae | 
SSerrisrrrnnee Biol 
et ae on ee eee ve eo 8 ese 
OG ne is la, la, Ja, Ja, la, la, Tra, la, Ja, la, la, la, Ia, oe Tra,la,la,la, a,la, la, la, Tra, la, la, ie la, la, Ia, la, Tra, Ja.la,la, la. 
: ee 
NON NO SN ae ; ee 
: SSS FEF-SNNREN a 
ins a sees — etsy era '. = N N ah 3 = aa 
ead ae eee | Serre 
Tra, a, la, la, la, la, la, la, la, Tra, ja, la, la, la, la, la, la, Tra,la,la,la,lajla, la, la, Tra, la, la, la, la, la, = la, Lae... 05: eee 
—9—9—9-|00-0-9-9 \-S-S.S--} @—_@ y NAS 
t { Ai 
eae wy eo et ’ SS 4 too te hee: = 


Tra, la, la, la, la, Ja, la,la,la, Tra, la, a, la, Tra,la,la,lajla, Tra, la, la,ia, Tra,la,la,la,la, Tra, la, “ = Tra,la,la,la,jla, la, la, Tra, la, la, la, Pa 


‘32 MERRILY ONWARD WE’RE BOUNDING. 


Explain CompouND TRIPLE MEASURE. (See page 3, § 12.) Words written for this work by FRANK Forest. 


b Ths 9 KN Sey se 8 a are mie: mani fo=t 
| EeSLILey eo ems i_@—_8s-—_4#-—_5 —_—- =e r -G-4- 
1 ~6—é—6 —____+-_+-_+ 
1. Mer-ri- ly, mer -ri - ly, on-ward we're bound-iug; Mer-ri-ly, OF Mer-ri-ly, Joy -ful-ly, joy-ful-ly, voic-es re sound-ing; 
= wt al 
in ee Fe ay anes Se : ie 
SSS ep eae eee 
e~wssfreteeet és 
i | See Se ow ES Peas = a 
| Saal ew Yar Nay A =e =F ERA, 
| Sa es 
= = et H—g - ——— re — 
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2. Whis-per-ing zeph-yrs are play-ing a- ee us, Mer-ri-ly, O! Mer-ri-ly, sa ok 
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| joy -ful-ly, O! joy-ful-ly, Gi Come, in this heau-ti - 
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joy -ful-ly,  O! joy-ful-ly, Of Comme in the sil+ ver-y ray, 
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beautiful night; Cheerily, merrily, joyfully, onward, cheerily, 0! cheerily, Ol Tra, la, la, la, la, la, la, la, la, 
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sil-ver-y ray; eros merrily, joyfully, onward, cheerily, O1! cheerily, O! Tra, la,-la, la, la, la, Ja, Ja, la, la, a la, a la;—“Draylay ia; 
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la, ala lala Chae lactajemela, Tra, la,la,la,la,la,lajlala, Ja,  Tra,ia,la, la, ‘Tra, la, la, la. 
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34 TRIUMPH. 7s. 


a the Key or A Minor. (Harmonic form. "2 See page 9, § 61, 62 & Expizia SHARP FIVE. 


Se Se ee eee eee see 
o—e—& 
1. Morning breaks up- on the tomb, Je - sus scat-ters all its gis Day of tri- ae ne 7 nk See the ae Sav-ior rise. 
aes i == eens eae Es =e oe 
== ras See ee Beare aes 2 aree ees 
et a os ¢05 06-6 Cele 0 
2. Y who are of Pied a- naa, ° =a in the scattered shade; Drive youranxious cares a- way: See the place Seis ian sus fe 
= Slee 1 eles 
7 79-002 t goto re- = c= == ee =o eee =a aeae ole e  || 
8. Christian! dry your flow-ing tears, Chase your un- be - eee fears; Look on his de- sert - “ed grave; Doubt no more his power to save. 
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H. R. PALMER. 


a An old froglivedin a io - mal swamp, In so dis-maland gloom-y = =a way That he did naught else, whut-e’er pbe-fel, But to 
. ‘Good Mis - ter frog,there’sa bat - tle fought, Andthe en-e-my’s pow-er is _ broke;” But he on - ly turned a green-er hue While he 
ae SE Sea eee ees AS zi Sa es 
,@—_o—o—o—-g 3 aaa — —-g—e- ——o—-9—-g— 
nae @ a yo ¢ ae a i o eats 
3. ‘* Good oA - i ne see the powers of Right Are now driv-ing the min-ions of Aras But he vee his head a dis - mal shake While he 
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4. Fare- well, fare-well to the dis - mal frog; Let him croaklongand loud as he may, Za f ean - not blot the sun from heaven, Nor im - 


5. To poi - son mean-ly the cup of life, And to al-ways be dreading the worst, Is to make the earth a dun-geondamp, Andthe . 
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= eae cease! Sitar poate ae pan gm sa pee 
a BS ESS NERS gg Rag ssi 
[ a a Sa Sasha Ga ry +3 + ‘6 “a5 a a ee 9 ce 0 eer 
o—_@—_6-—— 6.68. a (+S e-,-6—e_ FF <= ty 
croak the live-long day; Twas croak, croak,. croak, Whenthe darkness filled the air, And croak, croak, croak,When the 3kies were bright and fair. 
answered with a croak; ’Twas croak, croak, croak, When the cloudsare dark and dun, And croak, croak, ercak, In the blaze eee noontide sun. 
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croaked out “noe ver - rons /* ?T was croak,croak, croak, Till the heart is full of © gloom, And eroak,croak, croak, Till the world seems a! a tomb. 
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- pede the march of day. Tho’he croak, croak, croak, Till the heartis. full of gloom, And cyoak, croak, croak, Till the world ae tomb. 
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bright-est life ac- cursed, ho croak, croak, croak, When the noontide sun rides high? And croak,croak, croak, Lest the night come =e and by. 


* Pronounced ‘‘ Noo verong ;” (we shall see.) 
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ie I am wea-ry; lone and toil-some Is the upward march of life; Wea-ry of its fleet - ing pleasures, Of its jar-ring din and _ strife. 
2. Tell me, O bright an- gel, tell me,Whenthisrugged marchis o’er, Will the loved, the dear de - part-ed, Meetme on the oth- er shore? 
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3. Will they eee ly hail ot com-ing, When thespi-rit bursts its clay, With tlhe touch of love im - mor-tal Light me o’er the Barkuowa oo 
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es Yes, I hear the an-gel an-swer—‘‘All thy spi-rit seeks,and more, Shall be giv- en when the war-der, Death.un- locks the pris-on door.” 
5. Then, O teach my _ spi-rit peciehee tS me strength the cross to bear, That in realms of life e - ter-nal, I the promised crown may wear. 
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36 CHROMO. = 7% & 6s. 


Explain the Coromatic SCALE ASCENDING. (See pages 6 & 7, § 43, 44.) 
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Dojitdosesij> do, re,’ re} «di, re, J :mi, mi, Tips mi, sol, sols. fi, tea0lyy laipeeda, .Sijeqy la, si, si, li, si, 
Riv-ers to the o-ceanrun, Nor stay in all their phos Fire, as-scend-ing, seeks the sun, se speed them to their source. 
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Riv-ers to the o- cean run, Nor stay in all their course; Fire, as-cend-ing, seeks the sun, Both — Be sours: 
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LB Explain the Kry or G. (See page 7, § 44—48.) EVENING. 68 & 5s. 
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| I, See = Tet is fad - ing From the wést-ern sky; Day, cae art de - part - ang: Night is draw- ing TEE: 
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| 2. Eye-ning winds are breath - ing =e the for - est green; Crim - son clouds are a - a 4 ang ty od - ae. 
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| 3. See the stars ap - pear - ing, All a- round so bright: Ef blems ev - er ame - ing, e - pr - pee night. 
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dy-ing, Alltheir beau-ty’s gone at last. 


1. Sum - mer’s go- ing, See the leaves are fall- ing fast; Flowers are 
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FINE. 
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d chil -1 
SS Win - ter’s com- Ae) Now his  hoar-y head draws near: etree Winds are blow-ing, All a - roundlookscoldand  drear. 
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Now the lark ro lon-gercheersus, Warbling birds for - get to sing, And the bees have ceased to wan-der, Sipping sweetson air-y wicg. 
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| Hope of spring must now sup-port us; Win-ter’s reign will pass a- way; Flowers will bloom an@ birds will war-ble, Mak-ing glad each 
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sum-mer day. 
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ot é- ee Se PS gs ee iar = = Ps aS a RL be 
vtlisch ndash ies ee teen gl SES OF | | a ee = 
: 1 ee ior, vis - it thy plan - ta - tion! Grant us, Lord, a gra- cious rain: 
All will come to des - o - la- tion, Un - less thou re- turn a - gain, Keep no lon - ger a distance, Shine up-on us_ from on high, 


Lest for want of thine as - sist-ance, Ev - ’ry plant should droop and die. 
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2. {Let our mutual love be fer-vent:Make us prev-a lent in prayer; 
{ Let each one es - teemed thy ser-vant Shun the world’s be-witch-ing snare. Break the tempter’s fa - tal power, Turn the ston-y heart to flesh, 
And be - gin from this good Gadi To re -yive thy work a - fresh. 
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ALLEN. -C,-M. 
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1. O thou, whose ten-der mer - cy hears Con - tri - tion’s hum - ble sigh; Whose hand in - dul - gent wipes the tears From sor-rows weeping eye;— 
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2. See, Lord, be - fore BS throne of grace, A wretched wan- sia aes oe Hast thou not bid me _ seek thy face? Hast thou not said—''re - ps 


a ee, eee oe 
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o- 6-6 =| = =F -P <= ial ee a Ps ae is 
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3. And shall my guilt-y = pre -vail To drive me es thy feet? Oh, let not this dear ref-uge fail, This on - ly oa re - pee 


apo StS ee ea 


4. Oh, shine on this b - night - ed heart, With beams of mer - cy shine! And let. thy thy heal - ing voice im-part The sense of joy di - vine. 
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1. When beauty clothes the fer- tile vale, And birds their cho-rus sing; And fragrance breathesin ev-’ry gale, How sweet the day of Spring. 
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2. In - spired to praise, my soul would join Glad na - ture’s cheerful song: While love and grat -i-tudecom-bine To tune my joy - ful tongue. 
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O, let my in-most heart cou - fess, With grate-ful joy and love, The bounteous hand that deigns to bless The 
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gar den, field and grove. 
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And faith ex -ults that yet the spring Of right-eous-ness and praise, Our Sa-vior, God, will sure-ly bring, And = all na - tions raise. 
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EARLY MORNING. 
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1. Up in. the morn-ing so ear - ly, Ros - es with dew-drops are pearl-y, Rise, and a-way, in the mel-low morn-ing ray, Come, come, come. 
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2. Na-ture is gay - ly a- wak- ing, Sleep from your eye-lids now shak - ing, Rise, and a-way, at the mer-ry call of day, Come, come, come. 
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They who will join in the sing-ing, Cheer-ful and fresh voi-ces bring-ing, Hearts full of glad-ness, Eyes with-out sad-ness, Ev - er must re -mem- ber this: 
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They who will join in the sing-ing, Cheer-ful and fresh voi-ces bring-ing, Gay birds are sing-ing, Glad voi-ces bring-ing, Gold - en hours of joy and bliss. 
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Explain Sem1-Straccato. (See page 11, § 8r.) 
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1. Merry May, merry May, We will ey NES ea seas sing, Merry May, merry May, We wiil sing thy wel-come lay. 
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2 id s ts om at ma With its blossoms crowned,spreads joy around, Allis gay, Merry May, We will sing thy welcome lay, 
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42 O’ER PRAIRIE GREEN AND FAIR. 
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1. ‘O’er prai-rie green and fair We're gal-lop-ing, gal-lop-ing on; As free, as free as air, We're gal- lop - ing be lop- ing 
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2. Thro’ beds of love -ly flowers We’re gal-lop-ing, gal- lop - ing on; As rich as mai-den’s bowers, Se re gal - ue ing, gal- lop - ing 
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on; Where-e’er we go no bounds a-rise Ex - cept the blue and _ cloud-less skies; We're gal-lop- ing, gal-lop-ing on; We're 
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on; Tho’ ev’ - ry seed by na- ture’s hand Was _ scat- oe o'er ce good-ly land, We're gal-lop-ing, gal-lop-ing on, We're 
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dim. 
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gal- lop-iug, gal-lop- ing on; We're gal-lop-ing, gal-lop-ing, gal-lop-ing, gal-lop-ing, gal - lop- ing, gal - lop - ing on. 


| ae aa : Eee ialealaggcse ee 
C= = Se a Na < NS NNSA nf NNT NNN Scie | 


te 


Sth Cre 
N SSS ies SES t 
—_—_— 5 


e 
gal- lop- ing, gal-lop- ing on; We're gal - eae ing, gal-lop-ing, gal-lop-ing, gal - lop- ing, et ae gal - lop - ing on. 

. Peseta 
<= la Aet a M Se ae ae er a ae 2 er ee eee 
| 3 r 7 - Bi Z 1 = fe es = e : e Z 
a ase sa a a ca me me 


HARK! THE PEALING. 


= the Kry or E Minor. (See page g,) 


2 = a SS 
Se ot 6—-e— 6-6-7 -—# re 9 
a = Sa pace : i 
1. Hark! the peal-ing, soft - ly Post ine Evening tie evening bell; Sweetly ech-0, sweetly ech-o0, Gen- -tly down the dell. 
i 2% f= =| l 
i zi 2 : = j | 
. Se ae 
7] G oa 2 CA o te 
4 WSICOme is the  sil-very mu- sic, Sil-very bell, sil-very bell; Sweetly  tell-ing, gen- -tly tell-ing Of the < fare-well ; 
re ae ce ae paces Se Pah Se ieee See ples 
| = a a = — | __j 9 + e—o—_ o—y Soe - =| 
eS ope epee oi seest eae = ee ee 
o—a@ fie 24=: B- 
3. Day is sleep-ing, fiowersare weep-ing Tears of dew, pear-ly dew; Day re-treat-ing, stars are kvep-ing Watch the long night through. 


Re SS ee 


44 OXFORD. | 8s & 7s. Dovsre. 


Z Explain the Kry or D. (See page 7,§ 49.) Explain the NATURAL. (See page 6, § 42.) 


gi a Sa a 


£ : 


i “He that go-eth forth with weeping, Rearing precious seeds of ros 
* | Nev-er tir-ing, nev-er sleeping, Findeth mer-cy from a-bove. § 2. Soft descend the dews of heav-en, Bright the rays ce - les - tial shine; 


a G. Precious fruits will thus be giv-en, Thro’an influence all  di- vine. : D. C. 


AX 
Fane 
| 
i 
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LL 
ay 
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af 
ati 
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3. Sow thy seed, be nev-er wea-ry, Let nofearsthy soul an-noy; ( 
Be the pros-pect ne’erso drear-y, Thou shalt reap the fruits of joy. { 4. Lo,thescene of verdure bright’ning! See the ris-ing grain ap - — 
D, OC. Look a- gain} the fields are wiit’uing,For the har-vest time ig near. 
= nF 
= nes ce = 


zi See es SESE easree ae 


ooo ae O. M. Dovstz. 


Sega eas ane 


fa oe 
1 \ I'm - not ‘ashamed to own my Lord, Or to  de- feud ie cause; — ———9 
*) Main- tain the hon-or of his word, The glo-ry of his cross. § 2. Je - sus, my God,I know his name—His name is all my trust 
ye. C Nor will he put my _ soul to anaes Nor let my hope be lost. D.C. 
- oa = = i al _= 
| Sune & == % L = ce 5 T FE 7 
ye oe 6g 3 
g 
1 — tty 
a ee es 
ii See Pele Sad a Boe A a 
IVA @ ie ae @ ag aly 
| a4 aa a ee i A. 
: tn a? 


(Firm as his throne his promise stands,And he can well se - cure 
* ) What I’ve com-mit-ted to his hands,Till the de~-ci - sive hour.) 4, Then will he own my worthlessname Be-fore his Fa-ther’s face. 
D.C. And in the new Je-rua-sa-lem Ap-point my soul a __ place, rN DC 


Fe aoa ee] SESS a 


WE'VE MET AGAIN. 45 


- ‘FRANK Forest. 


Ea Pa are ee ar: rete 


1. We've met a-gain a- round ~— oft we used to come; We’ve come from dis-tant parts of earth To this our fa-ther’s home. 


SSS SS ee 
2. 


= od | o—s e388 = aa 


agoo 8 
The gath-ered dust of toil and care, The world has o’er us flung, Shall van-ish in the clear at air We breathed when we were FRB 


a — = = 5 eS = =e 1 
if ae Wat 75 =e Sefans =+ ea tea te @p 2 =f Sane s Bs = 
heb. Paces et ce ee we oe ee se sue ce Ba eee Ce 


aaa es 


The noi- sy clang of jar - ring throngs Shall vex our ears no more, Nor break up-or the peace-ful songs We loved and sung of yore. 


EA eae SS ee 


4. We'll mingle in the old home games,With all our old-en glee; No child shall fol-low pleasure's flames More gay of te: than we. 


asia eieee eee E fopae fail 


To this our fa-ther’s home, happy home,To this our fa-ther’s home; We've comefrom dis-tant parts of earth To this our father’s home. 


ee ee ee 


We breathed when we were young, happy time, We breathed when we were young; Shal] van-ish in the clear blue air We breathed when we were young. 


Serie a a ree See Pare iaere ee eee ei 


We ie are sung a yore, happy songs, We loved ae sung A yore; Nor break up-on the peace-ful songs We lovedand sung of yore. 
@ 0: 38 a 7 a) o—@e : 
sven rata Satan lee Ja ie ao oat ee = =a Pat o [ee oe es BS Se fo] 
1 on . ae 


More gay of heart than we, happy ie 3 gay of heart than we; No child shall fol-low pleasure’s flames, More guy of heart than we. 


46 BEAUTIFUL HOME. 
Wonis vy FRANK FOREST. L Music ge H. R. PALMER. 
oss ee Oe 5 
Sn a a Se ee Fone are = 
| Te 4 = = —— Ps + 6 Te Sate a tgs —— & a 
| ie at a a ame : Tees *. 
lI. These is a kome e - ter -_nal, Beau - ti - ful and bright, Where swestion su - per-nal- Nev-er are dim’d by night; 
| 2. Flow-ors ter-evy-erare spring-ing In that home so fair, Thou -sands of children are singing Prais-es to Je- sus tiiere; 
| ~3. Soonsnali I jon that an- them, Far be - yond the © sky; Je - sus became my ran-som, Why sheuldI fear to die? 
| si nas = P raijat i — 
a : —— os oe oe —— 2. ee aa 
D4, 0 (ay Se ae omer = ise Fe ee az Df 4 a tee? “ Ces Ea 
Sas ae Baia ee i mw race + a 1 
7 7 rz rs 7 7] le ae. 7] 7 v ZF “es 
= pb? Ag ei = N 
altar Lan a = s a. ‘ a) 8 - g F) a ae g gt ais @ “ay == N =e ae aaa Fa: : 
a 5 Des iE eat _&e _ 8 e oi : ie | 
3 —9—9—9—o—°a|-4-.-§ -:-| 99-009 = e+ 13-8 = oo @ ¢-5¢ a 
| [TV vv i VV Vv — 7 ~ =. 
White -robed an-gels are sing - ing, Ky-er a-round the bright throne; When, O when shall! see eat Beau -ti- ful, bewu-ti- ful bome. 
How they swellthe glad an-thems, Kyv-er  a-round the brigiit throne; When. O when shall I see thee, Beau-ti- ful, beau-ti- ful home. 
Soon my eyes will be- hold him, Seat-ed up-on the bright throne: Then, O then shallI see thee, Beau-ti - ful, beau-ti- ful home. 
=a" ae Sale =e o 9-p- Ae ° f mid Bae N = ’ p—*- 
SS ee 
2 Ss ee ae An =i iE J x oe inate : 
pa ———— te 7 | 
REFRAIN. Repeat chorus p p. 
te “@ a a ae Ee = > a: ae ie Z AE 
0 secs —— ais e_ : o-e-8 CJ ot a 
Bae 4-4 — ce 
Beau-ti- ful home, Beau -ti- ful home; nee home of our Say - ide, Beau-ti- ful, beau-ti- ful =. 
(f=55 sae se see se 
| eo: 6 ae = —— a in ies 
| 
Home, beau-ti- ful eo Bright, beau-ti - ful foucr ae Home, home = our Sav-ior, Bricht, beau-ti- ful ane. 
I = ae! =< 
| ae 5 sore eee ereme oa — 
= ae theca : “2 *- 9 25 
| pastas Siaeepe ers = os + 2 (EOS Bik ateaseee =r ee. 
‘Home, beau-ti- ful — Bright, beau- ti - ful ian Home, home of as Sav - ior, ghia a ti- ful home. - 
lc”. £ & id 
So); mh. S Ee es 
De = —f _ he == = le “6 e @ be = D 4 an N as ae 
= as a9 (= = 
Beau - ti - ful = Beau- ti - ful home; ae of our Sav -lor, Beau-ti-fil, beau-ti-ful = 


Explain Dorrrep Eicutu NorEs. z SERENADE. 4 7 


oa 
Oe See NNN Sf wee Nas 
eas ne =| ee eae es 
aes se |e Se 
. l. This night we hold our rev - el - Ty, The moon shines o’er the glass-y sea; So now, in mar-tial pride yousee Our sports of chiv - al - aye 
2. The myr-tle and the cy-press vine, The pas-sion flower,the sweet woodhine, To form a wreath they all com-bine To deck the fair - y bower; 


eae 
7 Se Ee ee 


— —--. Pe a = 
SS SS Ss Se SSS 


Se - cure-ly locked in ea s en-trance ims a a sees our haan dance; Then haste! haste to yon- der bower, We'll hail the hap- py hour. 
For Obe’-ron is our fair - y King, His birthright rulesthe mys-tic ring; Then join, join the fes - tive scene, We'll hail the hap- py hour. 


Se ee ee aa ae 
= ee 


Repent p p fen 


epee: oe [ane — oe }e—8 Adem cgeraaere y ane: e-* 8 exe Ss aH 
rH Pee ee ye ta ee et Sea yy gure Z ea iat ie ay 
Wa, la, “la; “ela; livsty7) Ol Fa,’ Ja, ‘lajr« la, li - ty, Bala, Ja, o: 1a; li - ty, la, li Pee) 
Se ar f= i S--NoN = =e is <EES Ss 
N17 Caiaese 3 ae x SN acasa> 
os ew {9 a va oss oes ae Cd 9° © gg 


| Mae 1a, lao la, li- ty, O! Ba, da, layla; li - ty, 


? SSeS aS | rs 
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“o_o oo ore 


4 2 “i ee 
ga SRE 7 fae oe Nae NTS 
a Be fg bg NR eg ee ee | oe 

O 


48 WHAT SHALL OUR-SONG BE TO-NIGHT? 


Arranged by H. R. PALMER. 


} — E =. t — Fp @ @ @ o_ @ Ble cea to a @ @ — = =] 
gy pitiesce sal oce : yet aa Fm age FES 
, What shall our song be to - night, dear fends? What shall our song he o - ore 
It , 


tag! SS KAA A SREY ps SSS SE \— Nae a oe 
—_|—- —4-—— — = ___ — 
fg @—o9—9—0 6G 6 6 —G.|+6—d9—9—9 86 se 5 o—6— 6 6—@— 6 @—_0—_@ 560-660 

What shalt our song be to - night, dear friends ? What shall our song be to - night, dear friends ? es shall our song be to - night, dear Ties? Whut shall our song be to - right ? 


og aera ESR NS Ses in NORCNSNS NON Ui SN NNN Np 
Gh oS ——+== oe — ete ee oa eee a 


aT shall our song be toe night, dear friends? What shall our song be to - night, dear friends? i shall our song be to - night? 


—————————— SSS ey 


What shall our song be to - might? 


1st Part. 
pi ae eee eee eed os ee =i 
Fai == eee == a: <a SS = es ES] 
oeees oe as Jig doe te te eee o oa 
A south-er- ly wind and a cloud-y sky Pro-claim it a hunt - ing morn-ing; Be - fore the sun ris- es a- way we fly, Dull sleep and a drowsy bed scorning. 


1st Part. 
ee a a ~ a SS a ea aaa eee 
~# ste o_s_2s_ se sw « [e=2-2= —#-o-#- - oa 2—2—s—o eo s- o-- 2-8-9. ate 
= vee ee |e Seater bana a aeemmme oeeeele meer sees Gee ee =| 
To horse,my brave boys,and a- way; Se the hillsis a - dorn-ing; The face of all na-ture looks gay; ‘Tis a beau-ti-ful, bean-ti-ful morning. 
ed Part. 
#57 = = Se 
_—a ae ee ae ONS aera ame Sa ee NNN == NN ee 
Gi <i ere Sboepreee aoe oe ee eee ee ruiceeoe 


f south-er- ly wind and a cloud-y sky Pro-claimit a ek - ing morn-ing; Be-fore the sun ris-es a- way we fly, Dull sleepand a scum bed scorning. 


WHAT SHALL OUR SONG BE TO-NIGHT ?—Concrupen A9 


# Ist Part, ani «ASS Scares © — = First part repeat from its beginning.. 
© — a Dp 
a = ee ee 
ses Maas: hark! forward! ‘Tan-a- rah, tan-a-rah! tan-a- it Hark! hark! forward! Tan-a-rah, tan-a-rah, tan-a- rah. 
art, 
a a SN loNe oN NSN Sarees LOSS See seabee — Seine Sade 
= s- @—e—s—e—o |e "2 Es e-e = 2 |e o_o eee — vels =o =e inde poe 
Ff, SSS SF ap eRe ve 7 4 a ee yy ao == 
TO agree wy brave boys,and a- way; Bright Phoebus the hills is a- dorn-ing; The face of all nature looks gay; ‘Tis a beau-ti-ful, beau-ti-ful morning. 
art. 
=-— a. ire SSE —— —— oe eee — 
Ty See es ee es eT Se ho cana is a aera ee —— 3-5 ok 
== SS ae Se ee SENN NSE 


aia eo. a : 
= a= 36s ogo #5 -slee aS Sree ease 
A. south-er-ly wind and a cloud-y sky Pro-claimit a hmunt- ing morn-ing; Be-forethe sun ris-es a- way we =e Dull sleep anda drowsy bed scorning. 


1st Part. 
=a SNea aN Siete a Sind Bo a oe ee Sy FE pp 1 el ee ge 
—— = — oz ae 
pears . epee Sse 
a a a oe ~— ly yp 9 = 
To horse,my brave boys,and a- way; Bright Pheebus the hillsis a- dorn-ing; The face of all nature looks gay; ‘Tis a beau-ti-ful, bean-ti-ful morning. 
# 2d Part. pas a Second part repeat dei 
22 J Ses bo eee a ee ES eee ae 2 ] we — 
= aS aes ae = (aie oe Seg eee = 
Grele=2 aS tee ae o ae Bee eee =e ed ess “ll 
= or oe hark! forward! Tan-a-rah, tan-a-rah, tan-a - tae Hark |! hark! forward! tan-a-rah, tan-a-rah, tan-a- rah. 
art. 
BN ORSON 5-5 Ne ee 
2 {2-4-4 me te as 44% 48 it 4 Ss 
1 e-2-2-2 8 @ = ca =~ |o-2 08 oa fee tew #22 # [wi se [2-2 2 aes sei =e | 
ry aig ad “yA a a age x gee lp yp 
To horse,my brave boys.and a- way; Bright Phoebus the hillsis a - dorn-ing; The face of all nature looks gay; ‘Tisa beau-ti-ful, ae morning. 
- 1st Part. Boe 228 Sth A 6 aN hen a Rn 2 — = 
aa = Be? a os. oa § sf ae Re Boize 45 anne pte e ens =e 3 aes eae ee 
eZee 
? Hark! hark! forward! Tan-a-rah, tan-a- rah, tan-a - "3 Hark! hark! forward! Tan-a - rah, tan-a- rah, tan-a - rah. 
2d Part. 
SS ee os a ee J Se ion 
ea— >—_#--s-- ae Sat as 
a oo -¥; Saas ye: + ees f5— FF = } = rh see == =f 8 -s-3 aoe ae a =o -e3 i “a2 —R3/5— =F Se ze Sears 
il hark! forward! Tan-a-rah, tan-a-rah, tan a- 1 Hark! hark! forward] Tan-a-rah, tan‘a-rah, tan-a - tre 
Third els repeat f es om its beginning. 


a oe = 
seeigrict hark: forward! Tan-a-rah, tan-a-rab. tan-a- rah. Hark! hark! forward! Tan-a - rah, tan-a- rah, tan- a - rah. 


tenis epee Naa St See eS Aaa 


50 | “GOOD NIGHT.” 


Arranged from the German by Gro. F. Roor. 


Andante. . 
gt ee ee ee ee ee ee es : ie 
ee 8 et ee ee ge eoiewe ce ae 
dass fe @ ee i 
l. How sweet the hap - py even-ing’s close! ‘Tis the hour of sweet re- pose—Good night! The sum - mer winds Lave 
Pd ‘ Se eet : 
oes = —S = : 
: >. 23. Ss ae el | E 5e S. e : 
SS ee ee 
6. @ @ as = oe ares 
2. These tran - a hours of SO - ee mirth Form the dear - est link of earth—Good night! And, while each hand is 
__-_ 
7 a re ara ‘S Bs sees as : 
is pele -2 -8 oe a anmelead oom Goce 
go rd] - 5 a — a @ e 
| how each gen - tle thought is stirred we breathe the part - ing word—Good night! O, could we ev - er 
525 -9—*_9 —_9—— 
= a a ee ee 
ot A aos -— 9 2a ° = a = ° es = o—?—o Si pH 
= a Sess See oT a feeaol aren oes =a ne 


2S ras aa aa a= aaa ease satis 


sunk to rest, The moon se - rene - ly bright, Un - folds her calm and gen-tle ray, Soft-ly now she. seems to say—Good night! 
- ay —— = 
co 2 = 
= Jace = rE ast Sees 1S all 4 + 
ota a = ees 2 
4 a ae 3 
ie . press’'d;O, may my prayers to heaven, With hum - ble fer - be ad-dress’d, For its bless-ings on our rest-—tood night! 
yb : 
woe eee eS maene =i Pay 
Ap os as r See ot Tis eee p 2 ier 
a Se a eS 
cine a abe 
feel as now, Our hearts with love up - raised, And while our warm af - fec-tions flow, Hear, in mur- murs soft and low, Good night! 
5:5 a @ @  @ i = 
“hito-*-9—9-—_@ ae o-*- —9 fee 0 9—0—0 -j—t 4 
ie: Le | Sea 3 5 cases E a 
——> = t eae ee Ras 


DOXOLOGY. | 88 & 7s. Dovusts. | 51 


wre epee the Key or 1 the Kry or B Minor. (See page 9.) H. R. Patmer. 


2. oe Ne @ = eee ee ‘Fe eae = = = @ ete = 8 ote o- ——— 


‘ Fc ae grace — ES our Say-ior, And the Fa-ther’s boundless love, 
With the ho-ly Spi-rit’s fa-vor, Rest up-ou us_ from a- bove; Thus may we a- bide in un-ion, With each oth-er and the Lord; 
D 


3. St : 
| =a —— —— === eet: as Scr beh E45 Speer Beers ie Fs PE HPs 


| | 
Pee a ag: Fares 
i C. i re sess in sweet communion, ¢ Pa ah ean-nottl af - ford. 
D.C. 
re oe fein: 3 =e a Sesepeprisatet erers ears == 
=o ro ‘@ ag 4 cane 
ba Ap a ; Eesesre = SoS toe gtd perrd cr | corneas 


May i grace of Christ our Savy-ior, And the Father’s isundieee ioe L ? - 
Withthe ho-ly Spi-rit’s fa- vor, Rest up-on us from a- ove; Thus may we a- bide in wun-ion, With each oth-er and the Lord; 


aS eigen grasineea! PSEaa eras ee 


CHROMO, — No. 2. 


Explain the Curomatic SCALE DescenDING. (See pages 6 & 7, § 43.) 


cee Spe oe — Ee pk ee ieee 


Do. e8Ol,, ane. = mi, do, re, fa, mi, do, re, fa, sol, re, re, a, mi, ie re, fa, 
ea te = = = | er a 
ae cea eae eree the rig Set 
_ Do, SOMMmENC EA EBITDA OO, TO, mie, Ml, do.) Te,eeta, sol, re, re, fa, mi, ht Wey ey a, 
Ss aes == jpeate al 
Zee eee ee ae aoe 


fa, ‘mi; "do, re, be mi, do, re, fa, i, _ sol, re, re, fa, mi, do, re, ‘fa, 


fps pb ea 


52 DANFORTH. 7. 


Explain the Key or F. (See page 8, § 54.) w H. R. PALMER. 
Slowly. er 
= SES eee] 
= — as Bers oe San ga 


1. Ho-ly Fa-ther, ee my ery; Ho-ly Sav-ior, bend thine ear; Ho-ly Spi-rit, come thou nigh; Fa - as Say - ior, Spi-rit, hear! 


= pa Cees = Seeaee sts in SS tees 
te e+ i. 
Fa-ther, save me a my sin; Sav-ior, thy mer- cy crave; oe -cious ‘ei ef a me clean; Fa - ther, Son, and Spi - rit, savel 


eae = == zcsras ze? a 


3. Fa-ther, let me taste thy love; Say-ior, fill my soul with peace; Spi- rit, sda my heart to move; Fa- ther, Son, and - rit, bless! 
| iy oe =e 
28 5 = renee == =a — eet === =e 
4 eo a 


BOATING SONG. 


Words and Music by Orazio. 


ee — 9 —e— = 
Rag 7 Sal ee 
= ee ee = ==> = 
a A a7 aL? eo ae, FF J— 4 — 4 
1. Light-ly our boat is now _ glid-ing a- long, glid-ing a- long, glid-ing a- long; Stout- ly we're row - ing in 
D. 0. For-ests and mead-ows are sires. be - hind, pass -ing be - hind, pass- ing be - hind; O - dors so sweet- ly are 
NoaNaane : 
aN NN NT —s ! NN 
S—e se ——— porn eoe ) os 
= oe 
raed NS RS oh 
Kb =a) ai ~ Sh = zi) ite @ 2 Tr) at =f ms + ‘ = pes 1 ——+ N 
————— Se F Ss 
= Voy 3 4 
2. Swift-]y we dash through the beau-ti - ‘<a spray, beau- ti - ful spray, beau - ti - ful spray, While the bright mo-ments are 
D.C. Pull a- way mer-ri - ly, bend to the oar, bend to the oar, bend to the oar, Leay-ing far dis - tant our 


): [ae SNe ie 0 eae OT RAS = [ene e—e 98 9 __9-—_9—_9-__- 
ZbS ae eee 2 == ——— 


BOATING SONG—Concrupen. 53, 
FINE. 
a >}. $$ ——————_#———_- SS 
Sao ie @_@ _ 09 gy | pee he 
; oe a ee Be 
time with our song. Row-ing in time with our song. 


See where the wa- ter- flies play-ful - ly dance, play-ful - ly dance, 


borne on the wind, O - dors are borne on the wind. 
pane Neo = = 
ao = =a See ee eer 2. iar Se es eee 
eo 6——_e—_@ ee 6 -6-—6— 8} -@— ss 3a—o—6 : 
— SoS = NaN sah AAS 
Crest we RSA a rs = 
> @__@ = = = 9 —e-—6- =e =__\\é—_o—e— 
tee _ AERTS Oem o— 6 —e-|-5-.— 6 ,_| 606 fae es cameo: 
pass-iIng a-way, °  Pleas-ant-ly pass-ing a - way. Joy - ous the strain which we gai-ly pro-long, gai-ly pro-long, 
home on the shore, Leav-iug our homeon the shore. 
+ Ss Ee ea oe ee 
[ae js abe i a i | \—s—e —a—¢ 
oo a a 2 =f | ee 
Hts =i ie : e|-@— -— “ i : ——fe 
eee races ames 2 By ee el een Sea es 
play - ful - ly dance, Flit - ting and ming-ling in sun - shin-y glance, Flit- ting in sun - shin - y glance. 
- A—S—-S = —a NaS 
p——S- = 5 Ps i f= a Ge ere =x N . a+ =e S 
—— gag. 1 gg 6 o__ © - = 
(LOSE PE DOPE ts Nite SR 
Sa ee eo 
—G go —é ; is 
gai - - pro - long; Hill side and val - ley te -vech - © our song, Sweet- ly re - 
ee SS. = a ‘ “NT 9 — 99 —¢ ~ Bak @ Bae 
ca ee ee ey oe @ ¥ o_o 9 y iy == ! fp eg etd 


34 AROUND THE HEARTH. 


ag Sete TEEETES eae 


S. WEsLEY MARTIN. 


1. What -ev-er be our earth-ly lot, Where-ev- er we may roam, Still to our heartsthe bright-est spot Is rund the hearth at 


ee ee 


2. When win-ter, ecom-ing in its wrath, Piled high the drift-ing snow, Safe, clus-tered round the cheer-ful hearth,We watched the aoe light 


(92 Bore eae cee eee eer ee eee 
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A-round the cheer-ful hearth at home, Where we 


ate 
mes 


ie er spot, wher- e’er we Ee ; 


——— Se marae 


= —— 
eee [=== 


crane 


sweet ap- prov-ing 


A - round the 


cheer - ful hearth at home, Where we 


spot, wher- e’er we roam, 


——— 


a9 
SS 


there a- lone find 


A - round the 


cheer - ful hearth at home, Where we 


ah, wher- eer we ae 


zeeeeeie 


o—|-»—_»— e—e—| = 
= ae es ee 
oe ales l 


a 


= Sseteae SES ene 


oth - er spot will 


be like that, 


oth-er spot will 


ar z= 
ae =H] 


$+ ——— 


Ges= 


oth-er spot will 


be like that, 


oth-er spot will 


ev-er be like that. 


= 
prnene a = 
=se= 


a= 


5 Will ev-er 


be like that, will ev-er 


ev-er be like that. 


i | 


a 


56 


THE MOON 


Is 


BEAMING OER THE LAKE. 


so RoR R. PatmeEr, I8s5. 


——— 


2 See eee eee 


—o 


Ss ares me ages 
peel ars 


l. The 


moon 


is pose ing o’er the lake, 


Come 


sail 


in our light ca - noe, 


light - no 
lise i tower; Sweet sounds of mu-sic we'll a - wake 


AS we 


<2 Seer 


Se 8 SS 


KN 


ma 


ote 


: =e 
—S, -@ 
+ i= eo —— 
hore 


é 66 —8- 


SE Sees 


=o —— 


oo 


Shan -S 
= EE BEER Ei . oj 
at Ze = o—- te = _ a ee Es — e cae 4 i= : 
Z aa ev haan ae 7 
2. a ves - per a now soft- ly peal, me out yon-der lone- = tower; Their tones now gen-tly o’er us steal, Pro - 
a pie NRE LAR 2 eS a2 a a 0-*-0—9—9—9— 0- =: A 
oa ge =e ae 7 
D: == = ee eae a nO 
FINE, 
' ‘ EN, = aN. XN g Sea es Seren anaes a 2 ee ae ae NN » Ss —_— wali 
p aa Ego @ ee o—6 a i o- +e 3-9. ar 28 togts rae a a ee alee 
= ! amet? BI ie ae 
tees Tie ieee in our light ea - noe, onr light ca-noe, as we mer-ri- ly row, Swift 
glide o’er the wa-ters blue, ves- per hour. 2. Sweet sounds now a - rise, sweet sounds a- rise to the beau -ti- ful skies, Like 
| = : SS Te 0) Serra es oer 
eS NAb ARR = = of a5 — SRSA | 
| G P| e. @ o e ees é =e @- ae re a @ 3. ees Pt e @ a i 
sa Te age LA our ~ Tight ca = nog our light ca-noe, as we mer-ri- ly row, Sw ift 
2. Sweet sounds now a - rise, sweet sounds a - rise to the bean-ti- ful skies, Like 
s — ) 
| - EQ: = Fa Oe eae Seo a Sr se 
==" a ae i= ‘| rs @_+ | @- P59 6 ——_ a (een vey er ee o_8—s ge Son 
wee Es Page : Mase Y oe Ess 
liga — alba our light oe, noe, S mer - - - - Ty we row, Swift 
- ciaim- ing the ves-per hour. 2. Sweet sounds now a - rise Calinyec-ceeees tran - quil skies, Like 


SiG Geasea Moke Ie 
i - nee nee o ae 


la 


Thee 


pee ber: ie *_g—* on Np 9" _9-- 
See See 


IN 
2. 


In 
Sweet 


our light ca - noe, our light ca - noe, as we mer-ri-ly row, Swift 
Sounds now a - rise, sweet sounds a --rise to the beau- ti- ful skies, Like 


THE MOON IS BEAMING O'ER THE LAKE —Conciwpep 


He SS NS ° J 
fa ae Se eet ee SES 
Si aa Sa et aa ae Cl oe > O-* @_s f oa te = = = 
i —- See —{--——5 @-—~- 
= ———= = iy te Bo 
o - - ver the rip - pling = - ver tide, While ‘free, while free from care, while free from care our spir - its ane ye ce 
oue of earth’s sweet-est mel - 0 - dies, Now sad, now sad, now gay, now sad, now gay, it floats a - way,.... 
See ee ee eee a Sie =I cae ied Gece = 
SSS === a ee = ee : 
a ee eee ne ne ee ee Ce ae Pie me nee E ey aa 
0 - - ver the rip - pling sil- ver tide, While free, wl hile. free from c care, are, while free ror ot care oa ae - its are, 
one . _— of earth’s sweet-est Pa - o- dies, Now, Ce : now sad, now Rays now sad, now ae % floatg a - way,.... 
a Se 
P- ws a) BS ae = of me" eet a2 —_——e Sees = p+ = e 2-4 —_ BO 
a =a Pat ica = v7 = I Zl 
- + ver ee rip - Mine so - ver “a While free, Sire free o care, our ee - - - - its APCS wd00 
one of earth’s sweet-est mel - 0 - dies, eNow sad, now sad, now gay, it floats. ig wate 
> SS ee = a ee ee 
¢-}:-—_0—*-9—_9—9 aa 9 | 9 -# is AA ea —@—o—e—*-s-*-|-s— 9 = eg oe 
a en a Ad See toes ~—— f=; —— - Cnet eet ee 
ee A ipesesnse = ee 
Oo - - ver the rip - ie sil - ver tide, While free, while free from care, while free from care our spir - its are,.... 
one of earth’s sweet-est mel - o- dies, Now sad, now sad, now gay, now’ sad, now gay, it floats a - way,... 


fe\D. C. 


a 


—— fa et = 


pare Lees a? OY mY . —— é 
AS a - way o’er the wa-ters we mer-ri - ly MITC, .-- 6 As a - way o’er the wa-ters we mer-ri - ly, mer -ri-ly glide. 
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On the soft balm-y wings of the lightsummer _ breeze, .. On the soft balm-y wings of the lightsummer  breeze...---- 
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1, Je-sus, Mas-ter, hear me now, While I would re-new my vow, And re-cord thy dy - ing love; Hear,and help me from a- bove. 
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3. And as now I eat anddrink, Let me tru-ly, sweetly think, Thoudidst hang up - on he tree, Broken, bleed-ing, there fo. me. 
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B- ‘ ' =e =e =e a = = sies -—-=- — == 
13S 2S ie ee eee == SSS 
oes. -&. 


2. May the great truths we here have heard,The les-sous of thy ho- ly word—Dwellin our in-most bo - soms deep,And all our oe from sor- row keep. 
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may the feos of this day Long as our sce with us stay,And as & constant guar-dian prove,To guide us our home a- bove. 
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1. A - way with your sad-ness, Let care jog a- long, And in no - cent glad -ness Still mea - sure your song 
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Why bur - den with sor - row Our few fleet- ing days? With thoughts of to - mor - row, Be hap - py al - ways. 
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. here’s one road to plea-sure Which ev - er re - pays; Wouldst find out the trea-~sure? Be cao py i - ways. 
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' 1. Once more, my soul, the ris - ing day Sa-lutes thy wak - ing eyes; Once more,my voice,thy trib - ute To Him who rules the © skies. 
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Qos > Tis - eth my mor - tal epeite My tongue ae. DEGIRe; My sins would move his wrath to flame; And yet ie wrath de - lays. 
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3 Great God, let all my hours be thine, While I en- joy the Higns Then shall mysunin smiles de - cline, And bring a peace-ful night? 
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1. Come to the house of prayer, O ye af - flict - ed, come; The God of peace shall meet you ares He makes that house Res home. 
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re’ Ye young, be-fore his throne, Come, bow;your voi - ces raise; Let not your hearts his praise dis-own Who gives the power to praise. 


TE WEE BEEDS. 


Gro. }. Roor: 
ino SH SOAS meine eo ae a Ze = 
2 SS ea eae ee eS 
a = : 
l. Swift- ly the wild birds are fly: - ing, Far o - ver wood-land and Pec Sweet in this song they are vie ing, 
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4. Then blow, ye shrieking whistles, blow! At 
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The gathered fam -i - lies  in- vite, six o’-clock, P. 
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And let the wear-y toil-ers go, At six o’-clock, P. 
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Ring out, re-leas-ing bells, ring out! And bid the wel-kin take the shout, And ech-o it all round a-bout, ’Tis six o0’-clock, i 
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‘Tis six o’-clock, Tis six o’-clock, Tis six o’-clock, P. Ring out, ye bells, glad whis-tles blow, Tis six o’-clock, P. 
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1. Oh, cease, my wand - ‘ring enc On rest - less wing to oye: All the wide world, to eith - er pole, Has not for thee a nore. 
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2. Walk in the light! and e’en the a “No fear - ful shade Aa wear; ae Suny: be charm a- way its gloom, For Christ hath nase there. 


eae eee eee eae 


3. Walk in the light! and thine shall be A path, though thorn-y, bright; For God, by grace, shall dwell in thee, And God him- self is light. 
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1. Sovereign rul-er of the ccen Hv -er gra-cious, ev-er wise, All my times are in nie hand, All e-vents at thy com-mand. 
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4 Pel Be eo ae a eta Tag 658 21s Jeo Sr Bem a Se ! 
2. — of sick-ness, times of health; qmes er pen - u - ry and wealth; Times of tri - al and of grief; Times of tri- umph and re - lief;— 


% a See ete eee eee 


3. Times the ee power to prove; Times to taste a  Savior’s love; All must come, and last, andend, As shall please my heavenly Friend. | 


Wap ia ae 
2: SE: Sone Sa et ee a a a eS 


ena ners 


4. O thou ( Gra - cious, Wise, and Just, In ay hands my life I trust; ; Have I some-what dear-er still?—I re - - sign “it to thy will. 


(PEE GE ie © eval. 


B Explain the DouBLE muse. (See Tenor.) ine ms ___# Ra K FOREST. 
a 2 a SR=R-B RA RP SARS ia W iby "ena nneeoe E 
Lom t —.; ‘| -|—_9—_#_@ e 9 | - o-@ eet oe a a , Pe g o- aa SS: gp 6—*, oy +9 
pe Ot ke er tee O66 gO eee ere et a RE 


1. Just fair e-nongh to be pret-ty, Just gen - tle enough to be sweet, Just saucy enough to be ia - ty, Just dainty enough to be neat. 
2. Just tall e-nough to be grace-ful, Just slen-der enough for a fay, Just dressy enough to be tasteful, Just ay enough to be gay 


4 oan Seen <S ine NAD NN ONES <a ll 
a SS ASAE CAA RR te st 
ie age co == Se ofa oe te Tg gees posse Pe BY MSP Slee Sa Sao Ses te a 


o~ See ae o—@— 
3, Just 2 e-nough to be ten - der, Just sigh-ing enough to be sad, With tones soft enough to remember, Your heart thro’ their cadence made eee 
2 Noy zi fea Nisaica SS —-—-—--—,-6--—-- Np eNOS 
sere nian ges corer ean Sowa Sas yaar Se 
bs, Ci ered rer eee eet ee ee ease TT 
— 3 SPS ae 
pe — fg Le a pep Roe oe eae 


4 A tongue that can talk without harming, Just mischief enough for a vease, With manners so Hk and charming, They put you at once at your ease. 
5. Be -nev - o-lent, kind and true-hearted, As pure as the angels a - bove; From her may I nev-er be ake oe For such is the maid-en I love. 


Care a One ee peaeapy ns rags NNT ge -0 | 9--9--0-9-0--9-| @-9 9-9-0 100-00 9 -6- 
De ee Ae ce 6p -p- bere eee o- ss of SA Pp te EE ae all 


Sees 


POPPLE. 7. 67 


Explain the Kry oF E FLAT. (See page 7, § 56.) H. R. Pavtmgr. 


See ree ee of 9 = 


Sia a= rats Pape eer ell 


r—— 


vos — a 
1. Palms of glo-ry, rai-ment bright, Crowns that ney-er fade a-way, Gird and deck the saints in light; Priests and kingsand conquerors they. 


eee So ee en 


(Z-- 


2. oe che aeents bring eee aad me ies ae a - hd ae Pes And < claim, in joy - ful psalms, Vic-t’ry thro’ e cross 4 - lone. 


sae 
t See ses Je a= sae a= = Shee =e Poe: = oe oe eee Sa i= Hes =| 


3. Kings for harps their crowns re-sign, Ory -ing, as they strike the chords,‘ Take the king-dom, it is thine, Si = Par and Lord of lords.” 


oe 4 = =a Bee eee oa cee ae — eae ee: 2 = a ae =e e| 


4, Round the al- tar priests con - fags If their ae are , white as snow, ‘T'was the Sav-ior’s right-eous - << And his blood, that made them ie 


WILSON. 8 & 75. 


Explain 1st TIME and 2ND TIME. -——_Ist time. 1 -—2d time. = FINE. H. R. PALMER. 


Rieter el lige oie et all 


1 | Praise the Lord,ye heav’ns, adore him, Praise him an-gels in the height ; 
2 Sun and moon, re-joice be - fore him; Praise him,all ye (omt........ ) stars of light: { Praise the Lord,for he hath spoken; Worlds his mighty voice o-beyed; 
D.C Laws, which uev-er shall be brok-en, For their guidance (OMit. 2. ) he hath made. 


re 


Sse icSSn ae epee Sa Sea 
o 8 -~6- med sa 


i a a 


-o—-8——-9-t-@ 


Praise the aan i he is aes rious; Nev-er shall his prom-ise fail; 
God hath made his saints vic-to-rious, Sin and death shall (omit...-... ) not ee Praise the Lord of our sa:- va- tion, Hosts on high his pow’r pro-claim; 
D. CG. Heav’n andearth and all cre - a-vion, Laud and mag-ni- (omit ....) fy his name. 


oye Seanad Saae eee es pees eee meeaeeeeee ea | 


68 SLUMBER, DEAREST.—(Grrenane.) “ me . 


Sy es eee ee ee = 


ee 
1 Slum-ber, dear - est, while a - bove_ thee An - gel eyes ara bend-ing now, 
And their star - ry pin-ions wav- ing, Light - ly fan thy pla- cid brow; All is hushed and - still a- round thee, 
— ae ae 2 : 
Siren ese ae 
ie eos - a ee ois ee | 
: 
, —= ——— == = =i 
_ Pe a Saat more ia Te ic pe 
= ieee oe ef-s 
2 SS el ree eee ee fae iSaseen ge === 
2 {Deep-er now the mid- night shad-ows Gath- er in the val - ley fair; 
* ) Soft-= ly - thro’ the lat - tice steal-ing, Oomes the cool re - _ fresh-ing air, Till the ros light of morn - ing 


21s See eee en eee 


Rafe ee tee 2 | Sees === = | 


While mz _lone- ly at I keep; Thou art © dream-ing, sweet-ly dream-ing, Sleep on, dar-ling, peaceful be thy sleep. 
= rit. 
ieee we ne 5 Ses TELS A! 
ey a a : ‘eae eta 
ae a Sg a ge ees 
_ pe... o 


—-+ +7 oe 
oe al = —— = = : 
-@ 
== =: aeeee = 
o—_@-—_6-—_-6 ——— 
Span-gles o'er the crys - TE deep; Till the birds their songs a - wak-en, Sleep on, dar- ling, peace-ful be thy sleep. 
rit. 


eee ee soe eer aoa 


sn se Of - eS (ae Serr. = 


LILLIE. 69 


Gro. F. Roor. 
ot ier ee 


Seer ee 


1, Have you seen my Lil - lie, tee fair est, Have you seen my Lil- lie Pass-ing here to- day? Lil - lie so fair, 


—SS as = 
(oo a eee aps ica =e aa See: = =3 


2. Love-ly is my Lil - lie, Bright-est, dear-est, Trip-ping like a fair- y O’er the dew - y — Gen -tle is she, 


a ee 


SS 


ie b— Shas ak Sars Jie eee er a : ee ee Si 


Pe eee | * —* = 


See se 


Lil - lie so gay, Thro’ the wood-land, thro’ the val - i Have you seen my Lil - lie Pass-ing here to - day? 
z- my i ape aay a 
—————————————— | 

= G a——@ @ @-.—_ 6-.-—-@ SS —d-.—_6 
~~ 


SSS tal 


the foun-tain soft - ly play-ing, Have you seen my Lil - lie Trip- ping o’er th lea? 


Mer-ry with glee, By 


SS a Spoeel] 


70 . HAMILTON.” C. M. 


W. H. BurGETT. 


see 


- ing day Sa-lutes ne waking eyes; Once more,my voice,thy tribute pay To him who rules the skies, To him who rnles the skies. 


ee aes aaa 


2. ‘Tis hesupportsmy mor - - tal frame; My tongue in a his praise; eae sins would rouse his wrath to fiame, And ae his wrath eas And yet his wrath delays. 


gah . 
a Fo8 @ fa =- Pe 5 Se oto eee iene ee fe afoe Par rata “rest a 


4 


3. Great God, let all my hours be thine, WhileI  enjsy ag light; Then ia? my sun in smiles decline, And bring a pleasant night, And bring a pleasant night. 
wi back on = 02 o-# 
p Baeeeee sour aE 
“a-8 cz et 6-6 76 — = 
a 5 eeikiapees H— 


COVERT. A M. 
Hi. C. Trssits. 


ep Sa rr ae rete 


1. Lord, when to thee my sink-ing soul Did in  af- flic-tion oe Besa. sels per mer-cy did my wag con-trol, And all my wants sup - ply. 
oof SS SSS eres Stsecs fete eee SS Ss 
+$—g=@- 6 a re ao 6—@ ere == 
2. How oft, when dark mis-for-tune’s hand a - round their vic-tim stood, The seem-ing ill, at thy command, Hathchangedtore-al good 
7oN 
SS es a) eee are aoaeceeneee os Sees = = 
H t al ; + —F al 
doe se ; ”) ie one Os —-p -o—_—_® _¢_| @-.-6 8 
~ ; a 8 o— te o* 6 £ < 
3. Af - flie-tion’ a blast hath made me learn To feel for oth-er’s woe. And hum-bly seek, with deep concern, My own ad fects to oa 
ie oe = 2: |—9 —— : 

Js Beer ee tee, a ssa t= 
tee eee 


RUSH. 4H. M. 7a 
(ay Ce ee eee 


| 
1 How pleasing is the voice Of God our heavenly King, ; 
Who bids the frosts re-tire, And wakes the lovely spring. § Brightsunsa- rise, The mild windblows,Andbeau - ty glows Thro’ earth and skies 


(eae bea eae 
G4 2S ireiraliSesiresrrice I: mae edlsaSs putas zee Fiza! 


\ He clothes the spring with life, The earth with summer warms; | 
* ) He spreads th’antumnal feast, Andrides on wintry storms. ) His gifts di-vine Thro’ all. ap-pear; And round the year ~~ His po ries shine. 
i 


ig er cece Eg Per ee el 


je beauty glows,And beauty ates Thro’ earth and skies, 
And round the vear.And round the year His glo- ries shine. 


csias THE SONG. © 38, ce & 88 


as the Kry or C MINOR. (See page 10.) Words ay Music by H. R. PALMER. 
(4 eS Se 
Si pe te aa ie te? re oe ¢ i bee o-6-6* Sia rie 
e- i Os y a3 = 
Rng e-8-6 f meget ae : Per 
1. List the song, Mournful song, Its sad notes steala - long; Hark! the strain Comes a-gain, It tells its Ge of woe and pain. 
a 4-— ain — J re mae = ty Zar —_ | [ Ae o (ie 
= | — — \“p-= | SAN ——- 
oa ese a aesaee pete pee ro mee gto 
a eae a ro é -6 a EE 
aad st ZG Che Go. 
2. All a = lone; Loved ones gone; Life’s fond-est hopes o'er-thirown; Dark the way; Nota ray Can ee this deep dis- may. 
| SS ea aes ae 1 
i Ss RNS S- |—— ar = ae ope ae = 2 — 
ear gas o-s 3 r=: a7 =e ae : 
3. But a - rise, Lift thine eyes, Be- hold how bright the skies; Godis near, Never fear, will the broken hearted oneal 
a 
; i 


F 


rreiteey, aire ee reeeeseeee reall 


): a 


72 I WILL NEVER LEAVE THEE. 


Explain the Kry or E. See page 8, § 51. 


sfatyy— ee Ne 8A 
- aS He ae Ae 
al of. ¢ 676.6 -- > 96 6-6.-6—6—@ G—* 
biel oe i Ss 
I will ney-er, nev-er leave thee; I will nev-er thee for-sake; 
I will guide,and save,and keep thee; For my ume and mer-cy sake; Fear no e-vil, Fear no e-vil, On-ly all my council es 


SNESE : eee eee N : 
pity a aA o ety See here 3 ee os mpai es 
ete a) Tee j= ot 
D.C. esti nev-er, nev-er leavyethee;I will wev-er thee for- sake. 


a eae = aS —_— 


be 


9) When the stérmis raging round thee, Call on me ‘A humble prayer; } 

: I will fold my arms a- boutthee.Gnardthee with thetend’restcare;{ In the tri- al, Inthe wi - al, i will make thy adele hee. 
ity | ae o-.—S : —-S-A-S-8 9-9-9-9—0—9 
rsa ip e ieceiaee 

pe ye ery ty [cae se AVY Z cae 
wit e soul is dark and clouded, Filled with doubt and griefand care, 
| Thro’the mists by which'tis shrouded I will make the light ap-pear; t And the banner, And the banner, Of my love I will up- rear; 


ON — EGH EL BAST ELE: 


GEo. F. Roor. 
Allegretto. 


Bt + Sane se ete 
SS ee er eee eee eee eee 


1, On the heath-er, where in the sun- beams Wave the ee ers to the breeze, Nonghtis heard save, far in the ais- tance, 


A = SN ea ae see [Soren =a 


Sa ae 


rs 
ae Sees me ween Se 
see Se Sees rg <a 


On the heath I would be roam- ing, *When the sum-mer days are bright, With the birds that, ri in 


ae eee See ee te ——— Sona ie ee == = 


the dis - tance, 


ON THH HEATHER—Concivpep. 


| Se? Se ee 


ieee 


2_l1e—-e— o—-9 —G— = oe | 
ae a E sac 


Songs of wild birds from the trees, Gen = tly, gen-tly In the ok peel summer breeze, Soft-ly, gen - tly, 


a ae. ee —Te Serer a i == 


Wake their songs eee S ft-ly, gen-tly, soft-ly, gen-tly, In the  fra-grant suti-mer breeze, Soft +ly, gen - tly, 


yt 


Ls =e fe 9p [e— 9 ee —— o- =o ts Fe eS 


soft-ly, gen-tly, Songs of wild birds from the trees, Nought is heard save, far in the dis- tance, Songs of wild birds from the trees. 


es eee 
v eo 


fie eel 


soft - ly, gen-tly, Songs of wild birds from the trees, Naught is heard save, . in the dig - tance, Songs of wild birds from the trees. 


5 = ee te i ==: ae | a ete || 


74 


EARL. — 78, 68 & 83s. 
Explain the Key or A Frat. (See page 8, § 57.) _ ine. 
= =e SS Ee —--e es RE] (SE 
ieee pe te 23-4 ae g—9—e Ty eX roa mere e a 


1 ae O eae in 


D. C. Sweetly wait-ing 


Lift my heart to thingsa-bove,And fix it ev-er_ there; 


ten- der love, Dost all my burdens ey 


at thy feet Till all thy will be done. 


=H as aeons = 2a eee ron ay 7 ae ee 
= See ee =: Ss =e aaa] ——s 4 = 
e eo as 


ne 


FINE. 
: So oe : = A N 
22 SS Sara aaele SS ssee (ae sipere. 
] Ae eS | ie! --g— | -- esa @ 7 x ° ag =a o- zs 
6 g = = a 
7 2. | ‘are-ful with-out' care | am, Nor’ feel my hap-py toil! 
Kept in peace by  Je-sus’name, Sup - port- ed by-his wes Joy-ful thus my faith to show, I find his ser- viee my re - ward: 
D.C. By’- ry work I Op De = Owes do it for the ord. D. C. 

(23 eee BE else =p Sip ; ° Ga 
2. =p ot 0 te 2 = Fees er ee ee ee ee Su 

Pp 4-e— oo [1 —s—9@-}-9 St to oe ee é- 


Words from ‘* ONWARD.” 


OVER THE ICE.—S rater’s Sona. 


S. WESLEY MARTIN. 


a sae 4 = = oie =| E rae = el 5 e g ae aay aa ae 
i = = 
O’er the ice in moon- lit sheen Fast the skates are ring - ing; Swift as swallows speeding south, Through the still a wing - ing; 
a aes : = ite Le see ers 
= ey = a “te = TJ 
i | S = SE oe So os a zs o_o @ ae an 
foe 6 8 os ft PbS z 0 = 
2. Eyes shine bright thro’ win-ter’s night,  Ringlets free are fling - ing; Slender es are flit-ting by, Girls sweet voic-es ring - ing; 


See aor ees as aS = 


de- vious maze, Fast and fair are skim-ming; = the graceful grape-vine twist, Through tne fig- ure swimming; 


OVER THE I[CH—Concrupen. 25 
SSS pier J ene Le eel a memes! 
eae 4 : é — Pee te Ae oy ee ies ete o—s ote | 


c. @ 


Gleam the trees so  snow-y white, I - ei- cles a- ae ing, Like a young bride in herrobes, On the wed-ding morn - ing. 


eee eee 7S oan ema cieeehwirs mpaees Seva seco 
age =a === : me _ SS acs paige. SEes= pe ee = 


ee in heaven shine cold and clear, Mu - gic — r swell- ing; Speeds the blood thro’ ting-ling veins, Ev’ - ry pulse quick thril- ling. 
= N 
a Satie ves “ese 
b-> 228 rea = Jet beepers =r a eee 2 teat = a es = 
Se See ot ee oo eesre ssw = oe 
Rings the laugh at each mis-hap, Through the gay crowd pass- ing; Plumes on jatn-ty  skat-ing cap, In the night wind toss - ing. 


p88 3 rice 
D5 pa 2 ae # 


4 


pees 


n SEE rest 
eS es EMER it e OT BES oe Eras piesa : = f | a2 oe 
i iSpy eS ee = = a Eat ei a a a Ta at 
O-ver the ice in moon-lit sheen, Skates so clear- ig ring - ing, Speed we on with mer- ry eaees While the sre: are seni 
ae b= : ee [ ae 5 
=Ne = = ro “ 
45 ar ae = fo a poe e ee Sa fee @ oe ae 
4 -& a ae Say See op 
eeregte SS, one os, <A 
O- ver the ice moon - lit mene Skates so clear- tag ring - ing, Speed we on with mer- ry hearts, While the girls are sing-ing. 
= AN NE @ == ae 
——- 
5S =e Se Fa ar rae eee rr = : = seo +e) are =a | 
Pp! f oe a : : aie 
O- ver the ice moon - lit sheen, pe yee so clear-ly ring - ing, 5 we on with mer- ry hearts, While the girls are sing-ing. 


pS Se eal 


76 GREETING GLEE. 


SUITABLE FOR TEMPERANCE FESTIVITIES, AND GooD TEMPLAR, ODD FELLOWS, MASONIC, AND LIKE CELEBRATIONS. 


Mbeerfu Words and Music by H. S. PerKins. 


ae SS 


ie Pee fe = — 


1. Friends, we come with hearts of glad - ness, Glides the hour with mirth’ a = long; Friend ship here, and naught of sad - ness 


o-*—9 —p-*-9—9—*— 


h ea” aaa a feed a 


2. Thus all hearts with glad-ness bound-ing, Mer - ry. strains to you we'll sing, While the earth and air re -. sound - ing, 


er Oe Dae ft 3 9-0 OO BO — *—0——_#—-*-@-—_@-—-*_# 9 =. 
): 2 Fe | Ses oa ety panne acne yes ete yo r——*—_* oe 8 a 
“oy 2 Z oe : ie t <2 + A zi 


SE See eee ees SSS SS 


Min - gles with this hap - ue throng, Songs of joy, we’llsing no Smi- ling fa - ces, all u = nite; 


5 pS Ses a: et eee 
i? 6-,_ 6 —_6-, 0 6—-* = Y-te se = 


Ibo aca =e §— hay ate — 
p+y-—o-,—e_6-.-6 te See eae ioe a (eS 


And your hap - py ‘voi - ces ring; Love and truth shail be our mot - to, Friend-ship lead our thoughts a - long; 


GREETING GLEE—Conciupen. 


Hail to v’ - ry friend and broth-er; Joy with song must reign to - nehe Joy with song must reign Ka - night. 
on 
bo5 = aN oi tee x J N--A—&-T I a pecoee tes.” 
f = ea 1 = - 
pot ee ee 
@ st Eons é ae w o-.—@ os @G @ o—E 78 x o-% 6 @ ; me a > =k as ¥ | 
VN 
—- = © e 
lb ~~ = 3 
pheorr i a eet aa iee Sa ee 
| c ieee eee | 
Ban - ish from our hearts all sad - ness, Love a min - gle with our song, Love shall min - gle with our song. 
fen 
& aD eS ae 
mee -_p—_ 9 a 
et a ° tas = ah ae 4 ae Ora ey 


ANDREWS. SM. 


H. S. Perkins. 
rane: e Legato. | 


Se eS ee aa eral 


a - bode. 


1. Blest are the pure in heart, For they shall see our God; The se - cret of the Lord is theirs, Their soul 


rsa 4S teers Sel 
ao Bareriepe leas tecitewicedireae 23 - eee 


2. Still to the low - ly soul He doth him- self im- part, And for his tem- ple and_ his throne Se - lects the pure in heart. 


eS earl feel i Fell 


78 AUTUMN WINDS. erga Soe 
| Moderato. Ne = _N. 


= ! pos 
2 SSS SS 


a 


a 
I: The sad = an- oe. winds! how they wail as they pass  O’er trees, bare and leaf- Jess, and the 
2 The song bird las flown from her nest in the vale, The sweet scent-ed blos-soms, that per - 
a Accompaniment—With lips closed. 3. The sum -mer will come in _ its beau-ty ar - rayed, The song’ bird will ea- rol in the 
Pe p= 2- z i —- : = aes = = == oa = == — Sees eres —— 
+ {- — —-}-— -—- $f — iz —— {+ —- — ——-— > — 
=. one ee fe — a oe ee Ser ines ges sie A = = = 
6 ee a & e g Z =p E 
LEIS, Satse am Oo car ere cia gee ar een SR Soa TONG Oe on emer UOC nt. Tonio On Mea orc ct DOOR IS Gab Moyo ae AGIwwSasS. ser 
e- -6---——+—8- ---oe-— a- aa ——_———_-—-,-2 —__-__+ -@- -g- —-~ 
i ara 52 = =e E a f= = E a _= =| is eae —————— E = 
Ep 4 pe = Te a — 2 Se NR Se aS 
| N 
Hebb 22 -t_.s_- N—-p-3} AN Nai et te NE ~_, 
| —p— g = a | toe is o—~G t \——*- re 
et 8 oO oe re —6-|-+ 9 -f 4 "ee 
—-—@ a zi eS ae leans ia @-« eo” g a o— 4] +— 
- a a8 g--—@ @ = 6: a os -e-= =a oo a —-4—___. 
dry, with-ered grass! They mourn for the sum -mer de - part- ed and gone, And dread win-ter, cold and  drear-y, 
ERs - fume the soft gale, Have left . me in sad-ness their flight to de - plore, il call, but their gen - tle voi - ces 
green for - est shade, But loved ones de - part - ed they can - not re - store, I call, but their gen- tle voi - ces 


Pp = ee es Se ee ene ea eee 
——————— 


DSHS (Sake 200 e\[ 10) O1054)'0..8 4a. Ose\e 40:00 16/6 600 6 Sie 0:6.6.60n60\ 0's) 0 818 6 6 8 6/60 sis © le © plUIOls 619 Cv SS) Pin SES KOie 6s 6'9l/010'S es wieiei= 0's #16 6)Pinle wisiein we 6» 9 o\aiel via ee wie) wield lelele eeeieites: utats cia eieieiere 


\ \ N\ 

Eesime A Gel i 2 wf vi ee 

‘See SS ee SS SS ae ae 

a —" ae ies $ §—e—|-4 4 --y ee ee <a a a ~ 
as 6 é — a $e o_o 

fast com-ing on. Sigh, au-tumn winds, in your flight wild and free, Mourn for the friends ev - er lost, lost to = 

an - swer no more. Sigh, au-tumn winds, &e. 

an - swerno more. Sigh, au-tumn winds, &e. 


7s SSS = = — 


RUC hea I CCCI SIE) Ce eNO CCIOM OCC OOOO OOO rw C CO DIGIGCOO CAS Oeics Aes 


ae 


le eae 
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STRENGTH. 8S. M. 79 


4 Explain the Kry or A. Shas page it sere FrLorencr Le Ciatre. 
Haste E eae: = eens a Ef 
We 3 bece ee dao facet te at fe ae 
coe See ud 7. ie were. ape Ses 
A ile ‘The Tord Je - ho-vah reigns, Toe all the na- tions fear; Let sin-nerstrem-ble at his throne, And saints................ be hum - ble there. 
Ee: fo oo ee eel 
a a a= ts tae ere ss -— 7 eS) gee) 
aati, = == eee es ee ee | 
2. aes Zit - on ae his throne: His = = di - vine; His ae “+ make his wonders known, For apawe eS Sia Rite coo his glo - ries shine. 
4-8, 3- = Sas Sa eae aD ae 8-2 las ees 
ae ate = @ . oe eptaed og : rete o [es Fey fa Fi ==" _— = ee }a—o= Se Al 
3. How ho - ly SER his name! How fearful is his praise! Jus - tice and truth and = Onin e Nnsea ver ctotaratorerere terol srener-tare his works of grace. 
ae pes SS ee Seal 
Ze ge 5 ie ao al Oa — Ld 
VIN LON ce 
fae Bessie A. WHITLOCK. 
iD. = ioe “Hee Stato Tales boo 4 ice oh ae z- 
SS ea See 
it ge es Sea cneace 
__ 1. Gra - cious Spir - it, Love di-vine! Let thy light with - in me shine; All my guilt-y fears re-move, Fill me with thy ieaveuly love, 
¢ — ae ene 
ee es a aa Se ee cer 
oe : [= “aie == Fa = EE sire = SEH eee 
oe 
4” ae ak zs ee grace to me, Set the burdened sin - ner reo Lead me to the Lamb of oe Wash me in his _ precious blood. 
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3. Life and vee to me im-part, Sealsal -va-tion on my heart; Tregthe thy-self in - to my breast— Karn-est co) 


Se ee ee eee ee 


the nar - row way; Fill my ret | with joy di - vine. ie me, Lora for- ev er thine. 
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4. Let me nev - er from thee stray, Keep mo in 
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80 BOUNDING BILLOWS. 
Lb Slowly and in strict time. Bases sing first by syllables, then by words. Arranged age a R. PALMER, 
Ud (a) ea a | ra A ane Serres 
cag —. —_—— —__-— 
aie + ee ee ee eee eee oo Se ee 
= @ G 3 
1. Bound - ing bil - lows, cease your mo - tion, Bear me not swift - . oO ee Cease ap riee: roar - ing, 
b Far I go, where fate may lead me, Far a - cross tite troub-led deep; Where no strang - er’s 
fe he a ae ae : 
4 =< = =c eae = fale aoe a meee = 
G @ od @ @ Oma ee = 9 — = a ieee a ee 
Not one sigh shall tell my sto - ry, Not one tear cheek ioe hese Si - lent grief shall 
= {Se == ‘ Sa 
1. echo bil-lows, cease your motion, i a bil-lows, cease your motion, Bear me not so swift-ly, bear me not so swiftly o’er; Cease thy roar-ing, foam-y +e. 
ef _¢ a 
soars = = Sah 
ua Sr ote gph one + fee ees aes 
a? ale se ee ee a of e| peee 197- rae = ae 6 oc 


- cross the tronbled deep, Where no stranger’s ear can heed me, 


2. Far I  gowhere fate may lead me, Far I go where fate may lead me, Far a-cross the troubled deep, a 
8. Not a sigh shall tell ny sto-ry, Not a sigh shall tell my sto-ry, Not one tear my cheek shall stain, no tear my cheek shallstain; Si- leut grief shall be my glo- ry, 
fe i 
ay a : a 
a ieee = Pie C a 
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foam - y 0 - ceaD, Cease thy roar - ing, fata - y - cean, I will tempt thy rage no more. 
ear can heed me, Where no strang - er’s ear can eta me, Where no eye for me shall weep. 
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ee Zee ase ee ee ee 
o——_-6 @ @ —— o——6— ae se = = 
be my glo - ry, Si - lent grief shall be my glo - ¥, Grief that stoops not to com- Ae 
a a ae ; —— a 
q Sp a ie nas | 
| i i — 
ae ae stem 
Bounding bil-lows, cease your motion, Cease thy roaring, foam-y o-cean, Cease thy roar-ing, foam-y o0- cean; I will tempt thy rage no more, will tempt thy Tage no more. 
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tp Ma 4 7 —@__¢_|- +—— -— 
a ee fe Tae ar la 


Where no stranger’s ear can heed me, 


Par I go where fate may lead me, 
Si - lent grief shall bo my glo - ry, 


Not one sigh shall tell my sto- ry, 


Where no stranger’s ear can heed me, 


Where no eye for mo shall weep,no eye for me shall weep. 
i-lent grief shall be my glo-ry, Grief that stoops not to com-plain, that stoovs not to com-plain, 
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WE'RE A BAND OF UNION BROTHERS. SI 
For Fourtu or JuLy aND oTHER PaTRIOTIC CELEBRATIONS, Words and Music by W. W. KEnepy. 
7 = a ——» = 6 as SS a — =a 
Gf Peas eas jee eS Se 
ee lees ae ee re ae eo A aoe = eS co 
| 1. We're a band of un-ion broth-ers, Band-ed for the na-tion’s good ; Sons ae dangh-ters, U6 thers, moth-ers, In a com- mon ae er - hood. 
2. Un-ion row and un-10n ev - er, With the stars and stripes un furled ; And our ban. ner “for Our mot - to Calis for free-dom o’er the world. 
3. Mov-inge on- ward thro’ the na - tion, With a bold and stead - y hand, We will work our re- form -a - tion, Seeck-ing un - ion in the land. 
4. We will cel - e - brate the birth day Of our na-tion; tried anitrue; In - de - pend-ence is our wateh-word, And the flag—red, white and blue. 
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eee = —— — = gaan e = e = oe a oe EE = == ll 
By =—= 2 Z| SS = = ———— —— = 
a iz — = t — Ss | =i =f 
=e Ss ee eee ; ———= 
| | ee = — = = = 
CHORUS. 
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We're a band of un-ion broth-ers, We're a band of un - ion broth - ers, Un - ion is our mot - to ae 

aa. Saco SEE = EDS I ee ee eee — es — 
oe. fe = IT ea S @ Ss S = 2 = es Sooae 
SS et ES se =a an cies ————EE =m 
We're a band, We're a band, A un - - - ion band ; 
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We're a band of un- ion broth-ers, We're’ a band of un- ion broth- ers, Un - ion is our mot - to for aye 
SSS Se ee eee ee Se 
S| o_o 4 ee eee 

We're a un - ion band, a un - ion band, And our mot - to is eo ion for e. —s'> 
u | @ ES ae 
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= rr] rate wae 2 Z ae aaa ie = @.— @ - i@ — — oe aS S-s 
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Were a ATG ators et oeP al siferetanirele a ee We're a un - ion band, Le < Le - to is un - ion for aye. 
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We're a un - ion band, 


82 WINDER SONG. 


Words by Mrs. S. L. HOWELL, Music by J. M. STILLMAN. 


Bb Allegretto. : Cres,> = 
pty SS — ee ee eee Nee eee 
uff Fs — =r ~—— - — am 
ite S-[-A--S— gg Ee ay Sse St SA, * eles oe e a * 
ogg - oe = a Pas BE TAS 
alee ee Sing tO us of spring-time, With buds of open-ing flowers, ae gold-en sun-beams scat-ter The clouds Sf win - ter 
t > 
"8 SN E = | oe SN r ae pase A 
Gis ig evict ees oes appear fle cor rr F 
— =; + + ‘- . }—. —— \—, i, 
ee ee9F og sg tt PORE J oe 69 4 
,,2- Ye sing to us of sum-mer, With hours of gold-en maze, When hum the drowsy in-sects And wes har - vests 
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iii a Been am eal} -—\ +e ef = Ne o-be a 
See a ee a or ee cee 2 ee ee Ate Pag ae = 
6 Z Fi e ate, é y) Pel ee fo 
i The cheeks of youth grow brighter When touched by win-ter’s hand; The a - gedround the  fire-side Re - call the household 
u — N24 
Dee aes = aS xf =) = pe Depa be a Pete ee ee = 7: 6_|#__@ _# @ 
fe erm a = a@ ta] 0220-0 eae Og ee pee ee J— 1a ey 
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Of buds and shin-ing brook - lets, Of But here’s a song for win - ter With 
When a - zure skies bend light- ly, And i But the i - cy gems of win - ter Are 
¢ t Each home grows near - er, dear - er; The _N While win - ter Kin - dles star - light, ith - 
ot Sel = NS y= SON oN SN 
ule = - - le ss -—+e— 4 +A ANN 
= = KF Nf» —-@ - @— | -—-@. ary i) a ‘ ME 
Sie at (aoe oe : ict Pre 7 ¢-tb 72 oe = = LRN ae re ee a a 
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gloom, Of buds and shin-ing — brook-iets, Of May queens sweet and fair, But here's a song for win-ter With 
Pll 
“re —sane — NS an =P : 
ey o Re 
Se eo |@ oy o@ 8 oe 9 Pe aN oe —S—-K—T a 
5 O @ oe, ie N----A— ——y= ar fo: 
4 am 4 o-. ae gg we é es) 
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wave, When a - zureskies bend light - ly, And pale the moonbeams fall; But the i- ey gems of win-ter Are 
m 
Tl Cres Ss 
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es eet ee Poe? o_@ |e pe ig nies 6 A Nee 
—— : cae ae 1 wus oe ee PI AE Set Ge ii teas -F =— 
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hee Hach home grows near~er, dear- er, The “ wan-der- er re - turns; While win-ter kin-dles — star-light, With - 
cians 
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: at # Pit —. Dim. — 4 oiaies. tT x N pease ; 
ae J Fe 1s aa = pam y s Fe id os iS a. 
H @ 7 Z ay, 9) = o a va vi = 
: 2 peep - ties rich and rare O, we'll sing to the good old Frost King, To the — stars that bright- er shine, 
F = ‘ey el ; \ Soo 
feo ha ae er oe 
| a ae a oa a a 7 _# @ o—- sia 
love - lier than them all. O, we'll sing, &e. 
a t > Dim ; AN “A 
eg ihe Whee w Fs ae a yas ee ae Lee re ae a 
| i _9— a5 ¢5-+e—|# ot @_9.—_, Ey 6 ote fee 
Bai £ SO gt Za ee yt = ® 0 ee 
= se = ? 
- ecto true love-light burns. O, we'll sing to the good old Frost King, To the stars that bright- er shine, 
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To the snows and the jing - ling sleigh-bells, To the mer- ry win - ter time, To the mer - ry win - ter time 
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T'o the snows and the jing - ling sleigh-bells, T the mer- ry  win- ter time, Rom thet mer ny win - ter time 
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yn KEDRON. tds: 


ar the Kry or D ioe ‘See page 9, § 58.) The Tenor should be sung very smoothly. Base and Tenor may sing small notes if they choose. D. Cc. 
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ae rs s O° -H = ati ie Re. = mies Si Bre oi 
Thou sweet glid - ing Ked - ron, by thy sil - ver stream 
Our Sav - ior would lin - ger in moon - lght’s soft beam, And by thy bright wa - ters till mid - night would stay, 


meet ~ SESSN a3 =e fa EE tere 8 SI rae ary xe oo AE I] 
eas aves ae — a = ~g = — =e. 06 Wien el 8 8 ee ca 


EN KE ea 7 in thy mur-murs the toils of the day. 
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{Thou sweet glid - ing Ked - ron, by thy sil - ver stream 
(Our Sav - ior wouldlin - ger in moon- light’s soft beam, And by thy bright wa - ters till _ mid - night would oe 
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PERCIVAL, L. M 


5-5 and distinct, : Arrive nen 
ig SES apa es ee ae men ee Pe See Sates 
[ce 67a eee a etee a nee can ere a er ee 
1*There is a stream Eatiee gentle flow Sup-plies the cit . y of our God; Life, ee wt joy, still 7 thro’, And watering our divine a - bode. 
' 7 eae ott 15 = ee ore wees cee Seren (eel cael a ee 
| ay i dF ae heer H+ 5 FFE ota ti tee te = FS == =| 
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f 2. That sa - ered stream thine. holy a Our grief allays, our fear controls; Sweet peace thy Pree afford, And gives new strength to hate 
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De pa = a B a i ge AS ae + — 2— ae 


PONG] HOR. PELE. “WEST. 85 


- I ibed to the Rrv. W. H. i ' 
Words by Miss Nettie BARNARD. ee ecg as ee OES Music by M. M. Jones. 
nae ES ee ee eee eee fe ee ee ee sa 
Pl Se SS SS ee ee 
Da = Se 4 ES 9 = 
. ‘Lhereis a shout that ech - oes ‘niong the hill teps With a wid’ - ning, ev - er deep’-ning zest; There’s a 


Yes, the sun - set's glo -ry yet shall crown her, And the mar - chers west-ward shall be blest, Woe a) 
Then from __ toil and care and wea-ry la - - bors, ‘Neath the shad - ow of the flag we'll rest, Bring - ing 
With an out - stretched hand our ra-diant god - - dess Shall re - ceive the na- tions as her guest, Till their 
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Pepe Siar ae oss ss ae ee = See = 
Sse ee oe ee ee Ae a Ia 2 z mise ae = coe ie, ae Ps a ar | Se eer ere ee | 
\e sea f song that for - ev - er surg - es on O'er the prair - ies of = the “gold "= en West. 
dome — shall rise that shall greet the bend -ing — skies, And ‘twill be the ‘‘ White House” of the West. 
in our stores, through its év - er 0 - pen doors, From the wealth and beau - ty of the West. 
eyes shall see that .our land is fair and free, When their feet shall lin- ger in the West. 
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T 1 
Peal the bellsand hail the dawn, For the tide goessweeping on; In the 
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“pe: = eet aN ee NT estamos Suess S ee: , 
Pb bee ere tg yt eters [eee fee ee te a 
Ce LOY ey Pe. dee “ret EL : é Se 6 a- Bs 
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2p 8° Ot. ri ss A— 4—4 — eoy by vemos 
i Peal the bells aud hail the dawn, For the tide goes sweeping on; In the  east-ern waye eas oe Via’s feet shall lave, While her head shall wear the sun-set’s crown. 
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272 Eat ee Se see ieee eee eee 


soul doth long for thee, To dwell with-in my breast, Un - wor- thy though I be so di-vine a_ guest. 
Sina ke Se E ae Bie easel raat ee tpl ES 
See Ste eases 
gare eee = se ggg ee eee eee ee ese ee Mae a 
a = =) a ats ae BS a SS 
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Ze a so di-vine a guest, Un - wor-thy though I be, Yet hath my heart no rest Un - til it comesto thee. 
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Slowly. M. M. JESS 


Nephi eS ase "tI 


1. Sweet day! so cool, so calm, so bright, Bri- dal of earth and be The dew shall weep thy fall to-night, For thou, a - las! must ae 


(Gala BaP eee ie wire rie ieee ai See =i =H] 


2. Sweet rose! in air whose o- dors wave, And col- ors chara the eye; Thy root is e-ven in the ground,And thou, a-las! Be ie 
a , 
2 rise eae Bs: 
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3. Sweet spring! of days and ros- es made,Whose charms for beau - ty ae Thy - ays de - oe thy ros-es fade; Thou,too, a- las! must dic. 


mage sp PEPE seeder 


On- ly a sweetand ho- ly soul Hath wnts that nev - er fly; While flowers de-cay and sea- sons roil, This lives and  can-not ae 
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Slowly, S. WESLEY MARTIN. 
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Ik Gos sto) thy rest, Yan peace, And soft be thy re - pose; toils are o’er, thy troub - les cease, Erom 
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2. Go to thy peace- ful rest For thee we need not weep; Since thou art now a-mong the blest; No 
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5 ppp HT v 7 7 a 
; 8. Go to thy rest, wend while -Thy ab-senee we _ ex - plore, One thought_eur sor -row shall be - guile, For 
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earth - ly be i eee re - lease, Thine - eye - lids gen - tly close, Thine ye - lids gen - tly close. 
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more by sia and sor - row pressed, But hushed in qui - sleep, But hushed in quize="et sleep. 
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goon with a ce - les - tial - We meet to part no more, We meet to part no more. 
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WRECKS OF THE PAST. 


Words by Sir CinGLE Birts. ris Music by Herr. H. ARNzEss. 


Explain SyNcoPpation. (See page 6, § 33.) ist time. | 2nd time. 
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Tm  think-ing of No - ra, my darl - ing, my own; Her bright eye Gi haunts me “ foes yews have flown Since 
gai - ly I led her the hill-side a -long, The en - Vy: Sue premer of the) (Omi Gatacis ns oo sites ee eee gaz -ing vil - lage throng. 
L DiC, toot - fall was mu -sic, her bear-ing a queen, A fair -er than No-ra I CLIC) Ree Ree Ses riper ak oe Woe nesta nev -er yet have seen, 
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2. O’er moun - tain and val - ley we gai - Jy did go, By for-est cool shad - ed, or dark riy - er’s flow, In FINE, 
sum - mer and win - ter, by night and by day, Oh, nev-er did No- ra with - CCD ort Weed 2) ee en out my pres-ence Stray. 
DDG shrouded in —— that ; sad day must be That part - 4 mys: NoO-—ra, edleare (Oni) sere mees eens ee No-ra far from me. 
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2. My fens now ® ine - ly aie No-ra has fled, Its (s) ta- ble for-sa-ken, no light in it (s) shed; A 
brief line I'm hold-ing, but no trace I tind Yo hold buck my tears; for=<my' \(onitlesrrae eee = oes No - ra, poor and blind, 
antes sor-row I gazedoa my No-ra’s dis-tress, Attached to a Wag = OnMNAT KEAN OMMba sieeeeiete cee ee eas ace “Jones - es fust ex - press.” 
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4 I loved =. dear - ly, tho’ art, - -ful- and. shy, The mis = chief. shone bright in her flash - ing black eye, Her 
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3. ares e’er we go we'll not for-get The hap-py smiles that here we’ ve met; Al-though we've crossed the ocean pplitel No hearts we’ ve found one halfso true. 
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2. ei karen our i so glad <4 free, As soft- ly sounds its mer- ry glee; Fach heart shall thrill with sweet delight To list al song we sing to-night. 
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Ts a ae our song, our song to-night, Its sweet-est strains shall ech-o light; Now shall ourlay each joy impart, And touch achord in  ev’-ry heart. 
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rob - ins sing On the bough = or on the wing, Wel - come, wel - come May... os... are 
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1. Wel- come May, the 
1st, 2d and 3d v. Wel - come May, wel-come May; 
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2. Now the fra - grant earth re- vives, With a _ birth of bloom it — strives, All to x - come vaca se Bix: cipsnte oats 
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3. Heart!. fail not to join the choir, Breath-ings of the spring in - spire, To sa - lute the Mi ayiieroiscreiech yee 
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1, Wel-come, wel-come May; 
2. All to wel-come May; 
& To sa- jute the May: 
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And the vio-iet from its cup Sends its grate - ful in - cense up To the gold-en Owyraereatenceters ¢ 
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With its vo - cal grat - i - tude Swell the bur-den from the wood, That ex - ult - ing day 
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Wel - come, wel - come MEN nado ovsaddooctcr That ex - ult - ing day.... Wel - come, wel- come May. 
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Sis - ter, thou wast mild and love - ly, Gen-tle as the sum-mer breeze; Pleas-ant es the air of ev'n-ing, When it floats a - mong the trees. 
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Sis - ter, thou wast mild and cared Gen-tle as the sum-mer breeze; Pleas-ant as the air of ev'n-ing, When it floats a - mong the trees. 
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1. Je-sus, lov-er of my _ soul, Let me to thy bo-som fly, While the rag-ing bil-lows roll, While the tem-pest still is high: 
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Hide me, O my Sav-ior, hide, Till the storm of life is past ; Safe in-to the ha-ven guide; 0, re-ceive my soul at last. 
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All my ieee in thee is stayed, All my aes ee or bring ; Cov - er my de-fense-less head With the shad-ow of thy wing. 
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Andante. 
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By ty achee-eing™ “brow re - pos -= es. Peace - ful - ly till morn - ing light. Good night! good night! 
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round; Yet the .fad_- ed leayes are fall -ing, Fall-ing on the mos-sy ground. They are fall- ing on the 
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sigh, When the stars in beau-ty glis- ten Bright up - on the midnight sky. They are fall - ing, they are 
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fall- ing, While our sad-dened thoughts still ZO, To the sun-ny days of child-hood [n_ the dream-y long a- go. 
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1. Come un-to me, wher shadows darkly gath-er, When the sad healt pia wea-ry and dis-tressed, Seek-ing for com- fort froni your heavenly 
ey = bas ; wee me ee + Se es 
Soi a eg ei eat ee ee 
=o a 23 ae [o—¢ ote te 2 rs = 
el -@- -o- -o- i -@- -@- 
ie de; a have fhourned aa the <Swapne i were ae When oe tripe fruit set “ft x to the ground, When the loved sisat ke a ered homes tu 


3 = a epienienes| ja A a BA 5 ~= 22S @_@ 2 _@-- 
“9222S SSSe= oe — ee ee eee 


3. Large are the man - sions’ in thy Father’s dwell-ing, Glad are the homes that sorrows ney-er dim; Sweet are the harps in heavenly un-ion 
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Fath- er, Come un-to me, ae I will ee you rest. Thy mer-cy,my God, is the theme of my song, The joy of my 
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swell-ing; Soft are the tones which raise the heavenly hymn. 
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heart, and the boast of, my tongue; Thy free grace a- lone, fromthe first to * last, Hath ys my af - fec - tions and bound my soul fast. 
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heart, and the boast of my tongue; ais Ros grace a- lone, fromthe first to the last, Hs ith won s af - - tions and cai my soul ‘sat 
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Words and Music by ALBERT M.rson. 
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1. Suf-fer lit-tle chil-drento come un-to me; Suf-ferthem to come, and for-bid them not, For of such the kingdom of heaven must be, 
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2. And for lit- tle chil- drena ran - som he gave, Shed his blood so precious on OCal-va - ry, Died up - on the cross, and was laid in the grave, 
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8. Now he lives in glo - ry, he’s a - ble to save— Save un-tothe uttermost all them that believe. Chil-dren may ac-cept of the prom-ise he gave, 
- 9-67 —- SS: No 4 
2 4 a _ - ai Taes ape mene AE pias 


= eet) 


= ee foo NoNWIa oN aE =e ‘Co “0--9--—— (Fort is da teen ape ieee oom ee Sea el Se ee ae fo 
A co ee ee ae EB ae cearastuee oa a mnt iy a= ) Cd 


Sarat ea a 


Saith the blessed Savior, the son of God. Jo - sus loves the children; hear his voice to - day, ‘‘He that willeth may come,” “I am the way. 
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Whence herose to live e - ter - nal- ly. Je - sus loves the children; hear his voice to-day, ‘‘He that willeth may come,’’ “‘I am the way.’’ 
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And e- ter - nal life thro’ the Lord receive. Je - sus loves the children; hear his voice to-day, ‘‘He that willeth may come,’ ‘I am ‘¢ way.’ 
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1. You’re starting, my boy, on life’sjour - ney, A - long the grand highway of 
2. The Syren’s sweet song may al-lure you, Be-ware of her cun-ning and 
8. The bright ru-by wine may be of - fered; No mat-ter how tempting it 
4. In cour-age a- lone lies your safe - ty, _ When you the long jour ney be- 


H. R. Patmer. 


You'll meet with a thou-sand temp-ta - tions, Each cit - y with e - vil 1S MTOR ese soe This world is a stage of ex- 
art ... When-ev-er you see her ap-proach - ing, Be guard-el and haste to de - Partisrs.cc The bil-liard sa-loons are in- 
De....0- From poi - son that stings like an ad - der, My boy, have the cour - age to a es The bright gamb-ling halls are be- 
Pav Neebsce Your = in a Heav-en - ly Fa - ther Will keep yo you un-spot-ted from sip,...... Temp - ta - tions will go on in- 

=CE Sie —s 1 jaan 7 Di as Se | c Seay Sa 
= ==Tesee arses = 
= —— 7 ee ag as ae eee 


pope e pee eae eee 


cite - Be monk Phere’ 8 danger wher-ev-er yoOU 02.2.0... But if you are tempt- is in weak - ness, Have cour- age, my boy, to say No! 
vit - ing, Deck’d out in their tin - sel and show,...... But if you’re in-vit-ed to en - ter, Haye cour- age, my boy, to say No! 
fore you, Their lights, how they dance to and teow... If you should be tempt-ed to en - ter, Think twice—and then stoutly say No! 

y creas-- ing, fae tenes 2 = from a 4 tiv -u - let flow ; Sunsets But if Nill ’"d be true” to yonr man - hood, Have cour-age, my boy, to say No! 
Soo <a SSeS er ee ae Shs eee eee ae ESD WEES ae a 
Gani =e = =a" a = C Stety aaeer Pome ae Rex wastaey anwan eeicomsens oem a7 art ps | 

= Soe CS Sameer er mes se ee ae ss 
=.= SS SS 
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SS at Savy meena! FS oaa emma ge anes = =, oi ae =e ee ee ae 
e Sore a 
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HAVE COURAGE, MY BOY, TO SAY NO.—Concrupzp. 10% 


bs 2 —— eel, on ——o =~ 
Nt ame be NN | 3 » = -0. -0-—8.-8—6 = Ea | Nh 8 
fe nee ee a oe — On | ee ee = Ls? SE 7 
ratte =. Fassia Pat ae Eee Z—A—4 4 9 -# ° P= bs A 
Have courage, my boy, to say No, Haye courage, my boy, to say No. Have courage, my boy, Have 
—> SS SS ae ae Eee 
bs ieee ee eee ee NN NSN NS og ‘6 
=e i o-. o— 6-—6,-8—-6.-g -e--| = = 
& a a oe» 3 OO Oe 226 mae RR CIE wee = ee 
a “ = = _—_—— -§--§ NN Ne aN” ae are =>. 
fa a a HS e-* Oe SE EE SS 
ea To ee ae eee eee ee 
Have courage, my boy, to say No, Have ey my ie to say No Have courage, my boy, Have 
Aye Saget 7 Ter ag aa XE a Me ai r ‘<v 6 4 £2. 
at Teepe i pe f= = oy. = i: y= bt =+ @ 0.909 — 
ee es Z—>— ee 
Have courage, my boy, to say No. Have courage, my boy, to say No. 
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pe = oe 2S ae 


ee 


courage, my boy, Have courage, my boy, to say No. 
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Sa ae ee eo N Ea meer 4a Sep See a. ae <j a ae 
ps at prs ef 
foes ed lors as A : a 

SS 


courage, my boy, Have courage, my boy, to say No. 
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102 esi ier eaeirtnt THE LORD 4S= KINGH~ SAY M. 
ee ee ee 


2 eee = geese 


Re -joice! the Lord is King, Your God and King a - dore; Mor-tals give thanksand sing, And tri- umph ev - er - more: 


See 


SS eS 


2. His king-dom can - not _ fail, He rules o'er earth aud heaven; The keys of death and hell Are _ to our Je- sus_ given; 
A iS ae Ge Eames - e > 
GEE = = aS = 
4 e-re a! ote oa ae — : 
ae his foes shall , ey Shall all our sins de- stroy, And. ev - ’ry - som om. With pure ser -a- phic joy; 


PES SS | p22 ea ae 


i Ses Be ies pe Dee Alle Reena eel : ae 
HST S) fe 8 ote = = — be : =p — =e Sal ae =a ee | 
“Hor = ae Sees as i t ; @ 1 ra = a eae 
Lift up the heart, _ lift up the voice; Re-joice a - loud, re - joice - loud, ye saints re - joice. 
aad ee = ie: - 
oa oreo = i Et — 5 pes Sa -csa == eS 
faa a a cea 6 eg 

%---Lift.....au the heart, lift up the voice; ee < <a a- loud, re- joice a- loud, ye saiuts - - joice. 
| ne, ee ee ——a a Et a a 
2 eee i aa a | 4 J Oe ——— mee ae ae 
I = ry Em i 3 = 3 | 
Lift — up the heart, lift up the voice; Re - joice a - loud, - joice a lond, ye saints re - - joice. 
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2 = 2 See ie == 
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With energy. . C. TIBBILs. 
a —s- 
aE = zs. = ae AT Me a 2 ie 3 r) a 7 
Ae @ —-e" —— a2 a = Ea 
a je : =f = = & E. 
0, . ye ae re - joice in God, Sing prais-es to his name; Let all this earth with one ac-cord His wondrous acts pro - claim. 
ra Ry — ban om 
— st | ee = at, 
Ge = cares ob ae ZS ae pee cal eve =a ; are =: {] 
| te 5 i g@— a Ge eo @G eS ae 
2. And let his ie Al ser-vants tell How, by re-deem-ing ilove, Their souls are ane from death and hell, To share the joys a -  bove. 
— ary — —_—— 2. : -_ - 
| tg SS 4 ac ois @ & 9+ 
= = a a a z wary a Pp? Ae Ae eet ee 
(aeae o—@ 3 cis O~.— 48 -g— ji! 
: 3 ‘oe = a abr ar ear ais 
3. O, then, re-joice, and shout for joy, ran-somed of the lord; Be _ grateful praise your sw 5a ploy, His pres-ence your re - ward. 
= 8 z = 
Sa peeg es aoe es = pitas poet 
4-2} =e 
vain hs FR . es or em Seat aoe sateer. desl 


eros ON 2 57, ie 
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Boece aaa 


1. Arm ofthe Lord, a- wake! a-wake! Put on thy strength, the na-tions shake; Now let fe world, a- dor-ing, see, Triumphs of mer-ey wrought by thee. 
2 5 as = 
i eS a re ENSEN= ‘| | = 
4 =! SS eee ete é-2-go"5 ta Sacre eer eer —et¢ cae 
AG — 7 7 ; sy > £ # 


SAE oa = 2 
GES = = pose re ee es 
34 ota zits ari Beats Soe aif Se <P oer 
(Ta 


| 
2. Al-might-y God, thy grace prochaine Through ev'ry clime of ev’- ry name; Let adverse*powers ae thee fall, And crown the say-ior Lord of all. 
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Words arr. from a poem by Lucy LARCOM. Inscribed to Mrs. NIcHOLS and M1ss MILLER of Cedar Falls, Iowa. : H. R. PALMER. 
ee = —.—,—S| 8 4 va 4 
eee ae SoS a ,SoNSN + a= A-—K- ere eSB {= 
4 ns ss Rep gs d.2,0° 3-8 -¢—8- gt Fs S$ ste 3 — 
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1. Fawn- on Nan-nie, where have you been?“Chasing the sunbeams in - to the glen, Plunging thro’ sil-ver lakes af - ter the moon ; 
2. List-en-ing Nan-nie, what ‘did you hear? Heard the rain asking arose to ap - pear; Heard the woods saying the winds whistled wrong, 


= a =. 6 se Seb of memeverge «Fae a ts 2 alee = 5 > Sas eae 
S25 “gt —e —a en preg eas Sas eS = So 
ves oF He Fe et eee 
SS ———————— =—— 
= ee = —— ase 
oe . on =F oH. wo. 8 
ee ee Le ee SO . eee ea oe eT a, ae pe os I ee 
eg 
= 5-6 —¢—_4—_¢-—4 e— =a is. Sa 62 e825 8 “0-23-54 —Z 148 - |g we  Saes 
Page 6-5 9 8 ee fe ee eee ya, le SS 
Tracking o’er ela bright the steps of June.” Sun-ny-eyed Nan-nie, what did you see? ‘‘Saw the fairies sew-ing beauteous 
Heard the streamlet vie - ing with the bird’s sweet song.” Nan-nie, dear Nan-nie, take me with saith wae ? Teach me all you see and hear in 
pa ——— 5 oven —— Rs EE E 5 Sa SS 
Sas =e Gees 2s si ss 2 = ses = ese eres —— 
= eg Se a Hee y= —S =a 
wv wr we wv 
= ae Se aa SS Se eee, ES Sas ae a A De ae Se SS ee re 
= ee ==, eee 6 ee ee tae 
9 gp rE sey aan eeaeesieasenes —{__—- ——= 
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Sos bee Coser” eae 4a. =—~¢-0= ee gt en eee ao ee eS 
Soe See ee fee ee eee ee er ee ee 
oo Se meet Sot fee fot at eee etse,Ci 


leaveson a_ tree, Saw the waves counting the eyes of the stars, Saw the cloud-lambs sleeping in the sun - set’s red ~ bars.” 
na - ture so true, ‘‘Nay,you must bor - row my ear and my eye, Or the charm will vanish and the mu- sic will die "4 


ot n ——— — eee _____—_ sere | ______ ; 
== SS AP See: 
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CHORUS- 
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Nan - nie, lit - tle fair - y dar-ling, take me with you, Teach me all you ‘see and hear in na-ture so true, 


ee ae ene = ae SS es ae emer jee 
ge Sd Se goa = 


3 @ o— : 
“ Nan - nie, lit - tle fair - y dar-ling, take. me with you, Teach me all you see and hear in na-ture so _ true, 


i ie. ne é : ae 
ake Se ae Me ee ee ee ee 
ee TE AO AS , ae eA, a E-- a wae oe ee ee 
Nan - nie, dar - ling, take me with you, Nan - nie, dar - ling, take me with you, 
oy: Bree eee eg NS NSN CEN 8 Ee a a a a AY A De SYED NRE esa es NWSE HE I 
a oe a Sek Lae ce Nall o a areas =") J SSS Se has 


Nan - nie, lit - tle fair-y, dar - ling, Take me with you, Teach me all you see and hear in na-ture so _ true, 


Repeat pp. ad lib. 
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a = 2S ae a oe ee ee ee ee ee 
ee eee oe =o {6 AS girs = eee 


sy So =a = 
Skipping, tripping, glancing, dancing mer - ri - ly a - long, Breathing in the mu-sic _ of the bird’s sweet song. 
0 ve io eee So =f = =| 
2 oe Se 2 eo er | ee at et IO OE es e oo 8 a ee 
Skipping, tripping, glancing, dancing mer-ri - ly, a - long, Breathing in the mu- sic of the bird’s sweet song. 
ok oi Seas Nie OS pee ge —— “3 No == ae 
i @_+— es er ae, See -— 5 at ee — eae nee 
pe — = ee @ r) SB wv = @ 99 ee. sd a 
SaaS ee ee E = = vo ss Se 
Tripping, dancing, gai - ly a- long, Breathing in the mu - sic of the bird’s sweet song. 
NNN NNT = —— a a 2 a 
6 y?——_+— 4 4 = o- @ i 0 Oi p ? 2 
ey ae o_o ee ES ao = Ee ge mes 2 = el 
° ~~ Skipping, wipping, glancing, dancing mer - ri - ly %a % ~ Jong, in in the mu-sic of the bird’s sweet song. 
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Hail, si - Stent nfehel 


1, Hail, si-lent night! so calm and bright; 80 
2. Hall, si- tom night! so calm and bright; Hail, si - oe ers so 
ae eee 


calm and bright; 
sb fin bright; 


Ush-ered in by 
Com- ing with the 


evening star, 
dy-ing day, 


| | 4. 
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Tet Pt 7 @ ie ere 8. = $ ._ @ oe * 
HH fea: w ¢ aaa @ -@ 
Shin-ing o’er the MSS a= tan, Bright - 4 gleam- ing in the west, Bea-con light of bless - ed rest. 
Thou dost drive our care a - way. From our toil thou mak’st us free, Peace and rest thou bring’st with thee. 
a 
ns - _ —9 o “—p @ 
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| “oP a a) : el a a oe i a 
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Soft - ly falls the moon's pale light, O ver hill aa dale be - low; Soft - ly breez - os the night 
Songs \ praise sing to thee; In thy hon - or we em- ploy Sweet-est strains of mel -o0 - dy, 
a {_—_N = Se a ee ee - —@ Aer 
0 T eiicj — — 
2p ao ete 8 mice ae —s—- [6 $$ a 
=) Seg y ep 1 Sac naan ee = oo ieee oy 
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RD 5 3 § a 6s “a3 1 @4 e-& 6a: 9-0-8 6% = 
Wy’ 9 9-98 Sr Bee ee =e $9 ee ee 
‘ene ea Ss is 
Through the branebes come and go. And by their light breath rae a - long, i oroughtthe gen- ule night bird’s song. 

Oe x elad-ness, pols See y; ae al- ways dost thou bring ay ee ies a ence, si- ae night. Sn het - be nicht! 
ate \_ (Mell ink - 7 + e—2 29 é - iS i 4 on oo % 
ere ae — ($33 $is,e ee Ss 6 pee See ist sell 

a YY _ OY Aa eo 
ore last stanza “ey . 


THE PIOC-NIC. | 107 


words writwen expressly for this work by J. R. MuRRAY. Arranged from Hair, by H. R. PALMER. 
tat Rs ae aN = dial oe ee ae a ee an ES SL = 
TSE Q= eo oo —o_-8_2 a + x4 ie = _ @o @ fet a 8 - az 2 F$ td 2 mJ “w-fs = ao ea fare! 
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O hast-en from the bus - y town, Leave all its toil and care; The shad - a grove in- vites to - day With treas-ures rich and rare, 
Themer-ry brook with gen-tle song, The trees in bec-’uing sway, The birds, the flow’rs, all na - ture, sing,**Comeshare our joy to - day.” 


= i anneal {fy — Sag f7-—— — = aS —-- + 

ee a Seep en eee ee ee 
Sei eae a a ee ee a re 
2. § Sur bas-ket’s boun-teous store we'llspread Up- on the green so fair, With wav - y arch -es_  o - ver- head, And beau-ty ev- ry - where; } 
{ Our joy - ful songs shall ech - 0 wide Thro’-out the “for - est aisles, And fac - es shad - ed long with care To - aoe shall light with smiles. | 


ae ee ee a ——e 28 +5» _| @_®_=0—_a_ ee 
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First tome, DX DueT; s second time. FULL Caorvs. 


twits ——the-song to- eae 
HSS z= os eae Saas 


Se sa = 
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: For summer ae rs will fade, And summer days be o’er, = Poot cease its sing -ing, And birds in- vite no more; 


Then list-en to the song, All na-ture sings to - day,Come hast-en to the wood- ee A- way! a- way!! a - way!!! Hastora - ways woh, Tash m a 


Se aeee wr Peers Ea I Te SS we ew a SS Se 
=~ eg =e eatece e—aft—- =a =" 2 =Saes t= sar ag =e =~ SJam= 
“3S SSS a eeSle o__o_2—3— Brees tea ?s?, —& toe Soest o-23-2—e e.38. 
Life’s long toilsome road Will have enongh of whine 3 let us from each Br ment Some pleas-ure seek to gain; Hast el Gores 
| Then list the one All na-ture sings to - day, Come hast-en to the wood-land, A - ue a- waylla- ‘way!!! peek RIG quick-ly a, -- Way sae 
Cea pi] ee Pa Sitar (SS Sale ae (ES Sea a ae carrey 7, =a see fares SS = =a 
ee ae Se Je 8 te se tt ao s—fe— es — =— sre am eer nt jira —fe te | 
the song, to-day, Haste a- way, oh, haste si 
ele oe cr ae sea Se See: ee ee 
Who ees ose ae aS ear = {= ee a= A A MY 
So Sos siete amon at —e fe = 
way, With glad-some song ian fine. a- a2 gtten haste, oh, 1B" oe &@ - way, &@ - Way, a - a a-Wway, a - Way. 
ee ee en Pea = 
SEA ig = Fae = FR cao RS Sens =a eS jay ars a ee] 
aes as Sits. 283-3. =grte.¢ : == “e8 “er = oe = Ase. —s-5_s- Soe 
@ -@-.-@ cs, — ee come away, come away, 
PaO boOOS Happy with song.... tripping a - long...... Come, ae us haste .... to the woodland a - way, a- way, a- way, @- way, &@ - way 
an a a ea =F Se Shogo ea poses xa 
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-way, With glad-some song we'll trip a- long; Then haste, oh, haste &- Way, a& - way, &- way, a- way, & - Way. 
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Words by Mrs. P. A. HEYDEN. T. F. SEwarRn. 
b Allegro. = ns 
2S = Sag fe a ae See Saar) = | SRN eee eres gp ns pe = 
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1. The sum - mer combs her _S - - low locks, While look - ing in the _rills, And in the ver - dured 
2. The birds have come from ‘sun - - ny land, ~ To feed from out her store, She holds them with an 
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0 SS SS = ES SS eae 
a, ae i! — — ———— —- od 
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| lia eilasela, la, Ja, da, la, la, la, la, la, la, la, Ja, la, la, la, la elo la ta, la; Tay, alias il ae la, la, la, 
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| trees she rocks, And climbs the pur - pled hills, And climbs the pur- pled hills. Her breath is on the 
o - - penhand, They war - ble all the more, They war - ble all the more. The am - - ber clouds her 
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bloom - - ing plain, Her lips ca- ress the fra - - grant earth, The breeze oes way -i tI I al 
gar - - ments weave, Touched by the sun - set's gold - - en glow, While star - ~~ e eyes as ee tne pe To. 
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* The upper part may be sung as a solo, or by all the Sopranos. If it is sung as a solo, the part marked ‘* Alto” should be sung by all the female voices 
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[Bd a ae eee eel ae ape sate Toe a een Sa ee ee ee ee Sa “= Se Ass Se eres Tae ae op Es eee 62 
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i: —— jes es a = a Copies = espe A 
< bil - — it in mirth, Goes through the grain, And  bil-lows it in mirth. The sum -mer combs her 

‘gaze on us be - low, Peep through the eve, To gaze on us_ be - low. The  snm- mer combs, &c. 
oN eae = a = ee a ae = ses oy eee ee pa = == =e 
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low locks, While look - ing in the rills, And in the ver - dured trees she rocks, And climbs pur- pled 
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[ AM TWINING. 
S. WesLtey Martin. 
Moderato. 
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1. I am twin-ing, I am twin-ing the flowersof the lea; They are pin - ing, they are pin- ing for sweetness from thee; 
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2. They are sleep-ing, they are Bs ing with dews on the- plain; They are weep-ing, they are weep-ing for homenow a ~ gain 
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Then take them and cher-ish The flowers of the lea; They nev-er can per -ish, While treasured for thee. 
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I am_ twin - ing, sre am twin-ing the flowersof the lea; They are pin-ing, they are pin-ing for sweetness from thee. 
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They are sleep-ing, they are. sleep-ing with dews on the  plain;, They are weep-ing, they are weep-ing for homenow a- gain. 
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1. Time,thou speedest on but slow-ly; Hours, how tardy is your pace! Ere with Him,the highand ho-ly, I hold converse face to face. 
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2. Onward,then! notlong I wan-der Ere my wih -ior comes for ama And with him a- bid- ing yon-der, All his glo - 4 I shall see. 
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iz NOW.18 THHE;HARVEST TIME. 


Allegro. ; S. Westey MARTIN 


tod Si pega oe cee eee ee 


Te The eee les edge is sharp - ened, The reap-ing time is come, The reap-ing time is come, is come, The reaping time is 
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2. Up, —e i sie ae ae - oh So ang *, round us plow, To yon- der fields we'll go, we’llgo, To yon- der fields we'll) go. 


——————— Saas 


3. We'll work till eve-aing’s glim - mer Shall on the stee-ple play, Andthen, andthen the moon- -light’s ray, And then the moonlight’s ray. 
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The sick-les edge is sharp-ened, The reap - ing time is come, The reap-ing time is come, is come, The reap - ing time is come. 
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Up, while the morn-ing  breez - es So fresh a-round us oe. To a der fields we'll go, we’.l go, To yon- der fields we'Jl go. 
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We'll work till eve -ning’s glim - mer Shall on the stee - ple ers And then, and then we moon- lights ray, And then the moon-light’s ray 
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The morn-ing as are wak - ing, The yel-lowears are shak - ing, For now is the har - vest time, the har - vest 

1. The morn : ing birds, etc. 
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The lark is heavenward springing, Our mer - ry songs are ring-ing, For now is the har-vest time, ete. 
The lark is heavenward, etc. 
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Our home - ward path shall saber en, And ee se gar - ners i tee For now is the har vest time, the har - vest 
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time, For now is the harvest time, For now isthe har-vest time, The har - vest time, For now is the har - vest time. 
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time, For now is the harvest time, For now isthe har-vest time, The har - vest time, For now is the har - vest time. 


oa aes Ses eos eee eee 


114 TRINITY. HM. 4 
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1, To him who chose us first, Be - fore the world be - gan; To himwho bore the cross To save re-bel-lious ma 
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ie him that formed Our hearts a- new, - less praise And glo 
=o tattews Sea eee = 
Pe enaameees rare =e - HEE ll 
5 Our lips ad - dress The Spir - - - it’s name, With e - = = S praise And zeal same. 
ot ated os s cia ae 
eee ae meee a= 
Thus heaven shall raise His hon - - - ors high, When Bb and time Grow old 
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Moderato. G. F. Root. 
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1. High in the sum-mer sky, See the white cloud sail-ing by; And look, far down on the world of ‘green Is its beau-teous shad-ow 
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2. Light on the mount-ain’s brow, See the white cloud rest -ing now; And look how quick-ly it flits 
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a- way, With the fad - ing beams of 
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seen, fair shad-ow, Flit-ting in its rap - id flight so joy - ful- ly, joy - ful-ly, Over the smil - ing mead-ows all so 
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day, fair shad-ow, Flit - ting in its rap - id flight so joy - ful- ly, joy - ful - ly, O’er the smil- ing mead-ows all 96 
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grace - ful-ly, grace- ful- ly, Ey - er bring-ing chan-ges,Where so rap-id-ly it ran- ges, O - ver mount-ain, vale, and wav-ing field so fair. 
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grace -ful-lv, grace-ful-ly, Ev-er bring-ing chan-ges,Where so rap-id-ly it ran-ges, O - ver mount-ain,vale,and way-ing field so — fair. 
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sweet are the thoughts of our child-hood, As they come in the still- ness of night; They bring back the cot in the 
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2. Oh, that was the fresh-ness of spring-time, Where no thoughts of the win - ter in - at = wear - i - ness then toll’d its 
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wild - wood, And the brook with its wa - ters so ae The birds _ that a- woke us so ear - ly, With their 
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songs in the old ma - ple tree, The. blos-soms with dew-drops so pearl-y, Still they come in _ the si- lence to me. 
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118 WALTZ SONG. 
: Words and Music by JameEs R. ae 
In Waltz Time. <a 
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Gai -ly sing, tra, la, la, Ja, la; Voic-es ring, tra, la, la, la, la; Wel-comespring, tra, la, la, la, la; Come with thy bloom. 
Mer -ri- ly, tra, la, la, la, la; Cher-ri-ly, tra, la, la, la, la; Drive-a - way, tra, la, la, Ja, la; Win -ter and gloom. 
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Gai-ly sing, tra, la, Ja, la, la; Voie-es ring, tra, la, la, la, la; Welcome spring, tra, la, la, da, la ; Come with thy bloom. 
Mer - ri - ly, tra, Ja;—la;—la; la; Cher- ri - ly, tra, la, la, la, la; Drive a- way, tra, la, la, la, me Win - ter and gloom. 
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Thro’ the ee night, 


Sleeping warm es ae la, 


la, tra, 
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la, la, la, tra, la, Thro’ the win-ter er night, 


Sleeping warm and bright, la, 
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Un- der say man- ts of beau- ti - ful snow, Thro’ the Me rags night, Sleeping so warm and bright, Poe thy rest been and peaceful we 
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Gai- ly sing, tra, la, la, la, la; Voic-es ring, tra, la, la, la, la; Wel-come spring, tra. la, la, la, la; Come with thy bloom. 

Mer- ti-ly, tra, la, la, la, la; Cher-ri- ly, tra, la, la, la, la; Drive a- way, tra, la, la, la, la; Win - ter and gloom. 
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Gai- ly sing, tra, la, la, la, la; Voic-es ring, tra, la,. la, la, la; Wel-come spring, tra, las sla sslar ee Come with thy bloom. 


Mer- ri - ly tra, lan alas ia, la; Cher - ri - a tra, la, la; la, la; Drive a- way, tra, la, la, la. : Win - ter and gloom 
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<— and: Music by JAMES R. Murray. 
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Deneln ion and joy - ful — strain, - Yes, in joy - ful strain, Mer - ri - ly we sicg, 
2. Ail hail, re - deem-ed land! Hail, re - deem - ed land, Ev -.er - more to Te 
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Mer - ri - ly we sing, Mount - ain, hill and plain, Mount - ain, hill and plain, 
Hap - py, bright and free; Sons: a - gain join hand, Sons a - gain join nana, 
24 eer ee ee eae oe oS peapetercie menear 
See TR RR N aN STS OE SY RT Be 
“AS Ege ee, al a fame Amy > eR RR fd em 
a _0-. 6. 0, @ @ = Sa a a 
a | Re 
CT EeS con aetad SOumGic : Be Rane: From mount - - = ain, hill and plain Mu - sic ahall 
GECCs ak cialis =a sie%sis >, SLepeetecesi¢,° Phy BOLUS ols sie cioin sciens comers cenenare eta a - gain join hand, Gai - ly they 
eh NN s — —— N84 
Eek ako ota eg oe a SR RN 
a @ ( a a fdr ee! oo —e Ss ee i Si Sa ee ee) pies ae 
Mer - ri - ly we sing, Mount -aio, hill and plain, Mount - ain, hill and plain i: 
Hap - py, bright and free; Sons a - gain join hand, Sons a - gain join hand, 
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Yes, ae gai - re ring, shall mu-sic gai-ly ring. == - ly o - ver all our land to-day Our star - 5 flag is wav - in 
Yes, in ju - bi- lee, shall ring in ju - bi- lee. Nev - er may red-hand-ed war a- vain Qur_hap- py homesc’er-cloud our 
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ring, gai - ly shall mu - sie ring. Proud - ly o - ver a our land ae - day Our star-ry flag is wav - ine 
sing, gai-ly in ju - bi - ii Nev - er may red-hand-ed war a- gain Our hap - py homes o’er-cloud-our 
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Yes, shall gai - ly ring, shall mu-sic gai -ly ring. 

Yes, in ju - bi- lee, shall ring in ju - bi - lee. 
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peuce has come to stay ; ae - Pte spik’s brow a - gain is aad with eS rs, ee north-ern woods and south-ern bow'’rs. In 
beau - teous ban-ner stain; Be ours the song that rang o’er Ju - dat’s hill, Peace.peace on earth, to men good will. All 
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peace has come to stay; Co - lum - bia’s brow a - gain is wreathed with flow’rs, From north-ern woods and south - ern bow’rs. In 
beau ~teous ban-ner stain; Be ours the song that rang e’er Ju - dab’s hill, Peace, peace on earth, to men good will. All 
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loud and joy - ful strain,, Yes, in joy - ful strain, Mer - ri - ly - we sing, Mer - ri. = inl = - ly: we sing, 
hail, re-deem-ed land ! Hail, re.- deem - ed land, Ev - er-more to be Hap - py, bright and free ; 
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Mount - ain, hill and_ plain, Mount - ain, hill and plain, Shall mu - sic ring, shall mu - sic gai - ly ring, shall mu - - ring. 
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Mount - ain, hill and plain, Mount - ain, hill and plain, Shall mu - sie ring, shall mu © sic gai - ly xing, shall ‘mu - oe 
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CHARMING ELLA, 123 


Moderato. N. D. Coon. 


ser es ee ey ae i Ene Zee SN es eee = 
hp Sot oe pe Ge ee ee re eid re ie 69 as So gto. (ss 
9 a ee 
1. In a qui-et lit - tle val-ley, by a clear and bab-bling stream, Where the rip-pies gent -ly mur-mur, and the peb-bles bright-ly gleam, 
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2. Ihe sa days of sum-mer, with their pure and balm-y air, Made this lit-tle home en-chant-ing to young Hi - la, pure and fair ; 
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3. While thus she gai - ly ram -bled, think-ing not to woo or win, An - oth - er hook and line she found, its own-er tall and slim: 
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4. Says _ he, “‘My dear, I did not care to ‘e-ven bait my hook; I oa - ly went to meet you, love, be - side the bab-bling brook.” 
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Stands a neat and ti - dy cot- tage, on the green and pleas-ant shore, All qui - et, un - as-sum-ing, as in good old days of yore. 
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Witb her hook and line she wan-dered, al-ways full of child-ish glee; Her bloom-ing cheek was crim-son, and her heart was light and free. 
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Says he, ‘“My dear, let’s part-ners be; dear - la, trust in me; And Tl be con-stant, kind and true, and cher-ish on - ly thee.’ 
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The lit - tle vrook is run- ning still, where Hl - la used to a He’s lost his taste for fish - ing now, ae El - la named the day. 
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oe Crown the Song King! crown the Song King! Heed his law and his com-mand; Swell the cho - rus, swell the cho- rus, Till his 
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yield o-be-dience true, For his words win with sweet- ness, Or ring with trum-pet tone, To draw ev - ry 
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words they win with sweet-ness, Or they ring with trum - pet, trum -pet tone, To draw, to’ draw sires 
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prais-es fill the land; For his 
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true heart His will - ing sway to own, To draw ,ev - ‘ry true heart, His will - ing sway to own 
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I LOVE THE MERRY SUNSHINE. oe 
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1. 1 love the mer-ry, mer-ry sun-shine, It makes the heart so gay, To hear une wild birds sing-ing, On a _ pleas-ant sum-mer’s day. 
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2. I love the mer-ry, mer-ry sun- ne Thro’ dew - y morn- ing s showers, [ts ros - y smiles ad- vanc-ing, Like a beau-ty from her bowers. 
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The wild-wood notes of du-ty, From haw-thorn, bush and tree; O, the sun-shine is all bean-ty, O the mer-ry, mer-ry sun for me. 
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Tt charms the soul in dark-ness, sets the spir- it free; O the sun-shine is all glad-ness,O the mer- 4 mer-ry sun for me 
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The mer-ry, mer-ry sun, the mer-ry, mer-ry sun, the mer-ry, mer-ry sun for me ; The mer-ry, mer-ry sun, the 
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mer-ry, mer-ry sun, the mer-ry, mer-ry sun for me; O the mer-ry sun-shine, the mer-ry sun-shine, the 
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1. There’sa charmin spring, when ev’-ry - thing Is burst-ing from the ground; When plea - sant showers bring forth the flowers, And 
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1. And a far-mer’s wife you'll be,.... you'll be,.... you'll be,...- 
2. But a  far- mer’s, &c. 
8. O, a far- mer’s, &c. 
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glo-ry wher-ev-er we rove. Thy glo-ry ev-er bright, Thy glo-ry ev-er brie iit Thy glo- ry bright, Thy doy ev -er 
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Allegro, | 1st time. | | 2a time. | 
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Mer- ri-ly, fone ri-ly goesthe bark, Be-fore ue gale she Paine So carts the dolphin from the shark, Or the deer before the hounds. hounds. 
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Mer- ri-ly, Mer-ri- ly goes the bark, Be-fore is gale she bounds; Z ane me dolphin from fs shark, 4 “< deer before the tee hounds. 
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darts the dolphin from the shark, 
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darts the dolphin fromthe shark, Or the deer 
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darts the dolphin from the shark, Or the deer k fore the hounds, 
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So darts the dolphin from the shark, 


Or the deer 5e- fore the hounds. 


darts the dolphin from the shark, Or the deer he-fore the hounas, 


So darts the dolphin from the shark, 
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be- fore the hounds. 


Or the deer 
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144, NEARER HOME. 
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gts Over the hill ~ the sun is set - ting, And the eve is draw- ing on, Slow - ly droops the gen = tle twi-light, For an- oth - er day is gone. 
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2. One day near - er, sings the sai - lor, As _ he glides the wa- ters o’er, While the light is soft - ly dy- ing On his dis - tant “native ie ae 
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3. Worn andwea-ry, oft the pil- grim MHails the set-ting of the sun; For ue goal is one near-er; And his jour-ney near - ly done. 
ae = peer eee eh tak ee hee ae ey eee 
SY, ated aces cee cee ee oe ee pee eae ee 
24d sir - == G2 Ges ge, gt O98 ew i coo ees = a RR SRN A SS 
— : a--—s- -—-3—--6-.-@--6 @ — 


4. Near - er home! yes, one day near- er To our Father’s house on high, To the green. fields and the fountains Of the land beyond the ky. 
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b Thus the Christian, .on life’s 0 - cean, As his light boat’ cuts the foam, In the evening cries with rapture, ‘I am one Soe: ss er home.”’ 
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Thus we feel, when o’er life’s des - ert, Heart and san-dal worn we roam, As the twilight gath-ers o’er us, We are one day near - er home. 
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6 the heay’ns grow brighter o’er us, And the lampshangin the dome, And our tents are pitched stillclos-er, For we're oue day near - er home. 
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. : Beau - ti - ful home, heav - en- ly home, Near - er to our home on _ high. 
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Near-er home, near-er home, near-er to ourhome on oh near-er to our home on _ high, 
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Beau-ti - ful home, heav-en-ly home, Our bome on high, near-er . to our home on _ high. 
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To the green fields and the fountains, To the green fields and the fountains Of the Jand be - yond the sky, be-yond the sky. 
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‘ To the green fields and_the fount - ains Of the land be-yondthe sky, Of the land be-yond the sky. 
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To the green fields and the fount - ains Of the land be-yond the sky. 
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To the green fields. and the fountains, To the green fields and the fountains Of the land be-yond the sky, be-yond the sky. 


EVENING ECHOES.* 


May be sung as a Quartet. E. S. Rice. 
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1, As even-ing’s pur-ple shad-ows dark en, pur - ple shad-ows dark - en, On the lea, The - sil - ahs ech - oes min-gle, bark-en! hark-en! 
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harken! min- gle, Pull and fear 


ending, 


end-ing With the day. 


* The echoes should be performed by a quartet, or semi-chorus, in an adjoining room. 
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mur - mur, shin-ing, To their close. Ech - oes, ech - oes, ech- oes, ech - oes, Hark! hear the ech- oes re - piy, Ech - oes, ech - ves, es oes, ech - oes, 
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joic - es, soft - ly, Sweet-ly clear. Ech - oes, ech-oes, ech - oes, ech - oes, Hark! hear the ech - oes re - ply, Ech - oes, ech - oes, ech - oes, ech - 08s, 
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List to the ech-oes, List to the ech ow, List to the ech-oes, List to the ech - oes, Sweet ev’n-ing ech-oes re - ply, re ~- ply. 
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148 EIGHTEEN SEVENTY-SIX. 


Writcen for the Sona Kina July 4th, 1871. SOLO. Words and Music by P. P. Butss. 
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lt. What glo - ry im - mor - tal, oh, flag of the free, Beams forth with a tar stream ing 
2. Through dark - ness and dan -ger thy path - way hath led, For thee pray’rshaveris - en, for 
3. Float on in thy beau - ty, oh, flag of the free! otis, stripes and thy stars shal) our 
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splen- dor on thee! What an-them so thrill-iog is roll-ing a - long, Till mil-lions of free-men have learned the glad song! 


thee hearts have bled; Till na-tions a - far, where thy stripes are un-- furled, Re-ech - o the cho - rus that rings thro’ the world. 
song ev - er be; ‘While hun-dreds and hun- dreds of years roll a - long Thy stars shall grow bright - er, and loud - er the song! 
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“"Tis the time hon-ored Star-span-gled Ban - ner shall be, Un - sul - lied, tri- um- phant, the flag of the free!” 
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the time hon-ored Star - span - 7 Ban - ner shall be, Un - =i - lied, tri- um- phant, the flag of on free ! 
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1, More than build - ing show - y man - sions, More than dress and fine ar - ray, More than domesand loft - y stee - ples, More than sta - tion, power and sway, 
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2. Seek to make your home most love - ly, Let it be a oa - ing spot, Where in sweet con-tent-ment rest - ing, Care ne sor - row are as - got. 
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3. There each heart will rest con - tent - ed, Seldom wishing far toroam; Or, if roam - ing, still will ev - er Cher-ish seats py thoughts of home. 
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Make your home both neat and taste-ful, Bright and pleasant, al - ways fair, Where each heart shall rest con-tent - ed, Grate - ful for each beau-ty there 
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Where the flowers and trees are waving, Birds will sing the pit hy est song; Where the pur - est tho'ts will lin - ger, Con - fi- dence and love x - long. 
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Such a home makes man the bet-ter, Sure and Jast-ing the con - trol; Home with pure and bright surroundings Leaves its im - press on the soul. 
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WHEN I WAS ONE-AND-TWENTY, NELL. ine 
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ile the hay was new-ly mown, Nei-lie, That year so long a - 5, 

2. Your voice was low and sweet, Nel-lie, Your wav-y hair was brown; Your 
3. The yearshavecomeand gone, Nel-lie, With sun-shine and with shade, And 
4, Though gen- tly chang-ing time, Nel-lie, Has touched you in his flight, Your 
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while the west-ern sky was rich With sun- set’s ro - sy glow, Then, hand in hand, close-linked we passed The dew - y ricks be - 
cheek was like the wild red rose That shower’dits pe - tals down; Your eyes were like the blue speed-well, With dew -- y mivis~ ture 
sil- vered is the  silk- en hair That o’er your shoulders st In many a soft and way- ward tress—The fair - est ev - er 
voice has still the old sweet tone, Your eye the old love - li And yearscan nev- er, nev-er change The heart you gave, I 
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- — And I was one - and-twen-ty, Nell, And you were sey - en - ‘teens. 
sheen, And I was one - and-twen-ty, Nell, And you were sev - en - teen. 
seen— When I was one -and-twen-ty, Nell, And you were sev - en - teen. 
ween, When I was one - and-twen- ty, Nell, Aud you were sev - en teen. we 
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Words by P. P. Brtss. Music by H. R. PALMER 
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Her-alds a beau-ti- ful, smil - ing morn- ing; 
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Her-alds a beau -.ti- ful, smil-ing morn-ing; 
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Gai-ly a-way to the field we ral-ly, Gai-ly a-way to the field, Soft-ly the mists on the hill-top ly - ing, 
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Gai-ly a-way to the field we ral-ly, Gai-ly a-way to the field we will ral-ly, While soft-ly the mists on the hill-top ly - ing, 
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Gai-ly a-way to the field we ral-ly, Gai-ly a-way to the field, Soft - ly the mists on the hill-top ly - ing, 
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Bu - gles their tan - ta - rah sweet-ly sing-ing, Bu - gles their tan - ta- rah sweet-ly sing - ing, Ho, ho, ho, Ho, 
a Nr ee = ari SS ee = seal, al ime Se : a 
= SSS eS Sap SSeS eS ee 
oes SS ay o—® 6 _1-6.:-8_9 5 af -0—¥ ” a a Tn =D 
Bu- gles their tan - ta- rah sweet-ly sing-ing, Bu - gles their tan - ta - ral. sweet-ly sing-ing Tan-ta-rah, tan-ta-rah, tan-ta- rah, tan - ta- rah, 
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tan-ta.rah, tan-ta-rah, | Ho! On to the field we are fly - ing, Wild-ly the ech-oes 1e - ply - ing, On to the fields, res. 
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on to the field, yes, on On like the breeze we are bound-ing, Sil- ver-y bu-gles re-sound-ing; Tan-ta-rah, tan - ta - rah, 
SIA Mh a sg peas. Wate tefl were =—f8 ease Ke 
“Ge—o—6—* o-e| rr ate 33 dees Pgs == qs a ae ~ = =3 ee : ES = 5 5 
ceria al domed o-.-6-5- a g-- 8 ase 
—_™ to_the field, yes. on en oe ae On like the breeze we are bound-ing, Sil-ver-y bu-gles re-sound-ing; Tan-ta-rah, tan - ta - a 
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List to the wind-ing horn. Sweet the sound of bu - gle horn, When borne a - e on the wreath of morn; Yes, sweet the sound of 
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List to the wind-ing hom: Sweet the sound of bu-gle horn, When borne a - far on the breath of morn; Yes, sweet the sound of 
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Sweet the sound of bu - gle horn, When borne a - far on the breath of morn; Yes, sweet the sound of 
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' bu = gle horn When borne on the breath of morn. O’er moat and stile we dash, we bound, Un- heed-ing all but the du-gle’s sound, O’er 
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bu - gle horn When borne on the breath of morn. Over moat and stile we eat we bound, Un - heed- ing all but the bu-gle’s sound, O’er 
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bu - gle horn When borne on the breath of morn. ae on,o’er moat and stile we dash, we en = - heed-ing all but ing all but the bu-gle’s sound, O’er 
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moat and stile we dash, we bound,We heed but the bu-gle’s sound. Onlike the breeze a. bounding, bu-gles so sweetly sounding, Tan-ta-rah, tan-ta-rah, 
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moat and stile we dash, we bound, We ed but the bu-gle’s souud. On like the breeze we’re bounding, bu-gles so sweetly boule: Tan-ta-rah, tan-ta-rah, 
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eed but the bu-gle’s sound. Onlixe the breeze, &c. 
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Tan- ta- rah, tan-ta-rah, Tan - ta -rah, tan-ta-rah, ho! On like we bre@ze we're bound - ing, Bu-gles so sweet - ly 
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Tan-ta-rah, tan-ta-rah, Tan-ta- rah, tan- ta - ral, Tan-ta-rah, tan-ta-rah, On like the breeze we're bound - ing, * Ru-gles. so sweet - ly 
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Tan ta-rah, tan-ta-rah, Tan-ta-rah, tan - ta- rah, 2 On like the breeze we're ‘ound - ing, Bu-gles so sweet - ly 
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Tan -ta-rah, tan-ta-rah, Tan-ta- rah, ho! 2 On like the breeze, &e. - 
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sound - ing Tan- ta- rah, lo! Tan - ta- ral, ho! Tan-ta-rah, tan- ta-rah, ho! Tan-ta-rah, ho! ho! ho! ho! 
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sound - Tan-ta- rah, ho! Tan - ta- rah, ho! Tan-ta- rah, tan-ta-rah, ho! Tan-ta-rah, ho! ho! ho! ho! 
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Words by ‘‘ DELOos.”’ Music by Geo. F. Root. 
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= As down the stream of life we glide, We hope for naught but pleasure, Butver-y oft-en by our side Floats sor-row in full measure ; : 
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2. Oh,let us nev-er seek in life, Im-ag-i-na- ry sor - row, For ev’ - ry sign of grief and strife May vanish on the mor - row ies = 
b = SN —___-——_—_—— -§- ——_-- 
Gs G— = ees ory ny aid =z —" af eee rey See es -@ =e | 
Jf Ses peat a a aah gras ern ee 


fay 


3.. Let’s lend a hand and kind words speak,To “e ae neighbor, Help him for brighter things to seek, T’will lighter make his labor ; 
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“And ee oft in life we pause And miseries make double, By wor - ry - ing without good cause, And so but borrow trouble. 
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‘ Tho’ spec-u - lations of to - day Dissolve like an- y bub-ble, Some oth-er ones may bet - ter pay, So never bor - row trouble. 
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Let’s cheerful be through rain or shine, Life’s ae then will double, Let’s never at our lot re- -pine, Oh, ney - er bor-row =a 
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Floating down the stream of time, yes, float-ing down the stream ie phe Our gi : ie ness eure doub-le, doub-le, hap - pi - ness will doub - le, doub - le, 
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Floating down the stream of time, yes, floating down the stream of-time, Our hap - pi - ness wi.: doub-le, doub-le, hap - pi- ness will mere spe deab > ae. 
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Float - ing down the stream of time, Our hap - pi - ness will dou - ble, 
Sa ee ee Se Se Nee ee eee Seer = 
meee ee oO 9-9-5 b+ 00600 - 


Floating down the stream of time, yes, float-ing down the stream of time, Our hap - pi - ness will doub-le, duub-le, hap - pi - ness will doub - le, doub - le, 
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If we’re cheerful rain or a erye yes, al-ways cheerful rain or shine, And nev - er, nev - er, nev - er, nev - er, nev - er bor*- row trouble. 
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If we’re cheerful rain or shine, yes, al-ways cheerful rain or shine, And nev - er, nev - er, nev - er, nev - er, nevy-er bor - row trouble. 
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we are cheer - ful, rain or shine, And nev - er bor - row trou SeED ble. 
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If we’re sane rain or as yes, always cheerful rain or ae ‘And nev - er, nev - er, nev - er, nev - er, nev - er bor - row trouble 
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LITTLE JESSIE. 
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lave youseen my lit- tle Jes- sie? With her face so wondrous fair, With the love-light in her blue eyes, And the sun-light in her hair? 
To her dim-pled cheek the fair-ies. Nightly brought their choicest flowers,To her langhing eyes the ae Gave their mischicf-making powers. 
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They but mock me when they tell me—They have robed and Jaid her there—Paied her cheek and twined imm: ere Tn =e glo-ry of her hair! 
Sull she comes not! shall I nev-er, Down the path way, thro’the lane, See her swift feet fly to meet me? Clasp lerin my arms a- gain? 
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1S Gol the spring-time, when I left her, She was ra-diant as the dawn; Ere the spring-time flowers had fad - ed I re-fturned, but she was gone! 
2 Round ber lips in beau - ay gath-ered og pet “NT is and rar2, Lit - tle Jes-sie, have you seen o- You would know her an - y - where 
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She is wait-ing for me, hid-ing, Still the hides I know not where; Sure- iy, sure- ly, you have seea ber? ’ yooaend keodahat an - y- where! 


Still shecomes not! but her presence Shall be nearme ev’-ry- where; And I know, what-e’er be-tide me, I shall knowand love her there! 
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be Ae the © spring - time She was ra-diant as the dawn; Hre > the flowers fade ig re-turned,but she was gone! 
2. Round her lips find All that witching is and rare; Have you seen her? You would know her an - y-where! 
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She is wait - ing, Still she hides, I know not where; You have seen her, You would ‘mer re ap- y- ee where 
But her pres -° ence Shall be near me ev’- ry- where, And I feel that I shall know and love her there! 
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4 Lit- tle Jes-sie, lave you  seenher? You would know her an - aoe By aa in her blue eyes, And the sunlight in her hair. — 
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Darling lit-tle Jes-sie, You wouldknowher an - y - where, 
cr aN 
2 ade | os are ae a 
es - a 9—3—9 6 —@- 4-8 5 CA Pa ae 
6 te Peo mio 7 r g 6 é 
— ae ee ee oe ey = 
Darling lit- tle Jes- sie, know her an- y-where, By the lovelight in her blue pa And the sunlight in her hair. 
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Darling lit- te Jes- sie! know her an- y-where, . 
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yo A- wake, my tongue,thy tribute bring To him who gave thee power to sing; Praise him whois all praise a- bove, The source of wis-dom and of love. 
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i ner vast his knowledge, how pr “Oibecextha A depth where all our tho’ts are drowned! Frcs stars Be: numbers, and their names He gives to all those heaven] ve ae 
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3. webut aun ae demption, oh what grace! Its won-ders, oh what tho’t can trace! Le wis-dom shines for ev- er bright; Praise him,my soul, with Bee ween 
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1. Oh, mam - ma, what will grandpa do? He’s gone a-way to heaven, With - out the sil - ver spec-ta-cles That Un - cle John had given; How 
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2. And when he takes the Bi - ble down, And wipes the dus-ty lid, He'll nev-erfind his  spec-ta - cles se in its cov-er hid; There 
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3. Oh, dear! he’llney-er find the place A - bout ‘‘the wicked flee,’’? And how the bears ate children up, (That used to frighten sre So, 
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can he read the pa - pers there, Or find his hickory staff, He'll put his coat on wrong side out, And make the peo-- ple laugh. 
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Hark! the song, Hark! the song, Hark! the song of Ju - bi- lee; Hark! the song, 
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O come, let us sing, let us sing un-to the Lord, Let us praise his ho - ly name ; Sing un-to the Lord,and praise his ho - ly name. 
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I WILL CALL UPON THE LORD. 


E, H. Noursr. 
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G. F. Roor. 
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mu-sic fills the air, Soft warb-ling to the morn, It strikes the rav-ished ear; Now all is stil!, Nov wid if flows In tune-ful, tune-ful 


SS SS eee 


Poa ge te See JSS ee 
aaa @ 'g = ote 5 ss; 2 oe car ooe6-¢ a er 4—<— =o 4 : renal = Re 


mu-sic fils the air. Soft warb- ing to the mora, It strikes the rav-ished ear; Now all is still, Now ine it floats In tune - ful 


Dia a gaa ee ee 


tune - ful, tune - ful 


GLORY TO GOD ON HIGH—onrozp. 179 


Sok Bee ae ee cal Ne Ne Nw a) Sp Sets (ee de Mae ee 
—=—=S—— waist prin 


bp-—4t5 -- —_—_ ——— 
M4 
Glo - ry to God on aca. And on earth good will to men; 

—— ~ 4 aaa ———_,. —_ —_,, ; ——_ ——— 
a ee ee = 

Rite ee tee | = Re Rh epee 

oe i aii 4 si es fame” le heeecty ae 
y | —— pp ee 

notes, Loud, sweet and shrill ; Glo-ry, glo-ry to God on high, Ye 


ee eo pesca a 


notes, Loud, sweet 2 eels Glo - ry, gio - 


ts as SS Se 


a SS eS Se 


u 


Sf fF 


$$ —— Se 


a ae a A jp Sapa N 2 2 Se ae 
papa bas ea ae ae ee 


ea Tai I= 5 gs (i oe 
e = 4 ci ae i —eyl SS = 4A rst — ened oe ——— a 
“mor - tals, ie ee sound, And let your as tures fly to earth’s re-mot- est bound; Glo-ry, glo-ry, glo-ry, glo-ry, glo - ry, 
a, Se ee = 
eee oe = =p oe ie pee Soy eee spate s35— 
yo i Fe es Ge a oon yas oe 
mor - tals, catch the sound, S, eh your 1 tures fly to earth’s re- mot - est bound; Glo-ry, glo-ry, glo-ry, glo-ry, gio - ry, 


ee 


nae a BE 


180 GLORY TO GOD ON HIGH—Conrwvz. 


— Se Sn a a 
ee —— —_ ———_. ae ae ee ee ee | ee ———————— 
——=— an = |__ Jae ————— Sos a ee ae | =, i. ls: Sa. oes | wi kh ee a El eee a eee 
HSS —_-— ESE —— 


SE ae |] 
if _ 
a [ees ame a —e—e- o—e- 0 6, Oa Oe eo oa : > 
ep cats re = =e Bes —Se ee eee 
Sas ee ee a SES be a a a ee 
glo-ry to God on high, And on earth good en to men; Let all the earth u - walls to spread th’ex-alt - ed strain: Good will, 
Ser = rae gs a 
jee! ee —oe—f- ee ee yo Ore = “9 4-8-9 =O. eae a2 za = Se == 
29-4" bee! Jona ont 5 + —P— 5 eee a at eS 
es hain, 7 FF aga ie? oa 
glo-ry to Ae on high, And & at good will to men ; Let all the earth u PPS to spread th’ex-alt - ed Efrain: ae will, good will, good 


te» fe. 9 
#5 yee sae $ee Sas te 227 =SSSace oo ot eg a £5 == 


—— 


=e eee SS SS ee 
= 3 = 


Sa pers ose os ence ee 


good will, good will to men, good will to men, good will to 
2S S el Se See ya ee ee ee Ne Ae 
4— SS ge ee eee ee Smead oC = to aN se =I. aS H SS 
e—_—@ ; eS eee f- iz O— a -N 
—p-—dé--@ —+-*\-*-——_— 9 | 9—_—é—9 --4_—-—_L. a == Dail mae i a —i—+—-a — 4 —4—— ——— 
—=——@ Oh td 9 8-5 2 8 eS ee oe eS ee -9-—p —_—__- 
ene te AT RTC, A Tae Ls a oe 
will to men, good will, good will, good will to men, good will, good will to men, to men, good will, good will to men, good will, good bes good will to 


piss g Seg Seftor eee 


ee eee 


oe _— 


GLORY TO GOD ON HIGH—Concupen. 181 
—— = = ea eeee speetyesee bok NS Nee 


——— = 1$—3-3-3 3-3-9 
: — ig 2. pf oo 6—6--0--%- | e—6 —@—a— 
; Peace 1 ak Glo-ry to God on high, and on earth, peace,good will to 
3 —-—— a aga ee = are — 
a Se ge == est ee 5 ee a ee ee 
2 > SSF Sree eee =e yg - St — A 
ooh 725 Pree mera Be mae = ee a 
men, good wili — men ; Ae good will ea peace on earth, 
4 PELE, nei cect aS =N a Se ye 
# ae ae ae z ws Os aS ce aS ae a =apee: ei® = = oh AC ae eee .- 
eS = — is = a—e— = ee eee 
~ 2 aaee em eas a6 ——~- 9 8 SS Se 
men, to men, good will, good will A men; Hark | good ant and peace on sate : 


eee 


Dim. e rit. 


N N 
po efaa ay aa aa ge Se oe as 
$e 9-9-9! 3 gees tits $9 9-3-9 539-9 3-3-8 3 ]] 
men, Glo-ry to God on high, And 4 stk eace, good will to men; Glo-ry to God on high; Glo-ry to God on_ high. 


re 


On earth peace, good will to men.... aerapednloieleis. 3 cupie- scaustlisver sete ale\s a Pelee en ae i es ale ema 
Dim, e rit, 


i ee ae a 


eS SSS 


On earth peace, good will TCD Ja vehoaraw Tals ahais) 1S mist ey 4.15) lor ote als Seem wleraeereaM SR Syon ener aa eRe at 


Se Se aso ====5 == ll 


182 TELL ME, YE WINGED WINDS. 


Recitando. Words by C. Mackay. Music by S. WESLEY MARTIN. 
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1. Tell me, ye winged winds that round my pathway roar, Some lone and pleasant dell, some valley in the West, 
Do ye know some spot where. ..-----ee seers rece e eee mor - tals weep no more? Where, free from toil and pain, the..........---.+-.-- 
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2. Tell me, thou mighty deep, whose billows round me play, Where weary man may find the bliss for which he sighs, 
Knowest thou some favored spot, somne.....-+-..-+-+- isl - and far a- way, Where sorrow never lives, and......-2....0.---+--s0-0 
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3. And thou, serenest moon, that with such holy face, v Tell me, in all thy round hast thon not seen some spot, 
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4. Tell me, my secret soul, oh tell me, Hope and Faith, Is there no happy spot where mortals may be blest, 
Is there no resting place from............-++- sodoad sor-row, sin and death? Where grief may find a balm, and...............---0-- 
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Words and Music by P. P. Briss. 
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1, Before thy @raci ous thnone; | OLO Ving. .ieiw «dares iiels acre Lord, I | kneel; | E’en though my own unworthiness I....+......0..--00- may not | feel; 
2. Times without number have I knocked at............. mer-cy'’s | door; || Times without number have I cffered....... ....eeee.. prayer be- | fore: 
Sy Hor mereyare) enw Mercy,: 18 Ny..s'</ss%6-6 sieieie so ae cio a on-ly | plea; | I know that justice sends no ray of......--...0.-cecese: hope to me: 
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So much more need to come, so much more..need of | prayer, ae And who ean tell how rich a...... bless - ing waits me there? 
Just such poor, feeble, falt’ring prayer, and,..Lord, J | know || Those prayers were answered. Now eee thy mer - cy | show. + A - men, iS - men. 
But never yet has one poor sinner........ .. on st | tost, || Trusted thy love and tender. ...mer-ecy and been | lost. 
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In mercy guard, in mercy guide me. .o’er = s| sea; || In thy great mercy bring me,....... oc at last to | thee. 
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1. When morning’s first and hallowed ray Breaks..with its trem-bling | light, To chase the pearly Oe dews away, Bright....tear-drops of the | night— 
2. When,evening’s silent shades descend, And.....na- ture sinks to rest, Still to my Father and my Friend, My..... wish - es. are ad- | drissed 
3. And ev’n when midnight’s solemn gloom A-....bove, a-round is | spread, Sweet dreams of everlasting bloom Are....hov -’ring o’er my | head: 
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My heart, O Lord! for-........ gets to rove, But | ris - es glad-ly | froe, || On wings of ever-........... last - ing love, And | finds its home in | thee. 
Though tears may dim my....hours of joy, And | bid my pleas-ures | flee, || Thoureign’st where griefcan...not an-noy; [ | will be glad in | thee. 
I dream of that fair.......... land,O Lord, Where | all thy saints shall | be; || I wake to lean up-...........- on thy word, And | still de-light in | thee. 
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Our Father who art in heaven, hallowed...-..... be thy | name ; Thy kingdom come, thy will be done on.......... earth asit | is in_ | heaven 
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iMG. WS NG Be OU eC OnEayooocononon Od Gor B. ly | bread, And forgive us our trespasses as we forgive...-..--.. those who | trespass: a- ey gainst Us. 
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And lead us not into temptation, but deliver..... us from | evil; For thine is the kingdom,and the power, and the glory, for-. . 
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THE STAR OF BETHLEHEM. Gxo. F. Roor. 
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1. When marshaled on the nightly plain, The glittering host be-....stud the 
2. Once on the raging seas I rode; The storm was loud, the ...night was 
3. It was my guide, my light, my all: It bade my dark fore-...... bod-ings 


sky, One star alone, of all the train, Can tix the. -sin - ner’s 
dark, || The ocean yawn'd,and rudely blow’d The wind that toss’d my | foundering | bark. 
cease; || And thro’ the storm, and danger’s thrall, It...ledmetothe}| port of ;peace. 
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Hark! hark! to God the chorus breaks, From every host, from....ev-’ry | gem; || But one alone the Savior speaks—It is the....Star, the | Star of | Bethlehem! 
Deep horror then my vitals froze, Death-struck, I ceas’s the...tide to | stem; || When suddenly a star arose—It was the...... Star, the | Star of | Bethlehem! 
Now safely moor’d, my perils o’er, I'll sing, first......... sss. in night’s | diadem,|| For ever and evermore, The................ Star, the | Star 3 Bethlehem! 
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VOCAL CUrrTURE. 


[The following pages are the result of several years’ experience in teaching the voice, together 
with whatever could be collected and culled from various standard writers upon the subject. 
Credit is due to Mr. Wm. Ludden,* Garcia, La Blache, Bassini, Mme. Lieber and Dr. Durant, 
as regards the Theory; while to Winter, Cooke, Nava, Ferrari, Gomis, Mine, and Zingarelli is 
due the credit of many of the vocal exercises.—H. R. P.] 

The first thing to be considered in learning to handle the voice is the management of the 

RESPIRATORY ORGANS. 
These consist of the Lungs, Diaphragm, Chest, Trachea and Bronchi. 
THE LUNGS 
are spongy in their structure, and are situated in the upper part of the chest, and are acted upon 
by the Diaphragm. 
THE DIAPHRAGM 
is an irregular muscular membrane which forms the floor of the chest, so to speak, arching up- 
ward, upon which are seated the lungs. 
- THE TRACHEA, 
or wind-pipe, is a tube four or five inches in length, situated in front of the membranous canal 
which conducts the food to the stomach. It is formed of a number of ring-like cartilages, which 
are open behind nearly one-third of their circumference, the two ends being united by a muscular 
substance very elastic in character, so as to admit of the distention of the esophagus during the 
passage of food to the stomach. 
THE BRONCHI 
are the tubes which lead from the Trachea to the lungs, and are constructed of rings essentially 
the same as the Trachea, except that the rings are complete. ; 
THE LARYNX ~ 
is situated at the upper end of the Trachea, and is sometimes called Adam’s Apple (pomum Ad- 
ami), Should the reader care to study the anatomy of this most wonderful of all musical instru- 
ments, he should peruse Dr. Durant’s ‘‘Hygiene of the Voice.” 

The following exercise for strengthening the lungs and obtaining control of the organs of 
respiration, is given by Garcia. 

1. Inhale, with lips nearly closed, as much air as the lungs will hold. 

2. Exhale the air slowly and evenly. 

3. Fill the lungs again, and leave them inflated as long as possible. 

4. Exhale, and leave them empty as long as possible. 

TONE FORMATION. 

The proper forming of tone is of the utmost importance 5 and although a master is needed to 
guide the study, in order that one may attain the highest results, much may be accomplished by 
thoughtful students, who, having ears, will listen to théir own efforts. 

One of the first things to be considered is to give sufficient body to the tone. 
universal tendency with uneducated voices is to produce thin and unsatisfactory tones. 
ing this fault great caution is necessary, to avoid the opposite extreme called covered or muffled 
tones, which are the result of an undue opening and extension of the pharynx, producing a 
pent-up effect, as though the tone proceeded from a box. This fault may be avoided by opening 
the mouth freely, together with an expansion of the cavity in the upper part of the throat called the 
Pharynx, so as to unite them both in one voice chamber. The edges of the tongue should gently 
touch the lower teeth, so as to prevent any drawing back toward its base. Use the vowels a 
and e, and after a free delivery has been formed, merge the @ into all the other vowels. 
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Another very common fault is the nasal quality of tone, the sonorous cclumn of air being 
thrown too much upward and forward into the nasal passages before its final emission through the 
mouth. This fault can be remedied by practicing with the nostrils closed until all vowel sounds 
can be produced with no tinge of the nasal. 

ARTICULATION, 
from Articulus, signifying to join, is used in producing two or more tones in connection. When 
two or more tones, differing in pitch, are sung connectedly, and the voice passes from one to the 
other instantly, put without interrupting the tone, a correct articulation is the result. The habit 
of aspirating articulation is quite prevalent throughout the length and breadth of the land, and all 
good teachers should lend their influence against it. 


PORTAMENTO. 
When the voice is carried, to so speak, from one tone to another, in such a manner that all the 


intermediate tones are heard but not distinguished, such joining is called Portamento. 


: REGISTERS 
is a term applied to those different qualities of tone which exist naturally in all voices, but which 


few succeed in using properly. The registers in ladies’ voices are three in number, called Chest, 
Falsetto and Head. The chest register commences with the lowest tone of which the voice is 
capable, and may extend to F, (first space.) The Falsetto register may be cultivated from middle 
C to C an octave above, at which point it is merged into the Head register. 

The chief object, in studying vocal culture, after attending to the proper production of tone, is 
to join these registers in such a manner as to secure smoothness and evenness throughout the 
entire vocal compass. Sopranos are advised not to use the chest register higher than D or E flat, 
above middle C,; but to strengthen the Falsetto tones by carrying them down to middle C. Altos, 
on the contrary, may make use of the chest voice as high as F, or even G (above middle C,) in ex- 
treme cases, although, in our opinion, there is great danger connected with the carrymg of the 
chest voice higher than E or F. 

Gentlemen have but two registers, Chest and Falsetto. Bases and Baritone have but little use 
for the Falsetto register, except as a respite from the fatigue eonsequent upon long-continued 
practice of the high tones. Tenors must use this register sometimes as low as C (middle C,) care 
being taken subdue the high chest tones and strengthen the low Falsetto tones until the uriiting 
of the two registers can be made imperceptibly anywhere from C to G. 

The following exercises are designed to show the limits of the several registers, C meaning 
Chest register, F Falsetto, and H Head register. 
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Wo. 1. Staccato. Sig to the vowel A, as in father. 
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No.1. Minor Key. (Harmonic.) 
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No. 11. ‘Andante. 
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Wo. 12. Moderato. 
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No. 14, Resoluto. Tempo di marcia, 
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No, 15. Allegro. Marcato ed agitato. 


(Gea eS 2 ites — ae Ss ee ee aS =r eee 
> 


> 


> 
i=p-— Seteea| et Ss =| 2-9 3 fs te SES pa ea aaa === 
z z a a ee el a ae ie 2 
(Geta Sees ee ool se. ieee ste Set oS=s eee See: tee pea, jren ll 


>> 


Sat > ge" RMR, AE 


199 ; VOCAL EXERCISES, 


Wo. 1. First re la” bo each note; then the entire exercise with “ah.” 
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(The following exercises are intended for choir or chorus drill; and a few of them should be practiced at the commencement of each rehearsal, until the progressions, modulations and deceptive 
cadences are thoroughly understood. The director should be careful to have them executed in every degree of Jondness, from 77) to ff. It is the opinion of the anthor that these exercises cover al! the 
points of difficulty which singers will be likely to meet with in the practice of choruses, either ancient or modern. Use ah or la. Also practice frequently with the different vowel sounds. } 
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